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{it is difficult to write about the arts without uſing terms 
of art; but though few foreign words, or technical-ternis, 
72 vill oscur in this Journal, which. are not tranſlated or 
ned the firſt time they are uſed, yet, to fave the read 
te ttvuble of ſeeking ther i the text, of of remember= . 
m, ACTIN TIEN 


T f. 317 


E X P L 1 S 1 0 N 
£326; . | "5 8.5 7 

ym — Tame 1 W. ORDS, 
which occur in the CI JooRN AL. 
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ACCADEML, ; a +. concert, Sr | 
_ Adagio, flow, in the firſt degree or, when uſed 
ſubſtantively, it ſignifies a flow * 
Allegro, gay, or a quick movement. 
r from appoggiare, to lean on; a note of 
. __embellifiment; it is uſually written in 4 
q nil mall character, us not effential to the har- 
mon, though moſt e e 
and expreſſion. | (4s 


Baritend, a voice of low pitch, 2 a lenor d 
baſe. , 

Bran as av i brauutra, Bb” fn of di- 
dult .. | 


L Canon, a compoſition in which the Ds ha 
» each other in the ſame melody and inter- 
vals; 
Canto fermo, plain ſong, or chanting in the cathe- 
dral ſervice, 


A 2 eee 


Aa 


bene b e „ laobangg 3 
:Gontr” Alto, counter- tenor, or 2 voice: df higher 
Bon 1 pitch than the tenor, but lower than the 
atreble. nn hw t 93-819 RN 239: ak 
Contrapuntit, one ſkilled in the laws of harm 
Aol Da compöfer .“ 7. 17 54 A 
eee counterpoint z compolition in parts : 
tis term came from the firſt-muſic in parts, 
fr e Ne r each 
theft woot gde, πν ⁰α Ha; 


-a | 


"Dilettante, a We com npoſer e or r performer ; ; 5 
nonimous with the French wotd amattur. 
Tmuntends, „ dimint ing a ſound, "or tendering i it 

50 *"TFoftef and fofter by degree = n _ 


Due Cari, two Choirs, orcheſtras, or. choruſes, * 


- Expreſſions n a n mad ata 
150 345 —— ———— feeling 


2 2 9 the, hearer, requires. un mn. "Rt 


ASR ads JF rt: 


Forte, loud. r YT 5 

Fugue, a fl ght 0d erb; ene 

a canon only.i in being Tels rigid in its 

2 canon is à perpetual fugue - the firſt, or 

: leading, part gives the law to the reſt 103 
e both; but, in the courle of 2 "Fugue, it 


Da 6 towable to introduce epiſodes and — 


| ſubjects. 
Funzione, function, ceremony in the church on' a 
ak 8 


8 i 4 Graduale, 


| 1 
Oraduali, gradual3 an appellation given, im Me 
en OO church, to æ verſe which isa 


aſter the epiſtie, and wich 1 
ſung on ho Dips af ha gs 


3 , 44 i L WAS) * 
N _ TI T4 IN ES A* \Y 

| Harmony, muſic in parts, in oppoſition to melody, 

| Imitation, alight ſpecies of j Fugue, i in which the parts 
imitate each other, though not in the ſathe 


intervals, IEG i Fe mM s laws 
of a fugue or canen. 


+: * a female who pronounees verſes er- 


i a i I " Wo. IR K * Ang 
N an interlude, or muſical farce, uſu 


1 ii per . aaa oak plece. 


4 7 58 


Lanai, pil ſingers; | 492 OW3. 44 . 0 


Magſiro di Capella, a compoſer; or one who direQs 
agamuſical performance in à church or chapel, 
 Magftre del Coro, maſter of the choir," 
Melody, an air, or ſingle part, without baſe or ac- 
companiment. bol „1 
Maſe Baſe, 4 ſilent maſs, whi iſpered by the prieſt 
” 3 during a muſical | performance, a 
Mezzo Soprano, a ſecond treble, or voice between 
| the treble and counter- ten. 
-Ifrire; the firſt word of the 5;iſt Palla, in Latin. 
Modulation, the art of changing the key, or of con- 
8 2 the harmony or melody into dif- 
ferent keys, in a manner agreeable to the 
car, and conformable to eſtabliſhed — 
Matetto, 


a a. 
„ Wos . 


ll 
[! 
"2 
7 
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Ae eee lade bye, e F 
Mica, 1 general term for: muſicang hut now 
A chieſſy r to a dars. 


„ ell ant d o 64:4 
1 Offertory, an anthem "of or a volun- 


„ '-:2ary played; at the time the people are 
, an NM: 2 


Pins b. 85 15410 45 175 YI 
Plain chant, toc chanting,” 
pp conduct of the voice; the polvamento is 


ſuid 10 be godd, When the ries nib 
_ naſal nor guttural. c 


Rinrnell, originally. the 2 e of 2 

portion of a ſong by the inſtruments; but, in 
| proceſs of time, it became the. general term 

for ſymphony, in which ſenſe it 1088. ; 

often uſed in this Journal, and which 
perhaps, be called, Verbum movere loco; but 
though the word Ritornel is rather ty, 
| -* © and has for ſome time been ſupplied by fynie- 
. 


, fy * * * 
22280 Y ” _ 1 


23 ww. 


_ phony, it now wants "revival, As ſymphony, | 
among modern miuficians, is' 'ofually 15 


nouymous with overture. 


„ ; | 194913 


K © 
th, + \ > 


Saltateri, ; jumpers, or — of nn wy, 
_ the Pepe's chapet is ſometimes called the 
 8:/ime chapel, rom Sextus * who 
. duilt it. 
. — tble prime com 
politions, ' by 


- % 


 Softenute, © 


vs 


8eftenuto, ſuſtained; or, uſed ſubſtantively, the powey 
1154188 continuing N ſound: in this caſe the 
. dene ba no e * organ 


has one. «iy 
Steiner, the name of 2 famous Go maker {of 


violins, | 
Sinfonia, ſymphony, or overture, - 


_ 


f I 


Taſte, the adding, diminiſhing, or n 2 me- 
lody, or paſſage, with judgment and Þro- 
be priety, : and in ſuch 2 manner as to improye 
it: if this were rendered an invariable' rule 
10 what is commonly called gracing, the 

| paſſages, in compoſitions of the firſt claſs, 


Nu. would ſeldom be changed. duns 
yo 0 FIC 
Vi Iris. talents, abilities ; hence Re”; 
r ig 
Virtuoſo, a performer. * 2 


Vece di Camera, a feeble voice, fit only for a 
; chamber. 

Vac. di Bette, a voice which comes from the breaſt, 
in oppoſition to one that is ; naſal « or guttural. 
Ver Humana, human voice. 5 
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INTRODUCTION, 


Bas adam Epos T1 


n " the numerous accbünts 

of Italy, publiſhed by” travellers' 
"> who have vifited"that delightful 
e from d t motives of inte- 
reſt or curioſity} it is ſomewhat-exraor- 
dinary, that none hive hitherto confined 
their views and reſearches to the riſe ad 
ptogreſs, br preſent Rate of muſic in that | 
part of the world; where it has been 
cultivated with fach fitecels; ; and from: 
whence the reſt of Europe has been fur- 
niſhed, not only with the moſt eminent 
compoſers and performers, but even with 
all its ideas of whatever i is elegant and te- 
fined in that art. beans. 


Ne vind 2118 
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Not a ſingle picture, * building 
* been left undeſeribed, or an inſcription 
ene and yet neither the Conſermare: 


orator ios, have ſcarce. as ag i; 


and though every library,is.crowded with 
| hiſtories of painting and athex apts, 4s well 


as with the lives of their moſt illuſtrious 
profeſſors; muſic and muſicians hays 
been, utterly neglected. And this, is ſtill 
the more ſungecountable, as ng one of the 

libecal arts is at preſent ſo much culti- 
vated, nog. can the Italians, now boaſt. a 
ſuperiority ver the reſt of Europe in any 
thing, ſo much as in their muſical e- 
quctions hg tor neither 
their ,paipters,, {rulptors., or architects, 
hiſtorians, posts, or philoſophers, of the 


_ preſent age, as in ſome centuries paſt, 
ſo greatly ſurpaſs their cotemporaries gn 


this fide the Alps, ag to excite much 


curioſity to viſit. or conyerſe with them. 


But muſic ſtill Ius in. Italy, while the 
other arts only ſpeak. a dead language 5 


claſſical 


- 


- 


13 4 
elameal and learned ifideed, but leſs 
pleaſitig and profitable tö ſtudents than 
inte days of Led X. When Italy was 
perhaps as ſuperior to the reſt of the 
World, and therefore 45 well Worth viſits 
ing, as Gteece was in the time of * 
cles or Alexatide rn: ich 
T0 hy that mufie was never Wa 
high eſtimatton, ör ſo well undetfibol up 
it is at prefent, all der Eurdpe, woutd 
ve only” advaneihg a fact" as Svident, 

as that its inhabitants are now more 
grherälfy civilized and rufned, than in 


any other period uf tHe Hiſtory'of men- 
Eind. l 110 ar Tate ot: 400 it 


Perhaps the grave and wife may regufd 
mufic as a frivoloas ard enervatitig lux 


ty böt; in its'Wfetite;" Mvhteftuibi Hs 
aid that it is the offly one” of alf tlie 
atts WHI&h does not corrupt the mint . 
Lieagttten is utter allowed to be a 


weben, but * e been la- 
* * Efprit 44 £ — e | 
B 2 mented 


F< 151375 
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it has been applied. Its aſſiſtance bas 


114 
mented: that it has never yet; with moet 
certainty, been applied to any very uſe- 
ful purpoſe. The ſame reflex ion has 
often been made, no deubt, as to muſie. 
It is a eharming reſource, i in an idle hour, 
to the rich and luxurious part of the 
world. But ſay the ſour and theworldly, 
what is its uſe to the reſt of tnankind Þ 
To this it may be anſwered, that, in Eng- 
land, Perhaps more khan i in any other. 
country, it is; -eaſy,.ta. point out the hu- 
matie and important; purpoſes: to which : 


been called in by the moſt reſpecta- 


ble profeſſion in this kingdom, ih r- 


der to open the purſes of the affluent 
for the ſupport of the diſtreſſed off. 
ſpring f their deceaſed brethren 19, 
Many an orphan is cheriſhedby1/vto | 


influence .— The pangs of child- birth 
arg ſoftened and rendered leſs ne 


At the Feaſt of the Sms the G . 
1 The Meſſiah is annually performed for th — 
nefit of the Founding He 18 


a4 


1 

and dteadful by the effecte of its 
power e. It helps, perhaps, to ſtop the 
ravages of a diſeaſe” which attacks the 
vety ſource of life F. And, laſtly, it 
enables its own profeſſors to do hat 
few others call boaſt to maintain 
their own poor; by that admirable” and 
well- directed inſtitution, known by the 
name of Tie Sutiery for the Supper. 7 
decdyed Muſicians and Hitir Famil. 

Muſic has indeed ever beem the alight 
of accompliſhed princes, and the moſt 
elegant amuſement of polite colurts : but 
at preſent it is ſo combined with things 
ſacred and important, as well as with our 
pleaſutes, that mankind ſeemg wholly, 
unable to ſubſiſt without it ; it forms a 
conſiderable part of divine fervice in our 
churches it. is" eſſential to military diſ- 
Were ert ae n mg 


18 The benefit orery yas for the Lingo H. 5 
pital, Brownlow ſt rect. 

4 The muſical preforeance for the Lit By: 
2 Sa 


B 3 - withoad 
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without it. Add, to this, that ghers, js 
hardly a private family i in a civiliced ng: 
tion withaut its flute, its fiddles its harꝑſi: 
chqrd, or guitar: thaꝛ it alleviates labgur 
and mitigates pain; and f is ſtill a greaięt 
bleſſing to bumanity, when it keeps. us 
out: of miſchief, or blunts the edge gf care, 
Had the books I bave hitherto, con- 
led. which have been very numexraus. 
ſupplied me with the information 1 
wanted relative to a hiſtory: of muſic, 
upon which I have been long medita- 
ting; 1 ſhould not have nodertaken a 


li journey that has been attended with | 
& much fatigue, OPER. and veslect of 
4 W 22 concerns. 1 Daw a8 
F But theſe books are, in ack fac | 
50 Fe copies of each other, that he 
F who 1 reads two or three, bas, | the ſub- 
4 | Range, of as many byndred. "In hopes, 
| .- therefore, of ſtamping. on my. intended 


| hiſtory fome marks of originality, "or at 
M leaſt of novelty, I determined to allay 
my thirſt of G at the ſource, 

and 


— = _— —— * — 
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ant take ſich diavghts in Italy, an Eng- 
land cannot fupply. It was there I deter- 
mined to hear with my on ears, and eo 
ſee with my owneyes3* and, if poffible, 00 
Bear and foo nothing but nv. Indeed 
J eould' have amuſed ' myſelf” agreeably 
enough in examining - pictures; ſtatues, 
and buildings, but 45 I could not afford 
time for all this, without” neglecting! the 
chief buſineſs of my journey, E dter- 
mined not to hate my putpoſe turned 

awry” by any other curioſity or enquiry v. 
With theſe views I left London in the 
beginning of June 1770; and I did not 
intend my work ſhould: be local, I dater- 
mined in the way to Italy to acquire what 
materials I could relative to the hiſtory 
of French muſic, as well as to inform 


a >2{i? — 23? Yak. 9 1591 ant 47 
II In the courſe of journey, however, T was 
' afterwards much pleaſ kd & to find that 1 could gra- 

tify my love for ſeulptute and painting even in the 
purſuit of muſical materials; as it was from theſe 
| vi uifecd my 1 ideas and drawings of he inſtru- 
ments of the 4 as wall, as the __ 
moderns. YM; In dabslvrond to fi wa 


B 4 my- 


[87] 
myſelf of its preſent Hate. But it 2p d 
have been both arrogant and unjuſt, to 


have attempted this in the few weeks 
. allowed me to remain in France, had 'I 
not before twice viſited. Paris, during 
Arhich time 1. frequented very much ifs | 
' public places; and for twenty years paſt 
1 1 had conſtantly been ſupplied with the 
jf works of the beſt : compoſers, and the 
5 Writings of the beſt authors on the ſub- 
' ject of muſic in that kingdom. 
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Sat 


s I made no N Son 54 
reached this city, the capital of 
Prench F landers, I here began my 
enquiries, and firſt tried to di ſcover the 
manner of performing the Gregorian 
chant, which ſubſiſts throughout F rance 
in all cathedrals and collegiate churches. 
It is oftener performed withaut the organ 
than with; and though they have organs 
in every large church in this town, and 
throughout the kingdom, 1 find they. are 
| only 
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Sundays, Aud 60 great feſtivals.” em 
pears plainly' to me that 6tr old chants 


and reſponſes were flot new compoſitions 


5 by Tallis, at the time of the aner 


But only adjuſted to Engltth words i ik 
little melody they contain being very 
nearly the ſame as in all catholie churches 
abroad. It is obily on Sundays and feſti. 
vals that parts's are added to the canto ferme 
or Plain chant here. © All fing at other 
tines" in uniſon. | All the books out of 
which the! prieſts Chant, are written dy 
Veltim i l eee note, tut Þ,in . 
Ws eld bier loZenge, ot fare harkdtds, 
Pon four nbet aer AFB" Batt 
order 6 ihform wy telf ilk furtfier on the 
{ubjes, I found it weste) to make mhy- 
Te UcqUainte@"\ With NT. Peolllers, an 
aptcedble ahd intenigeht man in His prö- 
feflion, and 01 rganift o of the principe 
church here, that of St. Peter! 4 "With 
him Thad a long 'cenvertiticn relative 
the uſe of plain chant. e fays the 6 boys 


ron | are 


(7. 1& N 


arc taughtit by the;Gregprian notes, and 
that no others are uſed bythe cecleſtaſtigsa· 
Is che French churches there 4 an in- 
n each ßide the choit, called 
the fenen, from its ſhape, I ſuppoſe; 
for it undulstes like one. This; gives 
the tone in chanting, and plays the haſe 
when they ſing in parts. It is often all- 
| played,, but if judiciouſly, gd; would 
have a good effect, It is, however, 
general overblown, and to powerful for 
the, voices it accompanies; otherwilg, it 
mixes with them better than the organ; 
as it can augment or diminiſh. : a ſound | 
with. more delicacy, and.is ieh likely tp 
overpower. or deſtroy, by a, dad tempere- 
ment, that, perſgct one, of. v hich tho 
voice only 1 1s capabl 8 >} abate 
0 The organ in his c church j Is double, and 
very 1— confilting of, four rowsaf keys, 
ſixty four ſtops, and an immenſe front of 
thirteen. colamns of Pipes: ir has been | 


we is * 1 


made about. lt) Years... The. gaſg is 
fincly,.caryed; and 9rnamented, and the 
front 


. 


front pipes of the white and nat 
lour of the metal, as they are in all the 


1 } 


vegans here. In England it is neceflary 
to gild them, to prevent their turning 
black. 1 haye always found that but 
little uſe i is made of the organ in France, 


even on thoſe days when it is moſt em- 


pleyed. The ſerpent keeps the voices up 
their piteh, and 7 4 hd kj S for 


them'to lean on. e 0 


5 Av it was Jubilee Time * Ile Was 


at Liſle, 1 had hopes of hearing better 


muſic than orhanrys b was ee 
Kao X 1 dition 105 4 
NI. Anneuſe,o te of ech e of st, 
klaren this town, is blind, I called at 
his houſe ; ;! but, he was from home, other 


„ Tbe name of jabilee 1s U giv 5 10 
eccleiaGical ſolemnity, or ceremony- performed, ig 
order to gain a plenary indulgence from the pope. 


There are, however, particular jubilees i in foins 


cities, upon the concurence of certain feltivals; as 
when the feaſt of the Annunclation happens on 
Good Friday; or that of St. John the Baptiſt, * 


Corpic * oye.  Engyclops Art. Jubilee. 


_—_— wiſe 


fr 14: N 
wiſe'T Wold have had ſome coatetfittin 
With him en the ſubſe of His p l 
For I found the ſhorteſt and belt wake 
ſuch information as I wanted, was to tall 
with the priticipal profeſſors, wherever T 
went. Learned men and bobks may be moft 
uſeful as to ancient muſic, but it is 6fly 
living muſicians that can explain What 
Aving mufic is. This method, 'how er, 
where I had no letters of recommenda- 
tion, coſt me little only, ſome affu- 
rance, and à great deal of trou Nen 

'Thofe who vilft Italy for he fg 74 
painting, ſculpture, or n 5 
well to ſee what thoſe arts 1 
France, ficſt; as they become 15 0 
afterwardb, that they can PET Boar to loo 00 
but few things:that kingdom affords} * 
as 1 expected to: have the ſatme preju⸗ 
dices, or fedlings” at my return, aboht 
their muſic, I .cadeayoured., to give it a 
fair hearing firſt, in the capital, and the 
two extremities of the” kingdom, Paris, 4 
w and Lyons.” 1 ſtopped at Cambray, 
REPS. viſited 


(4147 Ji 

viſited-the churches there, it hopes ef 
hraring muſic; but was diſappointed 4 
che ſervier was performed efitirely title 
süt chant or organ! I wus told there 
would be finging/ in tke (afternoon, hut 
wis-utilibleito'flay!  Indeedthe character 
giver” of the voices by ſotme of the 
inhabitants did not tempt me; ſo I went 
2 ni, pen L e 316 
Heidis, iel EY 5244, 424 44938611181 bs 0 


zi Maid N 6s o lg 


= fats 4. 208 r f Nei he; grate 
part of the firſt day i in featch * book 


„ 41 [3h * 


1 went t in the' evening, ne” 12, to 95 
Poulevar ard 25 ; no better entertaintlelt 
1 er either at the Pla y-houſe or 

© "The Beule ard 10 4 place of pub- 
tie Alber ese 5, '#ithour the gates/of Paris. 
It is laid out in | walks, "and planted.” In 


che middle is a wide Abd for carriageb, 


and at the ſides are coffee houſte, conju- 
rors, and ſhows of all kinds. Here every 


evening, during former, the welke are 
| e with well dreſſed people and the 


road 


(i 88: I} 
road with ſplendid equipages ; and here 
I daw the new Vauxhall, as they call it 
but it is no more like ours, than the c 
peror of China's palace. Nor is it at all like 
Ranelagh; .thoughy at the'firſt-enttgnoe; 
there is a ſmall .rotund; „with galleries 
round t well lighted up, and decorated. 
Next to this is a quadrangle in the open 
air, where they dance in warm weather; 
it is illuminated, and has galleries, which 
are continued to another room, which i is 
ſquare, and till larger than the firſt, 
with two ey of corinthia Pillars orna- 
mented. with feſt oon ane bam ony. 
This i is a very elegant room, in 1 8 0 e 
minuets,. allemander, cotytlons, a 4 d contre 


} Ric 17 
dane, when t the weather js 1. 50 


was now the caſejat the extreme. Hole 

here was a great crowd of well- "dreſſed 
people. | F rom che name of this place, it 
Was natural to look for A garden, but 
none was to be found, ee pct 
In the WR ee on the Boulevard, 
which are much frequented, therea are bands 


7 | ""*0f 


[16 11 

— Sher s-Wels 
way, but worſe. . The women who pers 
form there, go about with a: plate to cold 
though ttheyroften ſing airs . Italienne, 
original fin, in the: expreſſion, ſticks ac 
— as a: us} at ſuch places, 
in England. $1 . 1 3 ob1tt 03-4148 


ü r Hm oj at W iel din 
. Wedneſd ay, 1 3. This morning I ſpent. in | 
the. library of . the, College Des, Quatre na;. 
rione, 4 founded, by cardinal Mazarin, 11 
is a noble one, 1 conſulted, the cata; | 
10 „ and found f d ſeveral N the Poo. 


5 ed £30 i a 


An 
i 6. 240 r 2 N 1 


E evening, I heard two Neck pet: 
formed. at the. Th "heatre Lal, in which 
the ſinging, s the wort pact, Though, 
the modern French compoſers hazard 
every thing that ! has been Attempted. by : 
the Italians, yet it is ill executed, and for 
ill underſtood by the audience, e 
makes no impreſſion. Bravura ſon gs, ot 
an of execution, are now attempted; . 


but 


fr * Þ 


but they are ſo ilk performed, et aaa 
uſed, to true Italian fipging can like any 
thing but the words and ation: Oneet 
theſe pieces was new, and meant as a 
comic opera. in all its modern French 
forms of Italian muſic, (chat is, muſie- 
compoſed in the Italian ftyle): to French 
words. No recitative, all the ditzlogue 
and narrative part being ſpoken. And 
this piece was as thoroughly d. —d as | 
exer piece was here. I uſed to Imagine 
that a French audience durſt not hiſs to 
the degree Ifound they did upon this ber þ 
caſion. Indeed quite as much, mint 
with horſe laughs, as ever 1 heard,” at 
Drury Lane, or Covent Garden, To. 
ſhort, . it Was condemned 1th all the 
Englith forms, , except breaking "the 
benches and the aQors heads ;. and the 
incefſant ſound of 4% inſtead: of . 
The author of: the words, lackily, or 
rather judicioully,, lay concealed ; bue 
the compoſer, M., de St. Amant, Was 
"5" much to be pitied, for a great deal 
C of 


44 


IV? 
gh. BY good muſſe was Within a% 45 FR 
d words, and u pon an Tee e 
at "all diſpoſed, pee In the to 
laſt acts (chere were thee)" to Wh 
hing fairly. But this frufic, ' ith 12 
1 Rob's cht 1 much luer bor 66" the 
poetty it accomp ahiced, Was Rot Without 
its defects; ; "tl Hodulhti6n' was 10 
fudied, fo” mich do as te be unt 
turil, dad always to Gilappoint tlle eat. 
he COMER however wis good's muſe; 
Full "of found” harbibfy, elegant 488 
plealing melody, with ily päfages df 
effect. The hauthoie; at this theatre is 
adinirable; 1 hardly ever bead a more 
plcaſing tons, or manner of playing ge; 
vetal bf the ſongs would have been ad 
mirable top, if they had been ſung with 


the true Italian expreffion. _ But the 
French voice never comes Further than 


from. the throat; titre 16 805 Doce ar 


4s 2469 


petto, no true portemtnts. or. direction of 
the voice, on any of | the>ſtages-:i-fnd 
Fong ſevefil ir the a” THis 

theatre 


[ as ] 


theatre abe Itallans, they ate fo degene. 


SWS ITV 


rated * fines they e came hither, that” if 1 
had not 322 affured of it, their per- 
formance would have convinced me 
of the contrary. The new piece had 
ns movements in it very like what 
is heard at the ſerious opera. (It 
muſt be remembered that the whole 
was in verſe; and extremely ferions, 
except ſome attempt at humout in Cal⸗ 
did not 1 
liot o part) Which, however, did 


prevent the MV Gets From Proto dna 
it te be Kolb, T7 "ke OL. gate: iq 


Mufti 14: This: being Fete Dieis, 
or Corpus Chrifti Day, one of thegremtoſt 
holidays iu the Whele yar“ 1 Went to 
ſce che proceſiions; and C0 how high wishe 
performed at Notre Dulhe: T ud; grD 
1 get thithe?. Oohctiet ure not 


[3 184211 en  29V 21 FHV aaa: 1 


r. 15 


. 640 Wabe u bass ur d — 
is admirable, and he is in all reſpects 2 moſt * 


W's and A dr performer, , 
ewed 


2 7 
allowed to ſtir till all the proceſfions, 
with which the whole towh (watts, are a 
over. The ſtrects #hrough' which they 
are to paſs in the way to the churches, 
are all lined with tapeſtry; or, for Want 
of that; with bed t and old petti- 
coats: I find the better ſort of people, 
i{les.,geus, comme il aut} all go out of 
town. on theſe days, to avoid the exbarjes 
of going to maſs, or the ennui of ſtaying 
at, home. Whenever the hoſt ſtoßs, 
vwkich, frequently happens, the prieſts 
-fing a F and all the people fall on 
their knees in the middle of the ftreet, 
whether dirty or clean. -I'readily chm. 
Plied with this ceremony rather than give 


offenes or become remarkable. Indeed, 


when'I went out, I determined to do as 
other pbcple did, in the ſtroets ad 
church, otherwiſe I had no bufinefs 
there; ſo that I found it incumbent on 
me to kneel, down twenty times ere I 
reached Notre Dame. This I was the leſs 
kurt at, As; 1 a it quite general; 
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= an. many much e drelled pep 
than myſelf, almoſt proſtrated them - 
ſelyes, while L only, touched the ground 
with one knee. At length I reached the 
church, e Was likewiſe a cogformiſtʒ 
though here 1 walked about frequently, 
as I flaw others do, round the choĩr and 
in the great aiſle. I made my remarkes 
on the organ, organiſt, plain · chant, and 
motets.: Though this was fo great a fei- 
rival, the organ accompanied the choir 
but x little, . The chief uſe made of it, was 
to play over the chant before! it 18 
ſung, al through. the Pſalms,» Upbn en- 
quiring of a young abbé, whom 1 tocke 
with me as a nomenclaror; what this was 
called? Ce prefer, "Tis proſing, lie aid. 
And it ſhould ſeem as if our wörd proforig 
came from this dull and heavy manner of 
recital. The organ is a good one, but 
when played fully the echo and reverbe- 
ration were ſo ſtrong, that it Was all 
confuſion; | however, on the choir organ 
and echo ſtops I could hear every paf- 


C 3  fage 


| f 22 1 ; N 
fan 4iſtiodly, The oat hrs. 9980 
and jndicious way of touching. the in- 
ſtrument; but his paige 1 were very old 
Faſhiqned., Indeed what h be. played dor⸗ 
ing the Hertoris, which, lafted fix gr 
eight minutes, ſeerned « too if and esu 
ler fer a voluntary. Several motels; or 
ferviges, were performed by the choir, 
Þpt,ogcompanied oftener, by the {erpenr 
than organ; though, at my firſt. #Þr 
Arange, into the F rench churches, I have 
22 taken the ſerpent for an or 
be ben bee) he ue 
Lee de nd onciing den 
thao, that 1 Theſe compoli- 
tion yeh 1 in the way of our ol 
ach ſervices, "fall of fugues and Imi- 
R more; contrivange and labaur 
than melody. F am more and more gon" 
vinced every gay, that what I before ob- 
eryed concerning, the adapting. the Eng- 
liſh words to the old can to der mo, hy ä 
Tallis, at the Reformation, 1 is true; and 
it ſeems to me that muſic, i in our gathe- 
TS. dral 


. 
Aral fer) was leſs reformed chan an | 
| other 715 the licurgy. = : 7 
At fd 0 (bock I went to the Core | 
Spirituet, the oaly public amuſement ah: 
lowed on theſe great feltivals. 4 It is 8 3 
5 grand concert performed in the g. great Hall 
of the Louyre, i in Which the vocal 8818 
of detached Pieces of church mute | 
Latin * I; hall name the ceveral piet- 
formances of this concert, aud fairly foy 
What effect ech had en wiel, and 
upon the. audience, 3 far as 2 auger: 
copld diſcover. The d 1500 Was" 
motet by N. De ls Lande, 5 ; rep 
aavit chiefiy ma de up of. choruſſes, perr 
formed yith more e force 75 feeling 3 the 
whole was jo the de of the old Frcagh 


2 Tub Frepch Baye hang yet had either & ſe- 

rious Italian opera or a regular oraterio of, any. fort 
performed in their country. I ſuppoſe the mana- 
Sers of their public diverſians know tao well the 

taſte of the people to attempt them, though vet 
6lber ſpecies of novelty is led, ond: they even ſuf- 
ber Iialian to be ſpoen by ſeveral of the ebener 
WM; the Harlequin pieces. | EY 
Ta. 3 opera; P 
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+ 
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= and; except the-fecond chorus; 

ich had a conduct and ſpitit ſomewhat 
new and agreeable, * to me deteſtable, 
though much applauded by the audience, 
ho felt and admired it as much as thein- 
ſelves, for being natives of a country able 
to produce ſuch maſter· pieces of compo- 
tion, and ſuch 'exquiſite, performers. 
Then a concerto on the hautbois by Re 
vori, nephew to the celebrated hautbois 
andi baſſoon players of that name at Turin. 
For the honout of the French, I muſt needs 
ay that this piece was very much ap- 
plauded. It is a ſtep towards reforma- 
tion, to begin to toletate what ought to 
he adopted. This petformeri has many 
points in his taſte and expreſſion: that are 
truly exquiſite 3 but I think he is not 
conſtantly perfect, He; makes great uſc 
of his tongue in.divifons, which perhaps 
occaſions a more frequent crack or cackle 
in the reed than one would wiſh; 3, neither 


is his tone very powerful without fore- 


( a3 ] | 
ing, which; as this was a large roam; rhe. 
perhaps thought neceſſary. Upon tho 
whole, howeuer; I was very much (des 
lighted with his performance. But it 
not oaſy to account for:thei-latitude-the 
French take in their approbation, or ta 
ſuppoſe it i poſſible for; people to lik 
things as oppofite as light andi darkiieds.. 
if French muſic. is guod, andi ita exprei - 
ſion natural and pleaſing; that of Italy 
muſt be bad: or change the ſuppoſition. 
and allo that of Italy: to be all hich ah 
unprejudiced, but cultitated eat coulil 
with; the French muſic cannot, onerwieuld 
. imagine, give ſuch an ear qual delight. 
The truth is, the French de not like 
Italian muſie; they pretend to adopt ani 
admire it; but it, is all mere affecta 
tion. After this high - finiſhed perfor- 
mance of Bezozzi Mademoiſelle Delcam- 
bre ſcreamed out Exauui Deus with all 
the power of lungs ſhe could muſter and 


was as well received as if Bezzozi had 
done 


PRE) next, of her huſband's compo» 


{ a6 J 


dene nothigg. After this Signor . Tre 
yetla, firſt vialin to the Pripee ge Carige | 
nan, played à concertq in the Halian 
ale very wells many, parts with. great 
gelicacy,' good tone, and facility of execu- 
tion: but this was not ſo well reliſhed as 
the Exaudi tat went before it. Ney, 1 
could, plainly, diſcover, by their connte- 
and reception af it, how: little 
ey bad felt it. Madame Philidor ſung 


foo, whe, drinks hard at the Italian 
foyntain; but though this was wore like 
8999, finging; and good. mute than any 
vocal. piece, that had precedeg, it, yet it 
was. not applauded with chat fury, which 
leaves not the leaſt doubt of; its having 
been felt. The whole was finiſhed by 
Beatus Vir, a motet, in grand chorus, wi 

ſolo and duet parts between. The prin 
cipatcounter-tenor had ia ſolo verſe in it 


which he bellowed but with as much 


violesce as if he had done, it for ifs, - 
Lair. | 7 while 


(@ 1 
flere was ut hie threat. But 
"this wholly dunnôd ine, 1 plttity 
y the Imiles of ineHble Fatiofa ich 
wh wid wert vine in the contenant 
of binety line out of à hutsdred 87 fle 
company, and heard; by the oft vielelit 
applauſe that à taviſhed audience c 
beſtow, "that it War dufte Weide their 
hearts felt, and their fouls loved!” © 
Juperbi bas ceh6ed from ene to the 01 
theouz Sh the whole hHouft. Büt tile Last 
chorus was a ' finiſher wit tu 4 ven geance ff Tt 
ſurpaiſed, in climout, aH #6 nit T Mad 
ever heard in my life. 1 abe fg UAE 
ty thought Pike Mop raſfes öf our Gratörfde 
rather too 6d and Mdtent f But: cf 
pared with thels, they te Or ee ane, teh 
ps mig fleep the Re- 
icke re agi one dA 


a9 201 ee ee nb , is Ol 
Fray 25. In viſiting the king of 
France's library this wotning. I found 
_ 4: I. could 2 myſelf 
Nct | with 


1 8 .. 
with the dead letter of infotmation, Cath 


i is to be obtained from books only, 1 


need not to have croſſed the Alps; 3 As the 
number n found here, relative to. my 
ſodject, is almoſt infinite. The MSS, 
werewhat I firſtenquired after of the libra - 
nian, and I found that the mere. catalogue 
of cheſe alone amounted to four volumes 
in ſolio : nat: all about muſic indeed, but 
that ſcience has not been neglected by 
he collectors of theſe books. The woſt 


_ anvient;, MMS8. in which muſic. has. any 


gaonoern if we except the ſeven: Greek 


authors publiſhed by Meibomius, Which 


art all here in MMS. are the litürgies and 
ofliges:! of the church, ſuch as miſſuls, 
rituals, gradhals, breviaties, and pfal- 
ters, in Greek and Latin; but of theſe 
when 1 come to treat of the muſic 
of paſt times. Of its preſent ſtate here, 
I;thought I could get no better informa- 
tion than was to be acquired by going to 
the opera of Zaide, which was performed 
* evening at the new opera- houſe ad- 
joining 


| joining 10, ort Bo kids: part of thy 
Palais Rojel,) belonging, to the dulce ef 
Orleans. The former theatre was burnt 
down about fix years ago, during which 
time the opera was performed in the 
king's palace f the Louvre, where the 
Concert Spirituel is ſtill held . The 
opera, of to-night was. firſt performed in 
2 7393 3 revived again in 1745, 17 50, an 
now, for the fourth time, in 1770-1: lt 
Is called. by the F rench. ballet-herdigues ur 
heroic dance; the dances being intat- 
woven, and making an eſſential part of 
the piece. I believe in all ach picces;the 
intereſt. of the drama is very incbjilitier- 
able; at leaſt, if we may judge by tine, 
ar ſome of e er 
Bars Ag 4 44k 
One of che fi fin elt üs at Paris uſed then to 
be the Tuilleries'in ſummer, after the c opera ; which 
being over between ſeven and eight in the Gehe 
all the company, in full dreſs, cobſifting fit 
flower of this capital, poured into the grand auer 
nue: totrs LW abus undam; 3 "and formed i an 
aſſembly not to be met wick m FINN part*bf 
. £1490 4191 IR 214119320085 


The 


fol. 
he mukic of Zaide u NA 8 
— menchas wonderful that nothing better, 
or, of a more modern taſte, has bee; com 
ans ſince; the ſtyle of com 18 is 
totally changed N the 5 5 
Jop Jet the French of Come Ws. only ac. Ys, 
gl of mos kei and, caprc, tha 
their geishbours, have god. ſtill ig in muſic 
for thirty or forty Weh on ; ma 
go Kill fyrther, and a flert boldly, 1 at it 
has. pndergone few 5 at, th he great 
opera ſinee Lulli's time, th lat 15 40 fay, in 


daß Hundred years. FE ſhort, norwith- 
ſtanding they can both talk end vrite bo 


Will #99. o much. Ht us myfic in | 


France, with re reſpedt to th WT, great ; 
eflengials of molody and expreſiion 5 ay 
Gil be ſaid to be im its 1 08 SSA F 

But to tetur M. 0 Ws s opera 0 
Zaide 15 whi h. 1 ki of me elody, 79114 
hgh and ſhade, o or contraſt, ps of ga 


The Italian mute; fays'M:D*Alembert; in 


eg e which we hee not t r 
n de. 


| ir, J f , SAO? | ith 


is 


" TÞ1 
id miſefabfe, And Below ull eriticifires ax 
at tlie fine bine it muſt be x116wed' tha 
the" Weltre'%s elegant and beble, chat 
the dreſes and deeotations ate fue! the 
machinery ingenious; and the daneing 
excellent: but, alas ! theſe are dt" Gb. 
jets for the eye, and am operi/elſewhete 
is intended” to fatter” the Edt. A U. 
fical drama, Which" has nothing intkreff- 
ing in the words, and of Which tlie 
mufic is bad, and the finging ; worſe, ruft 
futely fall ſhort of every idea" that "Ns 
been fortted in othet cbüntries of fuck u 
sp ecles of exhibition. 767 Yall? ghibnsNt 
arne out of ive Er the printrpal 
fingery i n aide, 1 Had Heard i the 055 
cert Spirituel, ''Meftenrs "Gain and Le 
Gros, and "Mademoiſette d Bols the 
other two wete x. afld Mad: Atte in 
Fane manner of ning ing much like tire reſt; 
One thing I find uns which makes me 
grieve at the abuſe of nature's bounty, the 
voices are in themſelves really good and 


| well toned ; and this is eaſily to be dil- 
covered, 


\ 
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— ful dina@tion cpa 
a vitiated exprefſion.' But of this enough: 
has already been: ſaid : a word. or t 
more about their com poſition. and I have 
dege with their muſic for ſome times 
at leaſt with their expreſſion: for they 
haye ſome s compoſers of. great merit 
2 among them; Who imitate; very ſuceeſt- 
3 fully: the Italian ſtyle. [But it is. ig Vain, 
at / leaſt for the natives uf France; other 
nations may. ingeed be the better ſur;ita = 
but let this: deteſtable and unnatural ex- 
Preſſion be given to. any muſic in the 
world, and it becomes immediately 
French. One may apply to French ſing- 
ere that Dryden ſaid of: Mac Flecnos 
vit. aun, Ai, tr Hua % aurg 
Slbund. pafo d zur tlhiem mo longet is te meg 
As food digeſted takes a different name.. 
But it ſeems to he with che ſerious French 
opera here, as it is with our 6ratorios in 
England; prople ate tited of che old“ 
by hearing them #6 often; the ftyle has 
_ A Rh to its utmoſt bbün⸗ 
dary, 


a " a 
not ;celih any new. mp e ee 
them in 4 different, way: what is there 
in this wotld not ſubject to change? 
And ſhall: we expect muſid to be perma- 
nent above all things, which ſo much 
depends on imagination and feeling? 
There are particular periods; that one 
would perhaps wiſh to ſtop at, if it were 
poſſible; but as that cannot be, let us 
camp with: neceſſity, in good humour 
and with a good grace. Poetry; paint- 
ing, and ſculpture have had their rife 
and declenfion: have ſunk: into barba- 
riſm : have emerged from it in ſuereed- 
ing ages, and mounted to a bertain de- 
gree of perfection, from which they have 
gradually and inſenſibly ſunk again to the 
loweſt ſtate of depravity: and yet theſe 
arts have, a ſtandard in the, remains of 
antiquity, which .mufic cannot boaſt, 
There are daſſicks in poetry, ſculptute, 
and architecture, which cyery modeta, 


ſtriyes to imitate; and he is thought 
1 D moſt 


(4) 
moſt to excel; who comes neareſt to thoſe 
models. But who will venture to ſay, that” 
the muſician who ſhould compoſe ot per- * 
form like Orpheus, or Amphion, would 
be defervedly moſt applanded now? Or 
who will be bold enough to fay, how tlieſe 
immortal bards did play and ſing, when 
not a fingle veſtige of their muſic, at 
leaft that of intelligible to us, remains! Py 
As far as we are able to Judge, by a com- 
parative vie w of the moſt ancient muſic" 
With the modern, we thoutd gain nothing 
by imitätion-. To copy the rants fermo 
ef the Greek chüfch, of that of the 
Roman ritul, the moſt ancient muſic 
now fübfifing, wobld be tö retreat, not 
10 advance id the ſcience of found,” or 
Arte Ut tate and ePreſhon. It veld 
afford but ſmall amuſemeht to ears ac- 
quainted with modern harmony, joined 
to modern melody. In ſhort, to ſtop 
the world in its motion is no eaſy taſk; 
on we n go, 1 he that We behind 
e ee M abit 18 


o "i 
* * ry - as 


So 
fe bit Tofing titie whith' it with" colt 
buen def om to recover :! 
Indeed many of the firſt perſons in 
F range, for genius and taſtes give up the 
point; among whom are Meſſieuts Dide , 
rot, D' 'Alembert, and the Abbe, Arnaud, 
Meſticurs De la Lande and De Blainville 
openly. rank on the Italian, fide likewiſe : 
but it ſeems always with ' fome degree 
of reſerve: (fee M. De la Lande, Voyage 
dun. Frangors, p- 224 tom. vi.) they fill 
lay great ſtreſs on dancing and decoras 
tions but how few ſubjects fit for muſic 
will admit dancing in the texture of the 
drama ? And as to ſinging and dancing 
at the ſame time, if equally good;: they 
muſt diſtract and-divide the attention in 
ſuch! al manner as to make. it unpoſitble 
to enjoy either: it would be eating of 
two coſtly diſties or drinking.of two ex- 
quibte. wines at once they rociprocally 
deſtroy the effect of each other, When 
muſie is really good, and well performed, 
D 2.2 5 tke 


( 1 


6 1391.15 2am 
the hearer of taſte wants no * 


additional Fe to Rin lee — 


tt t (131% 2 755 10 _ 
en ion. 
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Sung. I went to St. Rouqut;” 0. 
hear tlie celebrated M. Balbaſtre, organiſt 
of that church, as well as of Notre Dams 
and the Concert Spirituebꝰ. I had ſent 
the day before to enquire, when M. Bal 
baſtre would play, as a ſtranger; from 
England was: very curious to; hear him 
He was ſo; obliging. as to ſay he yhould 
be glad to ſee me at his houſe, ot would 
attend me at St. Roque, between three 
and. four clock. I preferred the latter, 
ab I thought; it would ive him leaſt 
trouble ſuppoſing he would, of, courſe, 
be at church, but I found he was not 
expected; and that it was in.complaiſance 
that he came. He / very politely took me 
up into the organ · loft with him. where 

1 could ſee as Well as hear. The organ 
bete ate four organifis of Notre Dame, ale 
play quarterly — Meſſieurs Couperin, Balbaſtre, 
D' Aquin, and Fouquet. 


th 
18 


(ol 


is an immenſe. inſtrument, made dot 
above, twenty | rears ago; it has "folk 
fets of keys, with pedals ; thb e great ne 
choir organ communicate by a a ſpring: 
the third ro- of keys is for the reed ſtops, 
ind the upper fot the'echoes. + This; in- 
ſtrument has à very good effect below; 
dut abobe the keys are intolerably noiſy. 
M. Balbaſtre took a great deal of paint 
to" entertamm me; he performed in all 
= in abcempanying the choir. When 
the Mognifct was ſing; He played hel 
Wit between each verſe feverabmiingtos; 
fuglies, Imitätioff ahd'every fpecics uf 
müffe, ebe to huntlng pieces and? jigs 
Withowt Turprifing oroffendingothe ton 
gtegatiott, ab far us I'was Able th diſewen 
In prijfing;/ I perceived lie perſonmed the 
chunt bi the' pedals, ' which-hebdfubled 
Wirk the 16WeRt part bf ther left hand, 
and üpon this baſis played with learning 
and fancy. The baſe part was utitten in 
„ ee our old pſalmody. What 
let 1075 1000 Dig / — :(1911:0p N 


way ſypg in the chojr, thous the;organy 


Vas inſerted i in the Gregorian charac, 


„After church M. Balbaſtre invited me 
to his houſe, to ſeg a fine Rücker, harp» 


chord Which h das had painted, ö pfde 


and out with as much delicacy a8 the 
fineſt coach or even ſpuff-bax 1 ever a 
at Paris. On the outſide is the,birth 
of Venus; and on the inſidę of the 


_ cover; the ſtary of Rameau s. moſt, fa. 


mous opera, Caſtor and Pollux; earth. 
bell, and ęlyſſum are there repreſented; 
in elyſium, ſittiag on a bank, with a lyte 
in his hand, is, that celebrated gompoſer 
himſelf.; the portrait 18: very like, for J 

ſaw Rameay/inia764- The tone of chis 


ioſtrument is. mare, delicate than, power- 


ful; ong of the uniſons is of buff, but 


very ſweet and agrecable; the tauch very | 


light, owing: to the quilling, which. i in 
Fer is always weg. 
M. Balbaſtre had in the dame room a 


| very large organ, wh ol which it 


may 


1 303 


n nec fot a French organiſt to 
have: 25 + pb, it is too, large and 
coarſe” for 4 chamber, and the keys are 
as nolſy as thoſe. at St Roque: However 
M. Belbaſtte, did hig! beſt to entertain and 
oblige me, and 1 had great reaſon to be 
Atisfieck both wich his t and 
phones, 901999) ory 128 01. 


80 : . 
e 03. baſs 


- Monday 18, „ 5 This evening 1 went to 
St, Gervais, | to hear c M. Coupe erin, ns- 


phew- the famods Couperin, Kel mii 
to Louis XIV. a and 0 the rege ent guße e of 
gy, it being. the vigil o. or « 95 the 
eaſt .of Bed edication,. there 18 fal 


14 ele al Ts = 


e Lo met M. B haſtre. (fre_apd 
his family there; and I find 1 annunl 
festival is the time for the otganifts;to 
diſplay. their talents. 4 M. Couperin a- 
companied the, Te Heu, which was only 
chanted, with great. abilities. The in- 
terludes between each verſe were admi- 
rable. Great variety of ſtops and; file, 
wich much learning and knowledge of 
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THU Morn Were ſlie wi und e höger 
Uaqual in ſtrength and rapidity ts erery 


 Hifficuſty! Matty things f effect wert 


produced by the two hands, up inthe 
Treble; while the bale was played-oh' the 
dass 242220 392 gon 1 95 

"VE BetBaftte introduced te to MI CS. 
Perin, after the ſervice was 6ver; "UH 
1 was glad to fee two eminent "met! ef 
dhe fame profeion; 16 candid and Frichd- 
H tt Coup perin [verns'to be be- 


karten forty and wy; and His kälte is hot 


e ates; pt 2 Bit might be; 
"Mowince on his time of Hife, 
re bi Sal! Aut 105 8 
ben oo e efſew here, 
Ace hie Focth he 18 af celle örg 1 
APY brilliant in execution, Jae 1h ble 
itodis, and maſterly in His thodutati6n. 
it 18 mack: deo be wiſhed that ſome | 


P opportunity; '1 lle "this' anal meeting, 


were given in England to bur 'organifts, 


who have talents, and good inſtruments 


fo difplay. It would awaken emulation, 
and 


1 
formes: world, be. Lute, of; being i well 
heard, and the congregation. well ever 
tained. i \baedt2] PLOT: 1 3; DS NW | 


The organ/of St. Gervais, whicti ſera 
10 be a Yerſigond one, is almn0R gene 


quards.as thatof,$t. Rocqhe. The pedals 

have hre, faves in.cpmpals i ihr tom 
of the loud organ is rich, ful 
when 4þg.,movementriouflow.zchur. in 
quick paſſages,. ſuch, is;the. reverberation 
in. theſe large buildings, ce thing; is 
indiſtinct aud confuſed; -GreatJatingde 
is allowed io the pcrfamer ĩm geſg inte 
ludes - nothing is too light vf too. grajes 
all ſtyles are admitted and thonE b NG. 
Coupetin has. the. trug orgami;. 2ouchs 
ſmoath and gonnęcted ;, yet her, often 
tried, and nat unſuceeſefully, mere harp- 
fichordipallages, 
Manger detached and ſeparated- 


Tce, ; y, fuly 1 19. Ws ſpent i in . 
King nd, r 


Wedneſday 
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piano forte t accompanied on the violin 


* — 


14 
neee er. I hend M. Pagin on 
the violin; at che houſe of Mad. Britton; 
at Paſſy ;/ ſhis is one of che greateſt lady 


This lady not only plays the moſt diffi 4 
cult pieces with great prexiſion; taſte and 


feeling; but is an excellent fight's-woman; 


ef bich I - Was-eonvinced by her man- 
ner of exectiting ſome of my 0wn miſie; 
that 1 bati*the/ honenf of preſenting te 
her?! She” Hkewiſe compoſes ; and wits 
fs obliging as to play feverat of her own 
ſonstas, both on the harpfichord: and 


by-M. Pagin But her application and 
chord 3 the plays on ſeveral infiruments; 


knows the penivs of all thatrare in c . 


men uſe, which ſhe ſaid it Was nedeſſary 
far her to do, in order to avoid com pofing 
for them ſuch things as were either im- 
practicable or unnatural; ſhe likewiſe 
draws well and. engrayes, and is am volt 
accompliſhed and agreeable e Te 


i. WL (\1 


t 4a) 


bis lady many, of the famous compeſers 
of 1taly,apd;Germany,, who. have; xclided 
in France; any time, have dedigated.hhcis 
works; among hei. ae Schedert and 
Hoccheripi- ei 94ypmes Aνον ο on 26 
M., Pais was 3. pupill ofc Tartini. 
and} is, regarded here-as:bis bet fahl! 
he has 2 (great; deal of exprefiatuiand 
| facility „af, exech ting ( diffieultits gc but 
Whether he did ngt.cxert;himftl6,jasighe 
room was, not large, or ftem Mhateher 
was not powerful. Mußt is :nomine 
longer his profeſſion a he has plate 
under the Compte de Clermont of about 
two hundred land- iy pounds ner bng 2 
year. He had the honoxrok being hifidd 
at the Congert Spinituel for daring te play 
n. of his quitting the proteſien. 2117 


v1 Duni Aout 2. r 
eee 1 had "the hogous of x4 

introduce to the | acquaintance. 0 

= Abbe Arnaud, of the Academy I 

des Inſeriptions et Belles Lettres; ; 5 con- 
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ſation confirmed what, 1 bad 29 
from his writings, that he was PE 
a. man of great learning, but 0 great 

taſte. His diſſertation upon the acce cents 
of the Greek tongue is both "ingenious 
and profound]; ; there is 2 truth and pre- 
cifion i in his ideas concerning the arts, 
which are irreſiſtible to a mind at al oper 


to conviction. With this gentleman, I 


had the honour to diſcuſs ſeveral points 
relative to the muſic of the ancients, _and 
the happineſs of being confirmed i in ſome 
apinions I. had d. already. formed, an and en- 
lightened jn.others,.., M1942 1941315 1 318 
At the Cordis Frangoift 1A; was this 
night very much entertained by the.repre; 
ſentat ion of La Surpriſe d. Amour, and 
George Dapdin a the former is a piece of 
Marivaux, and wes. admirably played; 
the latter is Moliere's, and a mer 
farce, full of buffoonery : and indecency : 


It is with this» piece,: as with forge of 
Shakeſpeare's, the name: ſapports-itu, gr 


was any modern writer to produce {ugh 


* 


18 a pd I : groſs 


[4s 7 
groſs ribaldry and nonſenſe i wealth 
10 IPL 4 107 1851 t the fane £04 


V 
16 5 ed, that here and there, a8 


muſt be 5 
in Sh ar peare's worlt j pieces, dere are 


ſtrokes a 5 genius and ſtrong 8 08 mic wit 
that ought to live for ever,” " Previtte 
played admirably a a clewn's part in both 

eſe comedies; his aa is always | 
caly and natural, and there 18 4 perpetual 
mT runs through the Houſe from the 
time he enters, till he quits the ſtage. 1 
perceive that the overturts and a tunes 
of this theutte, as of the Theatre Rut, 
are all either German or Italian; the) 
begin to be aſhamed of their own HHſic 
evety where but at the ferleus opera; and 
this revolution in their ſehtiments ſetñd 
to have been brought about by M. Rom 
ſeau's excellent Lerrre ſur la afp. 
PHangolſe, e at, nt od. 
 V28599204 bu, 121160] Rid to Un „181 

> Body oder to-day: with M. L' Abbé 
Rouflier'z had a long converſation with 
bim relative to ancient muſic; his 
4029 Memoire 


TE 


Aebmre upon thit. ſubject, joſt publiſh» 
ed, han gained him great reputation here. 
He ſeems to have diſcovered, in the 
Triple Progreſtan, the true foundation of 
all the Greek Syſte ns *. I undertook, at 
his:requeſt, to carry two of his books to 
Bologna, one for Padre ere and one 
for the Difficute. mo) $124; 

At dinner to-day I 115 met with Kh, 
L' Abbe Arnaud; M. Gretry, and the fa: 
mous Liotard, thepaihier of Geneva, were 
ef the party. M. Gretry, the beſt; and, at 
preſent, rhe moſt faſhionable compoſer of 
the comic opera, has lived eight years in 
Italy, and is author of Zack, Lo Tableau 
parlant; und the Huron; all pieces thar have 
had great ſucceſs, how deſervedly Fd6 
not pretend to fay, not having either 
Hear or ſeen them; but from the eha- 
rater given them, by perſons of go 
taſte and found judgment, I expect them 
wo! nd excellent + the” author is a young 


| . Memoice fir: 1 Muſique, 45 Anta 
Paris, 1770. | 
7 man, 


15 1 

man, and in appearance and behaviour 
very agretable j he requeſtod me to be the | 
bearer of a letter to Padre Mur tini, under: 
whom he ftudicd ſome time at Bologna. 
It may not be amiſs to remirk.' here, 
that in-converſation with M. Gretry,val 
young Lyric compoſer, about the poem 
he had to ſet, he agreed with mne entirely 
in my aſſertion, that there were ii 
F rance, and elſewhere, men, at preſent, 
who wrote very pretty verſes, full of 
wit, invention, and paflion; admirable 
to read, but very ill calculated for ſong) 
and perhaps one may venture to | ſay, 
that, among all the ingenious and cles | 
gant writers of this age, Metaſtaſia is 
the, beſt and almoſt the only Lyric Poet u. 
A ſong for muſic ſhould conſiſt only of 
one ſubje# or paſſion, expreſſed in as ſem and 
as ſeft words as poſſible. Since the refine» 
ment of melody, and the excluſion of res 
citative, a long. which an recapinus 
—P By Lyric Poet is here meant one who writes 


poems for muſic, 


I — 


— TS\1 
the: place for æpigrammatic points, or for, 
a number of heterogeneous thoughts 
and claſhing ö metaphors 3 if the writer 
has: tha leaſt pity for the compoſer, or 
love for muſic, or wiſhes to afford the! 
leaſt opportunity for ſymmetry in the 
air, in his ſong, I fay again, the 
thought ſhould be one, and the ex preſſion 
as eaſy and. laconic as poſſible: but, in 
general, every new line in our ſongs in- 
troduces a new thought; ſo that if the 
campoſer is more tender of the poet's, ro- 
putation than of his on, he muſt, at 
every line, change his ſubject, or be at 
ſtrife with the poet; and, in either caſe, 
the alternative is intolerable. Hi 7 418 
In an air, it is by reiterated / ſtrokes that 
paſſion is impreſſed; and the moſt. paſſions 
ate of all muſic 1s, perhaps, that where a 
beautiful paſſage is repeated, and where 
the firſt ſubject is judiciouſly returned to 
while it ſtill vibrates on the ear, and is 
recent in the memoty : this, no doubt, 
5 FE... 


[4] 
may be, anctoften is, carried tob far; bas 
not dy mewiof true genius and tat. 
from Paris, Þ went to che Italian theatre, 
o hear” On ne avi jamurade: rout; aud 
L/ Hure. The Hen is um entertain 
ing drama, taken from M de Volzirr 
Iugenuj the mafic by M. Gretry, in 
which threve ate many pretty and ingus 
nious things, wholly in the A gu of 


Italy which convinced me, that thig 


compoſer had not been eight years 
that eduntty for nothing. But T con 
not help reinarking that our young come 
pofers, wht are profeſſed" imitators ef 
Itaam fmuſie, thinghthoy!hive mover 
been in Italysles Frequently" deviate imts 
abſbfute Engi roſie; than, M. Gretry 
into Freneꝶ For feverallof" kits melodies 
are wholly French? but it frems* not 
cfficelt w deecoune for this; in France 
_ there are no genuine Fralian operas, ei- 

ther ferivus or cone ; ſo that England, 
where we have bork in great perfection, 


wal 2 E in 


1 
in the Italian language, compoſed and 
performed by Italians, may be ſaid to be 
a better ſchool for a young compoler--+ 
than France; at leaſt his taſte, if already 
formed upon that of Italy, is leſs likely 
to be vitiated and deprayed in a country 
where good. finging may frequently - be 
heard, than in one where it is hardly too 
much to ſay, it is never to be Deu 
the theatres. l 


1 0 N „ 


From the vicinity of this ales, to 5 
Italy, it was natural to ſuppoſe that the 
muſic here would have been tinctured 
rather more by the Italian gu/fo than at 
Paris; but, on the contrary, what is bad 
at Paris, is worſe here. At the theatre, I 
which is a very pretty one, the ſinging 
is deteſtable : I was entertained how-, 
ever at a coffee-houſe by an Italian 
family, who, I am certain, were never 
heard in Italy but in the. ſtreets, yet 1 


here thei, performance . was charming. YL 
The 


Em} 


The father played the firſt viblin, and 
with great ſpirit ; the ſecond violin; and 
the vleloncello were played by his two 

ſons; and che vocal part was performed 

by his two daughters, who ſung airs and 
dyets'by turns. Nothing was demanded 
by the landlady, but for the coffee and 
other things that were drank ; but the 
girls; after each ſong, went about the 
room with a plate, to colleck What the 
zenerofity of each new comer would 
afford; which, I fear, was but little, if 
one may judge by the attention to the 

muſic; for ſuch an inteſſant chattering 1 

never heard among the moſt loquacious 

female goſſips; as the company, not the” 

audience, here made, during the prettieſt L 

airs chat were either ſung or played. 105 

The firſt violin of this town is an old 

Venetian, Signor Carminati, one ef Tar- * 

tini's eatlieſt ſcholats:' And the prinei- : 

pal petformet on the harpſichord, Signor 

Leoni; but both have been here long f 


enough to hade actommodated them- 
BW 2 | - ſelves - 


1 1 
bet o. de auge and taſte d hi 
country, 24599 $32; ett 

I went. twice to the nde, church 
of St. John, to hear the Plain Chant 
& la Romaine, and found both the church 
and the muſic as plain and unadorned 
with pictures, ſtatues, harmony, or taſte, 
as any. proteſtant church I ever was in. 
The prebends, who are here called counts, 
the canons, and twenty-four boys, all 
fing in NW AF without organ or 
books. as n 
ak. of 8 E N E. y A. | 


| LEO but little comlat 4 adit 
this place; as there is no play- honſe al- 
hb Wed nor are there organs in the churches, 


except two, which are uſed for: pſalmody 
only, in the true purity of John Calvin: 


however, M. Fritz, a good compoſer, 
and excellent performer, on the violin, 
is fill living; he has teſided here hear 
thicty years, and is well known ta all 
the Engliſh. lovers of muſic who have 
viſited, Geneva during that time. In; his 
youth he had ſtudied under Somis, at 


Turin. 


. i414 4 


3 * * + This ea performer, when at Paris, ſome 
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Turin; It was rather awk ward to go to 
him; but 1 ſent a meſfage over night, 
and he appointed two o'clock: the next 
day. He lives at a houſe about à mile 
out of town. I found him to be u thin, 
ſenſible looking old man, and we ſbon 
grew very well acquaihted; He was ſo 
obliging as to play me one of His own 
ſolos, which, though extremely difficult; 
was pleafing; and though he muſt br 
near ſeventy years of age, he M1 per- 
forms with as much ſpirit us a yon 
man of twenty-HVe. His bowing and 
expreſſion are admirable; and he muſt 
bimſeif be a real der of mut to keep 
in ſuch high practice, with ſo few oppor- 
tunities of diſplaying bis taletits, or of 
ceceiving their dus teward. He is oh 
the paint of publiſhing; NN 
ſix ſymphonies.“ 2 

Beſides M. Frite, on the praftical de. 
Geneva can bodſt"an excellent theoriſt, 


OY. oor ad 
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years ago, had the fame honours conferred upon 
Him ut the Concert Spirituel as M. Pagin. (See p. 39.) 


E 3 Mi. Serre, 


[ 54 } 
M. Serre, an eminent mifhidtore' painter, 
Who has written ſome learned and inge 
| nious eſſays on the theory of Harmony: 
I had the pleaſure of converſing with 
him on the ſubject, and of cotumunicating 
to him the plan of my intended hiſtory 
of muſic. He is. thought to be very 
deep in the ſcience of ſound: ſeetned 
pleaſed with my viſit, and returned it 
the ſame evening; enteting very heartily 
into my views, and Wente ſolicito 
| Wit] ſhould purſue them. 
My going to M. Fritz, thelth 1580/8 
plan I had formed of viſiting M. de Vol 
taire at the ſame hour, with ſome other 
ſtrangers, who were then going to Fer- 
ney. But, to ſay the truth, beſides the 
viſit to M. Fritz being more my Bufineſi, 
T did not much like "going, with theſe 
people, WhO had only a ' bookſeller to in- 
troduce them; and 1 had heard chat ſome | 
Epglih 1 had lately met Wich a rebuff 
From M. de Voltaire, by g going ; without 
be of ended or any 
e e 
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ching to recommend themſelves. He 
aſked them what they wanted? Upon 
their replying they wiſhed only to ſee ſo 
extraordinary a man, he faid—* Well. 
gentlemen, you now ſee me did you 
« take me for a wild beaſt or monſter, 
« that was fit only to be ſtared at as 
10 a ſhow?“ This ſtory. very much 
frighted, me; for not having any in- 
tention of going to Geneva, when I left 
London, or even Paris, I was quite un- 
provided with a recommendation: how- 

ever I was determined to ſee his place, 
| (which J. took to be— NE 12 


"Cetre' maiſon 4 Ar; ihippe, cer Jardins 4 
A ny” | | 


10 which he gel in 1755, but was 
miſtaken) I drove to it alone, after I 
had left, M. Fritz. His houſe is three 
or four 1 from Geneva, but near the 
lake, 1 1 approached it wight reverence, 
wh curiofity of the moſt mine ki 
1. enquired wien T firſt trod on on - kit 

mein; ; I had an intelligent and talkative 

E 4 poſtil· 
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poſtillion, who :anſwered:-ult any: -gbel- 
tions very: ſatisfactorily o His cſtatr is 
very large here, and he is building pretiy 
farmrhouſes upon it. Ie has erected on 
the Geneva ſide a quadrangular jaſſioe, br 
gallows, to ſhew that he is the /agneuy. 
One of his farms, or rather manufactur- 
ing houſes (for he is eſtabliſhing a manu- 
facture upon his eſtate) was ſo handiome 
that I thought it was his chtaaui Wir 
drove to Ferney, through a charming 
country, covered with corn and vines, 
in view! of! the lake and mountains 
of Gex, Swiſſerland, and Savoy. On the 
left hand; approaching the bea is a \neat 
. chapel with this e N ligt een 

Un . Le EI hold 

i 1 thc 20 ES, it als nts; 
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When this building -was\confiracted, Mc te 
Voltaire gave, a guriqus, ren ſan for placing upon it 
this inſcription. He ſaid. that it was high. e 
dedicate one church to Cod, after 10 many b 


dedi 12 ann, | 
8 —ineg +4 I ſent 
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Iſeat tu enquire bete a ranges 
might be allowed to ſee the houſe and 
gardens, and was anſwered iin tha affir» 
mative. A ſerrant ſoon! came, and con? 
ducted me into the cabinet r gloſet 
where his maſter had juſt been waiting 
which. is never ſhewn ,when, he it at 
home; but having walked out, I us al- 
paſſed to the library, whick is not a very 
large one, but well filled. Here Lfonad 
a whole length figure in marble of him 
ſelf, recumbent, in one of the windows 
and many curioſities in another room 3-2 
buſt of himſelf, made not two years ſi nee: 
his mother's, picture; that af his: niote. 
Mad. Denis; ; his brother, M. Dupuis; 
the Calas fomuly, and othets. It is a 
very neat and elegant houſe, net large, 
or affectedly decorated. I ſhould havr 
ſaid, that cloſe to the chapel. between 
that and the houſe, is the theatre, Which 
he built ſome years ago; here he treated 
his friends with ſome of his on tragedies: 

3 : it 
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it is now. only. uſed as 2. receptacle for 
wood. and; lumber, there having been no 
play acted in it theſe four years. The 
ſervant told me his maſter was ſeventy- 
eight, but very well. Vrruvaille, ſaid 
her prndunt dix hewres chayue jour. He 
ſtudies ten hours every day ; writes con! 
ſtantly without ſpectacles, and walks dut 
with only a domeſtic, often la mile bt 
two Et awoke, Id bar Land | ſee} 
vonder where he iz: 
„Ie was going to his workthen. My 
heart leaped at the ſight of ſo extraordi- 
nary a man. Hie had juſt then quitted 
his garden, and was croſſing the court 
before his houſes Seeing my chaile; and 
me on the point of mounting it, he made 
à ſign to his ſervant, Who Had been my 
Cirerune, to go to him, in order, I ſuppoſe, 
to enquire who I was. After they had 
exchanged a few words together, he ap- 
proached the place where I ſtood, motion. 
leſs, in order to contemplate his perſoñ 
as much as I could when his eyes were 

turned 
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turned from me; büt on ſreing kim 
move towards e, I found myfelf dræwn 
by ſome itteſiſtible power towards Him 
and, without knowing what I did, Tn! 
ſenſibly met Him” half way. It 58 Ant 

cafy to oonceive ãt poffible for life to ſubs 

fiſt in a form ſo nearly compoſed of there 
ſkin and · bone, as that of M. de Voltairel 
He» complained of decrepitude, and aid 
he ſuppoſed Þvwas curious to form an 
idea of the figure of one walking after - 
death. However his eyes and whole 
countenance are! till full of fire; and 
though ſoſemaciated, 4 more lively er 
preſſion cannot be imagined. He en 
quired after Engliſh· news, ard.dbſerred 
that poetical ſquabbles had given way: to 
political ones but ſeemed to thinks the 
ſpirit of opppſition as neceſſary in poetty 
as in politics. Let querellesiG auteurs 
dans un gover nement libre. les quarellas de 
e et les clameurs _ I you neceſe 
eu now BIO) | faires 


{ &@ } 
Kue, a la liberte.”' * And added, When 
critics are ſilent, it does not ſo much 
prove 1 the age ta be correct as dull,” He 
enquired what poets we had now 3 and 
told him we had Maſon and Gray. They 
write, but little, ſaid. he, and you ſerm to 
have no one who lords it ovet the reſt 
lie Dryden, Pope, and Swift. I told 
him that it was, perhaps, one of the in- 
conyeniencics of periodical journals, how-- 
ever well executed, that they often 
lalenced modeſt men of genius, While 
2 impudent blockheads were. impenetrable, 
and. unable to feel the critic's ſcourge: 
that Mr. Gray and Mr. Maſon; had both 
been illiberally treated by mechanical 
critics, even in news- papers; and added, 
that modeſty and love of quiet ſeemed in 
theſe gentlemen to have got the better 


eren of their loye.of Nm During this 1 


* 


 * Diſputes among pK are of uſe to litera 
ture; as the quarrels of the great, and the ela- 
mours of the _— In © ſres government, are necef- 


Aary"to liberty. 
con- 
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converſation,” we approached. the bulld- 
ings he was conſtructing near the road to 
his chatean. © Theſe, faid he; pointing to 
them, ate the moſt innocent, and, per- 
haps, the moſt uſeſul of all my works. 
1 obſerved that he Rad other works, 
which were of far more extenſive is) 
and would be much more durable than 
thoſe: He was fo obliging as to ſhewy me 
| ſeveral fatm-houſes he had built, and the 
plans of others; after which 1 took my 
leave, for fear of breaking in upon His | 
time, being unwilling to rob the public 
of things ſo ptecious as the few Werd 
ing moments of un gteat and univerla} 

elit; eee 
* rb 


A At ch t e fir entrance inte Italy, if he 
entertainment were as good as at Rome 
or Naples, travellers would be inclined 
to ſtop ſhort; but they find the curioſi- 
ties, both of art and nature, ſtill more 
numerous and intereſting the nearer they 
approdeh thoſe capitals. 


Turin 


1 @} 
b Turin is, however a very! beawrifal; 
others in antiquities, natural. curioſitite- 
and in the number of its artiſts. d: 
The language here is half French and 
half Atalian, but both cotrupted. This 
cannot be applied to the muſic} for Turin 
has produced a Giardini; and there are 
ate pie ſent in this city the famous Bir- 
on ithe violin, and a good compoſer; the 
- two Begozi s, and Pugnanis all, except 
dhe Cpunt, in the ſervies of che King of 
Sardinia. Their ſalary is not much above 
eighty guineas a year each, fot attending 
the chapel royal; but then the ſervice is 
made very caſy to them, as they only 
perform: ſolos there, and thoſe juſt hen 
| they pleaſe. The Maeflro 2 Capella is 
Don | Quirico, Gaſparini. In the chapel?! 
were is commonly, a ſymphony played 
every morning, between elexen and, _ 
twelve o'clock, by the king 8 band, which... 
is divided into three oreheſtras, and 
| 282 placed 
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placed in three different galleries; and | 
though far ſepatated from each other, the 
performers know: their buſineſs fo well 
that there is no want of a perſon to bòat 
time, as in the opera and concerr fpirithel 
at Paris. The king; the royal fam ih i 
and the whole city ſeem very conſtant in 
their attendance at 'maſs; and alb-theie 
devotion is ſilently performed at the 
Meſa Baſſa, during the ſymphony®.- On 
feſtivals Signor Pugnani, or the Bezozzis 
play a ſolo, and ſometimes motets are 
performet with voices. The organ ig im 
the gallery which faces the king, and in 

this ſtands the principal firſt violin 
I The ſerious opera begins here the fixtly ' 
, of? January}. the king's | name-day; and 
continues every day, except Friday, till 
Lent, and this is called the Carnival. 
Here is 3 tenor * Signor 


* 14 CK Wa rt of r Hit” 
* The morning Ph of the Ck here is 


called Meſa ' Baſſe, when the prieft performs it in a 
voice fo little louder than a whiſper, that it cannot 


a ek 916, 
| Ottane, 
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Ottane, who ſings with taſte, and in! a 

plraſing manner. He favoured me with 
two or three: aira, in different ſtytbes; 
which. difcovered him to be a muten of 
bis puofeſion. He like wife paints well) 
in the manner of Claude Lottin and Du 
Vernet, and is fometimes employed de a 
painter by his Sardinian majeſty. In 
October a company of burletta performer 


1 comes hither, and remains till Chriſtmas, 

b at the lictle theatre, where there is, 

1 during former, a company of 6uffo eome- 
dnss, which erhibin every might, /excopy = 
a Friday, ana farſs farts ds riders, and en 
1 inter menno in mite a quurtin tai. 


— — 
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This continues till the burlettas begin. 
went thicher the evening after my ar- 
Wal; there was not much company; 
the: boxes, of palolersi, ars all engaged by 
the year, ſo that ſtrangers have no place 

but in the pit; which, however, is far 


more comfortable than the Farterre or 
rbb. 2212 9 mis 
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for four voices. 
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pit, at Paris, where the company ſtand 
the whole time; and even than that at 
London, whefe tliey are much crowded; 
dot chere are backs to the benches in 
this theatre, which are of double uſe; at 
they keep off the crowd behind and ſup- 
port thoſt ho fill them. This theatre 
is not ſo large as that at Lyons, but 
pretty, - and; -eppable of holding much 
company t it is Jilungato,. or of an ob- 
long form, with the corners founded: off. 
There are no galleries i in it, but then there 
ate five rows of boxes, one übove ano- 
ther, twenty · four in each row ; and each 
box will contain fix perſons, amount = 
ing in all to ſeven; hundred and twenty 
chere is one ſtage · box only on each fidey 
The farce was truly what it. ptomiſed, 
except the laughing part, as it did not 
produce that effect. The intermeago was 
not bad ; the muſs, ꝓretty, but old. ; the 
ſinging very indifferent for Italy, though 
it would have been very good i in France. | 
However, it is but juſt to ſay, that, as a 
F drama, 
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drama, the French comic operas have 
greatly the advantage over the Italian; 
take away the muſic from the French, 
and they would be ſtill pretty comedies z 
but, without muſic, the Italian would be 
inſupportable. There were four cha- 
racters; the two girls were juſt not offen- 

five. Of the men ſo much cannot be ſaid: 


none of them would have pleaſed in Lon- 


don; and the Italians themſelves hold 


theſe performances in no vety high eſti- 


mation: they talk the whole time, and 
ſeldom attend to any thing, but one or 
kay favourite airs, during the mw. 


2 * 31 
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land; where, | e and | is mand. 
all Wukion is deſtroyed by : 2 bow or a 


| 1 ſhal *Y frequent occaſion- to mention 
the noiſe and inattention at the muſical exhibitions 
in Italy; but muſic there is cheap and common, 
whereas in Oe it 18 a coſtly exotic, and more 
highly a 25 onde 


— 
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f& 
eurtſey from * the performer, who is 3 
king, 4 queen, or ſome great perſonage, 
uſually g6idg off the ſtage in diftreſs; or 
during the emotions of ſome ſtrong paſ- 
fion. If Mr. Garrick,” in ſome of his 
principal characters, was to ſubmit to 
ſuch a humiliating practice, it would ſure - 
ly be at the expence of the audience; who 
would every inſtant” be told; that it 'wag 
not Lear, Richard, or Macbeth they ſaw 
wow thing, but Mr. Na 13 33 


Friday 13. This b viſited 10 two | 
Signor Bezozzis, , whoſe. talents are well 
known, to all travellers of taſte in muſic, 
Their long and. uninterrupted regard for 
each other is as remarkable as their per- 
formance. They are brothers; ; the eldeſt 
ſeventy, and the youngeſt. upwards of 
ſixty. They have ſo much of the Ian 
pelle et idem nolle about them, that they 
have ever lived together i in the utmoſt 
harmony and affeQion ; „ carrying their 
6milarity; of taſte to their yery dreſs, 

f3- _ which 
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which is the ſame in every particular, 
even to buttons and buckles, - They are 
batchelors, and haye lived fo long, and in 
ſo friendly a manner together, that it is 
thought here, whenever one of them dies, 
the other will not long ſutvive him. My 
introduction to theſe eminent performers 
was caly and agreeable, having been fa- 
voured with a letter to them from Mr. 
Giardini, who had been ſo kind as 46 fave 
me the confuſion vf aſt ing them to play 
upon ſo ſhort an acquaintance, 'by telling 
them, in his letter, how much they would | 
oblige me by fach'a favottr.”* The eldeſt 
plays the haytbois,” and the youngeft the 
baſſoon, which in ntruinent Contifiudd the 
ſcale of the hantbois, and 4s is its true baſe. 
Their compotitibtis generally confift"6f 
fele and detached' pallages, yet ſo klabo- 
rately finiſhed, that, like felect thorights 
or "ties i Ro Each i is . frag- 


BEACH 


cult 
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cult to deſeribe their ſtile of playing: 
Their cem poſitiens, when printed, | give 
but an imperfect idea of it. So much 
expreſſion ! ſuch delicacy ! fuch a perfect 
acquieſcence and agreement together, | 
that many of the paſſages ſeem heart - felt 
ſighs, breathed through the fame reed. 
No brilliancy of execution is aimed at, 
all are notes of meaning. The i indjtarions 
are exact; the, melody is pretty equally 
diſtributed between the two inſtruments 3 
each ſarte, piano, erefeends, diminuends, 
and afpoggiatura, 18 obſerved | with a 


tit 


minute  exaCtneſs, , which. cquld be at- 
191 928 10 
dia nk, y fach. a long re 1 


eee teeth „ 1 compha ned of bg T 3 
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and it is natural to ſuppoke Fol 4 1. © pers 
formance of each has been better : how- 
ever, to me, who hetrd them now For the 
firſt time, ĩt aN charming... bis there 
is any def in 10 « exqurfire a perform- 
2 $ from the equal prifidtion 
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[1 
attention, and fenders, it impoſlible, to 
liſten to both, when both have flier 


. 


melodies equally pleaſing. | £1333 


They were born at Parma, ad have 
been upwards of forty years in, the ſeryice 
of his Sardinian majeſty, without ever 


quitting Italy, except in one ſhoxt excur- 


ſion to Paris; or even Turin, but for 
that Journey, and one to viſit the place 


| of their nativity. "They: are ſober, regular 


perſons, and a arc in eaſy c circumſtances; have 
a town and country houſe, i in the former 


Capt . 


re apy good Pictures, particularly | one 
1 arrach, ſuperior, to every q 
ictüre 1 bag ſeen by that makter. banier 


f 0 Af this viſe] LED a 1 * piece per- 
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fotnitd?; at the King's chapel, ad ther 


10 


| Went tb ſee the, gteat 99 pera-houſe, Which 


16 reckohed otic of the back in Euheps 
Jt i is 'vety large and os inte : 7 2 


nery ant! decorations are e * 
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Was carried in every part of 3 it, even tp 


the taylor's work- hop. Here are IX rows 


115 . abo ye wy P a e larger a and 


deeper 
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| Sir 
deeper than thoſe of the other theatre: 
the king is at the chief expence of this 
opera. Thoſe who have boxes for the 
ſeaſon, pay, in a Kind of fees only, two 
or three guineas 3 money at the door 
being only taken for ſitting in the pit. 
Ihe itinerant muſicians, Anglice, bal- 
lad-ſingers, and fidlers, at Turin perform 
in concert. A band of this kind came to 
the Hotel, la bonne femme, confiſting « of two 
voices, two violins, 'a guitar, and baſe, 
bad enough indeed, though far above our 
ſerapers. The fingers, who were girls, 
an, duets very yell in tune, — 21 


+, 
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1 Ms or fquare, where 1 25 fold 
their ballads; as our quack. doctors do their 
noſtrums, but. with far leſs i injury. to ſo- 
eiety. In another part of the ſquare, on 
4 different ſtage, a a man and woman ſung 
Venetian ballads,” in two. parts, very 
agreeably, LT by a e 
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Saturday 14. Signor Pugnani played a 
concerto this morning at the king's cha- 
pel, which was crowded on the occaſion, 
It is an elegant rotund, built of black 
marble, and happily conſtructed for 
muſic, being very high, and terminated 
by a dome. I need fay nothing of 
the performance of Signor Pugnani, his 
talents being too well known in Eng- 
land to require it. I ſhall only obſerye, 
that he did not appear to exert him- 
ſelf; and it is not to be wondered at, 
as neither his Sardinian majeſty, nor any 
one of the numerous royal family, ſeem. 
to 5 pay much. attention to muſic. There 
is gloomy | ſameneſs at this court, in the 
daily repetition of bete dae ken 
pfto yet. 
Signot Baretti, of this place af 
BI of a letter from big brothet in 

.Lopdon,. regcived me very politely; ani 
J "took eat pains. ta be uſeful to me while 


Ice Aged in, Turin z. gad in this he fag- 
ceeded very much, N introducing me to 


Paare 
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Padre Beccaria, for whom, at firſt fight, 

1.conceived the higheſt ant ed ve⸗ 
nora tĩona dr fit fob ola oy AT 01 ah 
He is not above forty !auith 2 og 
and noble figure, he has ſomething open, 
natural, intelligent, and benevolent in His 
countenance, that immediately captivates. 
We had much cohverfation concerning 
electricity. Dri Franklin, Dr. Prieftly; | 
and others. He was pleaſed to make ine 
a preſent, finding me an amateur, (which 
ſhould be always tranſlated" à Haber q of 
his laſt bock v, and the ſyllabus of the 
Memoirs he lately ſent to our Royal So 
ciety He likewiſe wrote in my tablets 
a recommendatory note to M. Laute Baſſſ, 
the famous dorroreſſa and academiſt at Bo: 
logna ; recommenided to me ſome 18 
and was fo: kind, and with an 
truly Bmple, chat I: ſhall for ever remem- 
ber this viſit oy plaaſarg. Mr, Marin, 
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th; banker here, came after me to Signor 
Beccaria's:;/and this great mathematician 
is ſo little acquainted with worldly con- 
cerns, eſpecially money- matters, that he 
Was quite aſtoniſhed and pleaſed at the 

| ingenuity/and novelty of a letter of credit. 
Mr. Martin deſiring to look at mine, in 
- this preſence, in order to know how he 
| might ſend my letters after me, the good 
father could hardly comprehend how this 
letter could be argent OO ready 
on money, throughout Italy. g 
He charged me with der to 
Padre Boſcovich at Milan, and Padre Mars. 
tini at Bologna; and I left my new ac- 
quaintance, impreſſed with the higheſt 
reſpect and affection for him. I muſt juſt 
mention one particular more relative to 
this, great and good man, which 1 had 
from Signor Baretti; that he, through 


choice, lives up ſix pair of ſtairs, among 
bis obſervatories, machines, and mathe- 
matical inſtruments; and there does every 
thing for himſelf, even to making his bed, 


and dreſſing his dinner. I viſit- 


4 75 J | 
_ Tviſited the univerſity, or royal library: 
where there are fifty thouſand, volumes; 


and many manuſcripts, the catalogue of 
which. fills two volumes in folio. The 


. N * * - 


acceſs to theſe books. is eaſy, both before 
and after dinner, every day, holidays ex: 
cepted. I was very politely treated there, 
on Signor Baretti's account, by. Signor 
Grela, the diſtributer of the books, who 


ſhewed | me ſeveral” of the moſt ancient 
MSS316 4435) a did, e icht tu] 

1 — my muſical enquiries at Turin, 
David Rizio was not forgotten; who 
having been a native of this city, and his 
father a muſician here, I thought it like- 
ly, if I could find any muſic compoſed by 
either of them, or by their cotempora- 
ries, that it would determine the. long 
diſputed quieſtion,, whether David Rizio 
was author of the Scots, melodies attri- 
ONE to him. ang he 
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Fo Þ Ke 
In my journey from Turin to Milan, 
I topped a little while at Vercelli which 
is a large town, ſaid to contain twenty 
thouſand inhabitants; where, I met with 
a bock on the ſubject of muſic, and with 
its author, Signor Carlo Geo. Teſtori, 
with whom I had the pleaſure, of con- 
1 auch F154" 4. 9 4 4292 
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hs 3 — which is very large and 
populous, muſic is much cultivated. 
Signor Battiſta San Martini is organiſt of 
two or three churches. here; I had a let: 
ter to. him from Signor Giardini, which 
procured me a very agteeable reception. 
He is brother to the famous Martini of 
London, who ſo long delighted us with 
His performance. on the hautbois, as well 
as by his compoeſitions. The mufic 
of Signor Battiſta San Martini of Milan 
is well known in Englanccg 
But what 1 was moſt curious after here, 

was the Ambroſian Chant or church ſer- 


vice, 


[v1] 


vice; which is peculiar to Milan, after 
the manner inſtituted by St. Ambroſe, 
to hundred years before the Raman, or 
that of St. Gregory. SHYE GOT Han t 
At the Duomo, or great church, which, 
in ze, is ſuperior to every Gothic ſtruo · 
ture in Itaty, and Laid do be nearly as big 
as St. Peter's at Rome, there are two large 
organs, one on each ſide the chor: On 
feſtivals there are oratorios, a duc cori, for 
two 'choirs, and then both organs are 
uſed ; on common days only one. There 
are tio orginiſts; Signor J. Bach, Before 
his arrival in England, cas one of them: 
at preferit"the firſt orgatiiſt is Signor G. 
 Corbeli }' he ib reckoned a very able man 
in his profefion; I heard him play ſeve- 
ral times, in maſtefty grave ſtile, furted 
to o che blase d inſtram ent 
(rn (GS OOO Aeaod | 257 9042 
— 17. After hearing che 
geist chanted in the Ambroſian manner, 
peculiar to this place; I was ũntroduced to 
Signor Jean Andre Fioroni, Maeſtro di Ca- 
2 | pella 


[ 90 3 
pellu at the great church, who indited mo 
into: the orcheſtra, ſhewed me the fer- 


vices they were juſt going to ſing, printed 
on wood, in four parts, the 'cantus and | 
tenor on the left ſide, and altus et bafſus 
on the right, without bars. Out of this 
one book, after the tone was given by the 
orgapiſt, the whole four parts were ſung 
without the organ. There was one boy. 
and three caſtrati for the ſoprano-and:contri 
alto with two tenors and two baſes; under 
the direction of Signor Fioroni, wha beat 
the time and now and then ſung. Theſe 
ſervices) were compoſed about one hun- 
dred and fifty years agu, by a Maeſtro di 
Capella of the Duomo, and are much in the 
ſtile of our ſervices. of that time, canſiſt- 
ing of good harmony, ingenious points 
and contrivances, but no melody. From 
hence I went home with Signor Fioroni, 
who was ſo obliging as to ſhew''mie"all. 
bis muſical curioſities, (he had before 
done me the favour to ſhew me thoſe in 
the Sacriſti and played over and ſung ta 

| | me 


( 29.1 

me a whole oratorio of his own compoſi- 
tion. He likewiſe favouredme with a copy 
of one of his own ſervices, in eight parts 
in ſcore, for two choirs, which I begged 
of him, in order to con vince the world, 
that, though the theatrical ſtile and that 
of the church are now much the ſame}. 
when inſtruments and additional ſingers. 
are employed, yet the ancient- 1 ey 
is not. wholly loſt *®.... 15 

Piccini had been at Milan this. year, 
during the carnival, for which he com- 
poſed a ſerious.) opera. The principal 
fingers were, firſt man, Signor Aprile 3 
firſt woman, la Signora Piccinelli z and 
the two principal dancers were M. . | 
Mad. Pique. 64944 e e ie. 

After the rt he compoſed A 8. 
letta, called I Regno nella Luna, for the 
performers, who are ſtill here. Piccini 
had been gone from n but a links 
while before my arrival. W a 


411 


" = on do 14. bb bart þ e * 980 
* This piece, with ſeveral Ke curious com- 
poſitions, mentioned hereafter, will be publiſhed. 
6 There 


0 


here is no ſerious opetꝭ at Milan byt 
in carnival time. The, firſt burletta./1 
heard there, was L. Anore. Ar tegiansy 
it began at eight, and was, not over til 
twelve o'clock ; the .muſic,. which.,had 
pretty things init, was by Signor Floriano 
Gaſman, in the ſeryice af; the, .cmperar, 
who played. the harplichards; There were 
in it ſeven characters, all pretiy well dong, 
but no one very well, as to ſinging gg, 
The dance in this qpera was very en- 
tentaining z. there was an infinite number 
of, principals and figurers emplayed. ip 
it, beſides two, Jaltatori, Signor and 
Sengrz Palecini, who gained more pr 
Plauſe than all the reſt 3 ndeed their 
aQivity was yery ſurptifing: there were 
two, athers,, who, danced, a Ingle, and 
there: was a French perugquier in this, bur- 
letta, whoſe. finging was to be. French 
but their imitations here are ſuch as our 
in London, hen e are to take offi the 
Jralians ; that is to ſay, about as like 49 4 


miſerable. fignz poſl. called. the King oat 
Queen s head, uſually is to George the 


Third, 


is] 
Thifds or Queen Charlotte: 4 one is more 
12 to laugh af than wit duch mi- 
2:1 this dance, the ſtage, Was u- 


ehe an in a moſt ſplendid, and, /to,me, 
ne W. manner, with .lampiont  coleriti, or 


44 %ſ᷑¹»otr SE TH 


coloured lamps, which had a very pretty 
effect; the front. ſcene and ceiling, as 
well as the des, had an n infoite ng 

of theſe lamps. 2 
The: theatre here is very large ind len- | 
did; it has five tos of boxes on each fide, 
ene hundred in each row; and parallel to 
theſe runs a broad gallery, round the 
houſe, as an avenue to every row of 
bares: each box will contain x perſons, 
who! fit at the fides,, facing each other. 
Acroſs the gallery of communication: is 
| complete room to every box with a fire - 
place in it, and all conveniences fot re- 
freſhments and cards. In the fourth row 


is 2. parv table, on: each ſide the houſe, 
which 3 18 uſed during the performance of 
the opera. There is in front a very large 
box, as big as a common London dining- 
G room, 


= 2 opers-liouſe ät Tütin! In the 
elt — the people RE * fröfit; 
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room, f ſer part fot t Dake br 
governor, of Milan; a and Fi Pf 1 5 


| his daughter, who oi BL; The 


noiſe here daring” "the performatit ud 
abowigable, except groin of tick 
airs. and a duet were bi i - uy WR 


| every | one Was in raptuf $: af the end br 


dhe abet, che applaüle continielf With 
, uncemitting. violence till the perfor mars 
. feturned” to fibg it again, "which If here 
"the 95 855 M07 a fleburite air!” The 
firſt violin was layed? by Lucchi ache 
bed = ry numerdus, ahd oHeſtra 
ortion” to. tlle tze of che 
Which is 3 | 


fas il eh 
Ke 24 


"thoſe for whom ee ard fib hte, __ 


behind in the" galley 2" in "thi" Boles 
; here are appro ropriated for che aro, Un | 
Turin. Betten the act the eorhply 


from the pit come up Rairs,” and wälk 
About the galleries. There was only dne 


; dates, be Sat very eng, l ps 
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It id not ide E iſh genius to be 
use! wich aer gert Londition 
or Poffeſtions, or elſe, upon the Whole, 
one may venture to prohounoe, that fuch 
# bomie- opera as chat of Taft Winter in 
Londoti, might have contented” chem; 
which, on-the fide of finging, wat gteat- 
uy  ſyporior to this; nor did -L5meet, 
. throughout Italy, with! chree ſach pe- 


1 


formers at leaſt on the ſatne Fare 25 


Signor Lovatini, Linger 17927 
. $igngra;Guagagni.. ; 


ol? pb 52A 
& The opera here is | bel | ol by ch 


nobleinen, who; ſubſeribe ft. zechins 


each, for which. every ſubſeriber Has a 
box v the reſt of the boxes are. let for 
the year/at fifty zcchins la prima, 4 or 
-ficlt- row, forty che ſecond, thirty th 
third, and in proportion for the rot. The 
chande money only ariſes from the pit and 
upper ſeats, or picronet :. they perform 
exery night except Fridays. 


| i Ne 
M zethin is à gold coin, cuffent Al oper 
Italy, equal in value to about nine filling 


- Engliſh, | 
G 2 Wedneſday 


C8 ] 
Wedngſday 18. 1 wet, this, morning, 
For the firſt-time, 1c me Ambrofian;Li- 
bracy, which, in 16, appears bug Am. 
hutive;after reading the a550unts, given of 
ir in books of trayels, and after having ſep 
the Bibliotegue du Moi at Paris, v hich ie, at 
leaſt, ten times as bigs there i 18, in, fac, 
but one large room filled with prin hed 
books; and two ſmall ones for F rench Jite- 
tature, printed and MS. then a room full of 
copies only of the beſt ancient ſtatues, at | 
Rome and Florence; * and. laſtly, A lacge 
Hall or Laloon, full indeed of wonderful 
performances of the greateſt, painters, » 
among thele are many ineſtimable works 
| of Nas da Vinci, nd Jean Rreugel, | 
if Rive P, tlic high finiſher, hoſe four. 
4 elements. 3 in this collection ape, f ſaid. 1 | 
Have coſt him his fight. There i is an 
6 mirable portrait ir in the collection, by this 


8 painter, « of the organiſt Merula “. Hoon 


= FEY 1 as the Geri called bim 
was of, Antwerp, and flouriſbed in the ſixteenth | 


ain & 01 $1136! 126) a7 19 barg: 
| my 
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u N forth catalogue of M86. 1 
Was told it was not uſual to ſhe w it, but I 
might ſee any one In the collection, if I 
would aſk for it by" name; but Iknew'rio 
ab the name than the contents: I was 
in queſt of new exiſtences, new: Vterary 
beings, unpolluted by profane compilers 
and printers. | Upon- explaining my er 
rand to Milan, and ſaying it wis chiefly 
to aſcertain the time of eſtabliſhing” the 
Ambroſian Chant i in that church, I was 
| töld that Pate Martini had made ff 
fame enquifies, but without füccew, 
leehing 15 1 11 iht chant bad been A 
to St. Amb broſe by the writers: 'of 15 lif fe, 
one ier Mes cer 'ithout fee 
proof, 4 "THis 25 Tather diſcs raging E 
5 e I did not, as 12 Bir hs the 
nt; and 1 afterwards found wore fi. 
Sd Tg 55 bebt ct the librarians. "AZ 
yet fad t not else my ſetters i to le 
perſons, whoſe *onnteriance. in my Fa? 
ture vilttof protured me eher, Tatlsfactibf 
this library could afford. 


N 03 A gen- 


1 
1 A. gentleman of 2 With hom. 


1 had travelled fram Faris, bavisg ag 
letter from. M. Meſſier to Padte Baſe, 


en . 2903086 


eovich, giving him an acepynt. of a he 
comet which, he had diſcovered, an. th 
eleventh, of June, I had the pleaſure « 
accompanying. my friend in his vilit 0 
this father at the Jeſuits College, who 
received. us both with great courteſy; and 
being, told chat I was, an Engliſhman, s 
lover of the ſeiences, and ambitious of ſeer 
ing ſo / celebrated a man, he addreſſed him: 
ſelf ro me in a particular, manner. He had 
ſeveral. young. ſtudents. of quality with 


him, and ſaid be expected that morning 
thres perſons of diſtinction to ſee his in- 


1; 


Aryments, aud invited me. to be of 1 the 
party; I. gladly accepted the, propotal, 
and he immediately. began te to ſhew 29 
explain, to. wg ſeveral machines and con- 
trivancesv which he had inrpnted for making 
optical cxpetimentz, before the arrival of 
the Signqr4, who were a Knight af Malta, 
2 nephew of rere Benedict XIV. and 


another 


R997 2 


TT 
another Cavaliere. "us then went on, 
aff fprifea and deli heed us all very 
much, Partieutifiy wit his Yrer Sal, by 

wHtth = "can"fix the ſin” 9 rays} paffing : 
trough apertures or a priſms to any 
pit &f the" oppollte walP he pleaſes {he 
ME Epe and fixes any of the 
priſmatic colours of the rays: Shewed 
usa methꝭd of forming "an aquatic priſm, 
and tlie Gffæcts bpb different lenſes, 
ar Giifbmety Pala and ingenzöus. 'He 
Fas publimed a" Latin differtatiom - ol 
idee“ matters ät Vienna. THe wo It 
Kebab OUR ber derkeer te 
ühd his tantüments moutted inf fo th 

0 eniot and To convehicnt Täter, 281 tb 
give me the! u tmolt p teaſdfe- He Was b 
Ponte a. 48 to DIPS TON fie Awad 
in! renth? "as 1 had at nent becôſted Rim 
in that an + age, a 11 uböhleß A At 
this Ume much more 1 my eaſe thän'in 
Traliar 7. I. Meter Kad told bim tile 
92 ad very Httle mötion, being al- 
"moſt Adio ; but Padre Boſtovich 
dan IA Hie "6 3 1.1 % „ade Ater- 
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afterwards found, ino rapid as; to „mice 
fity desress in de, Mais e eee, 
Menfeur,, fu dige, e gl elle a profent? 
Avec le Hal, elle , narite. The. late 
Duke of. York made him a preſept pf gus 
of Short“ t's telverinch .refleory, oh, wen 
by guineas price ;; but he hes an am 
tic, one, by. the fame, maker, y hich coſt 
ons; hundred. The expance of his oblen- 
v8jorys,, Which is defrayed by himſclt; 
muſt hays been enormous. He ig uni- 
rhty, profeſior at Payia, where he ſpends 
his Winters, At. any new: diſcovęries are 
tg de, made in aſtonomyi they, mar 
be .cxpeed-.from: this-learaed Jeialey 
whoſe attention to optical experiments 
far, the improvement of glaſſes, | pots 
which ſo much degends ; and whoſe great 
number of, admirable inſtruments of all 


| ſorts, joined to the excellence of the cli 


mate, and the wonderful ſagaoity he Bas 
diſeovered in the conſtructiom of his obi 


ſervatoty and machines, form a coheuf 


e of favourable circumiſtances;' not 
eaſily 


LEED 


Engliſh Wee av none 
of big eiter. * 1 45 a5 ſeven 5 0 
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Dr. Bevis, and Dr 55 "owith e he 
hoped to keep up a corte ſpondence. 4 
had, indeed, lately.” receivel from Mr. 
Profeſſor Maſkatins' the Jaſt Nautical Fr 
manack, with Mayer's a: 
gare bim hopes of reviving Beit Lijers 
intercourſe,” He is g tall, ns: 
man, upwards of fifty, of a very dprecable 
addreſs. He was: refuſed ade int 
the. French academy; when at at 
though, a member, b gy e | 
on acc nt of his being Jesuit: 97 f 
all Jeſuits were like this father, making 
ule only of ſuperior learning: and intel⸗ 
lects for the advancement of ſcience, und 
the happineſs of mankind, "oneiwobld 
haye wiſhed this ſociety to be 48 durable 
as the world. As it is, it ſeems as i 


equity 


FT 


tl 


ity. re quired, that ſome diſcrimination 
Goals 10 wade in condemning 'the 7 
ſuits its; for though g 700d policy ma) 2 
ire + a diffolution of their 5 5 1 8 8 


2 HU ln Dr 


manity / certainly makes one 9 ſh to pre- 
ferve by old, che infirm, 400 ce lun 
cent, from the general weck duc deftruc 
tba due only to the guilty,” Gly. 
4 The fecohd te T Nat "Here Was 
. s Litvandars Auras a 'Paſp 27 with * 
karge Þ ortion of Piccini's airs ill it. Oui 
baldi Sys firſt r man, rad 4 better part in 
thi | tle backer than in the RE and fung 
5 8 He hab « pleaing vote th 
much taſts and” expre on ; was encortd; | 

ealiana, two or three tires. Otte ef 
ä the Bo ln tings better than! the tw ö 
others, and had 88 to do. Carätell 
diverted the j people at Milan vety Huch b. 
bis action andhumour, though tbeal; affd 
bop would not pleaſe” In 5 =—þ the 


ei P It: not 74 os 
— of, them were 25 Milan: tis A Balogneſe 
| fad 
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dance was the. fs abt ghat, a wr 


before. 5 / ro. 449 g} Tx 2 6.n0Gy H 120 
A private concert in Tealy; is called, an 
N ;..the firſt 1 Went to was.coms 
poſed entirely of dilettgntiy i padrone,.of 
the maſter of the houſe, played the ficlk 
violin, and had a. very, powerful handy 
there were twelve of fourteen perform ri 
among whom were ſeysral good violins 
there were likewiſe we Grrman gutes. 
a violoneello; and ſmall double baſe 3 they 
executed, reaſonably well, ſeveral of uy 
Bach's.; ſymphonies, different from. the 
printed! in England: all the muff "I bete 16 
in MS. But what [ liked m ot was'the 
vocal part b Tf Si b. Nee Pad 2 
Caſe, or indy he Your; he 15 
agrecable, elle. toned vaice, a Abd 
the right ſort of taſte and 1 rtarirk fd 
ſung (fitting down, with the r n 
the common inſtrumental 4 "bly 
without affectation, ſeveral.pretty: ira of 
Traetta. eee eit t 0 t As 
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[ 92 J : 
- met 91 
ws. wth the "whole, Fe wg 


the" e were wee, in and 


fometimes out; in general, | however; 
che mufic was rather better choſen, the 
execution more brilliant and full of fires 


and the bönging much nearer perfection 


tan we can often boaſt on ſuch o 
föns; not, indeed, in point of voice or 


execution, for i in reſpect to them our fe- 


nales ate, at leaſt, equal to our nei 


Bbuts, but in 1 the porbanento or direction 


of * the voice in e and in "NE 
9 00 41: K 1 


S191 dolles: 2 % iO Abs 


11 * is humbly ee ir 5 ä 
omen, will not take offence at the iſe of the word 
* as its acceptation here is-wholly confined 
'mufic, In which the love for what is ny 
called gracing;' is cnrried to fuch à pitch of idifire. 
tion, as frequently; to change: paſſages from wt 75 
bad, and from bad to worſe. A little paint may 


einbelliſh an ordinary face, though a great deal 


would render it hideous ; but true Veamry. is Curely 
beſt in its 2 ſtate. n 


dls ritt The 
„ 


Te 

| gs a yd ILY there 

3s 1 t A di, þ wr 818 | 
er- 


t them a duri e 
N be 25 un le 
mance ut it Was, 5 impo e 
mange, f ble 177 * 


155 ſent at more aan two. if them ; , the 


1 Anu ru 


firſt of which was in the morning, at t he 
church of Santa Maria, Secreta;. it Was A 


ab 43 it If oF: * 0 


Wc in mu, e, 1 Signor 022, 


ry n kJ + # 


90 of execution, b but 1 — in tone. 95 
88 very p leaſin 87 i The firſt violin, Was 
pl layed by ignor Luechiab, who leads at 


28 ots! A 


the buünftta; eee to, or three 


caftrati among th e fingers. A tt] tle paltry 
organ was erected on the occaſion ; there 


was à large one in the church, but it 
ſtood in a gallery which wis top fart Tor 
a band: the muſie was pr ety; q ong, ani 


of At Y 


in \genious i introductory ſymphonies t to each 
concento, as each Partor diviſion of the maſs 


is called; aid the whole was in ob taſte, 


and ſpirited ; but the organ, hautbois, 
and ſome of the fiddles being bad, de- 
ſtroyed the effect of ſeveral things that 


Were 


* 
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RY wel \deligned.) As f pritcipal vig- 
| " "Sh ignor Loghihi ! is, bot of we kit 

dafs, 5 "there 3s no want of hand, but great 

want of, c : he. had ſeveral. folo 

parts given ki in 1 Aae 19 fog 

cloſes.” 4 e nc 
- The anging, though in l tather 
Naan at our oratorios, Was by n 
mea 0 god as we often hear 17 
England at the Italian opera. As Wil f 
had met with no great ſinger fibce, my 
arrival. in Italy. The firſt Ihr here 

was What we ſhould call in England a 

been gerd linger, with a pretty gogd 
voice; his taſte neither original nor ſu- 
. perior. The ſecond finger, a ch 
F had likewiſe but a moderate portion bf 
merit; though his voice was plealing, 
and he never gays offence 1 . Wy u- 
Giotons uſe of it. But, fie 

"Ut * Tis 10 ſing) a8 ir tis in eb . 
to” Much may be right, yet much be wanting.” 
However, ſuch a performance as this F 
ſhould not be criticiſed too eh for 
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1d 5 nothing. . T toe dee a 
E br the ende of 1 775 w 
ccüitfibüte 15 much to the fapport of the 
church, äre furely well ada of have 
theſe treats cxeatteht.”” af d 1 
The ch mats 1. Heal 46-0 "Is 
compoôſed dy Battiſti bar Märkini, and 
f performed under His direction ar tbe church 
of the Carmini; the ſymphonies were very 
'ingertibus, and full of the ſpirit und He 
pecultar to that author. The inſtrumenthl 
parts in Hl cem poſitions are well written; 
he lets nope vf the perfortners be long ide 
and the biol ins, (eſpecially; arb never Tuffer- 
ed to lep! It migkit, höweber, wine 
times be Wilhed that he; woilla ride his 
Pogafar with a*cnrbbritife ; for he [ems 
"abfolurely/46 run auay With Kit. With. 
"Wt fetaphof, his mille "Would "pleaſe 
more there were fewer notes, and late | 


Send weed an to run on in x ſuccer- 
ſion of rapid movements, which in the 


end fatigue both the performer and the 
8 hearers. 
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| bearers. -Marchefinj, who didnt 


1 1 


much TE” the fir Ghana hat 
Ciprandi, an excellent dener, vb was 
in England 4 few. years ego, and hoc 
caſt of parts has neuer Gnce bęgn ſo we 
Hilled, ſung here,in a mannef fag ſuperior 
to all the rel... The-band-was put inc 
Stent; the firſt violin was, played aby 
Zucchetini, who is teckoned here a good 
muſician. ,. I. d performances of tlüs 
kind but , ill Ui attended. n people ob 
chien ate, vet üer: at, hem ther | 
cgpgregatign ——— to — . 2 
aß the cletgva trad WH | 
lor the a ls Se — 
reſtleſs, ſeldom remaining in the church 
F the) . 3 Saw 


| W . rg 
walls he 8 com poſed ip 8 


however bis fire. and nee fill ite 
in in-their utmoſt eee 1 90 
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At another chürch veſpers were per- 
formed this evening by Monks and Nuts 
only I' was too late in my attempt to 
hear them: however I was carried to one 


0 f the largeſt accademia of Milan, where 


there were upwards of thirty performers,” 
and among them ſeveral good ones. Ma- 
dame D6 ſung; and though ſhe had a 
cold; which affected her voice, did ſeve- 
ral things which diſcovered her to have 
the abilities of a capital finger. Beſides 
two ſongs of great compaſs and execution. 
ſhe ſung an adagio with infinite taſte. 

The maſter at the harpſichard was Sig- 
nor Scotti; two or three of Mr. Bachs 
orertures were played, and very much 
approved and an excellent: one of Mar- 
tin; with a duct violin conterto of 


Raymond. 2 German, vety well written, 


and, though difficult, well performed, by 
two: violins. of different powers but both 
good in their way; one an elderly man, 
with great neatneſs and delicacy of tone, 
but feeble ; the other very young, with a 
H force 
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was made up of dilettanti. 


and no mountains are nea 


the? front is. open, and W 8 aa 


WT Y 
force and fire which will fon, render him 


a yery great player ; \<ſpegia] ly a s tg theſe 
requiſites he Joins expreſſion : it Way, an 
admirable conteſt between age and youth, 
judgment and. genius. Theſe were all 


virtues or profeflors, the reſt of the band 


2 21. It did not ſeem foreign 

to my buſineſs i in Italy i. to viſit the Palazzo 
Simonetto, a. mile or two from Milan, to 
hear the famous echo, about which tra- 
vellers have ſaid ſo much, that I rather 
ſuſpected exa ggeration. This is not the 


place to enter deeply into the dodtrine of 


reverberation ; I ſhall reſerye the attetupt 


fot anther" work; as to the matter of. 
fact, this echo is very wonderful. The 
Simo netto palace is near no other büßld- 
ing ; the'doutitry Wl around is's dead lay, 
ater than, thoſs of 
Swifferland, which are part of thic 154 
miles off. This palace is now uni 
bited and in ruin, but . 


3 ſight 


„ + © 


[9] 
ght double Tons pillart, bat the echb 


is only to be heard behind the houſe, 
which, nent to the IRE wo 
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55. A tad walt with only einde 
band upon jt, kom dener the bepork⸗ 
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* Now,thoug itls natural to ſuppoſe cher 
the oppoſite wille reflect the ſound, it is 
nor eaſy co fiy in What #ttaruter ; 28 the 

fort! of "the building is a very com 
crc, and no other of the ſkthe- conſtrue · 

a H 2 tion, 


F 
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tion, that; I have ever heard of, produces 
the ſame effects. I made experiments of 
all kinds, and in every ſituation, with the 
voice, flow, quick; with atrumpet, which 
a ſervant who was with me ſounded ; 
with a piſtol; and a muſquet, and always 
found agreeable to the doctrine of echos, ; 
that the more quick and violent the 
percuſſion of the air, the more numerous 
were the tepetitions; which, upon firing 
the muſquet, amounted to upwards of 
fifty, of which the ſtrength ſeemed regus 
larly to diminiſh, and the diſtance to be- 
come more remote. Such a muſica] cangh - 
might be contrived for one fine voice here; | 
according to father Kircher's method, 36 


would have all the effec of two, threes 


and even four voices. One blow » of a bame 
mer” produced a very good Imitation, of 
an”. ingenious and practiſed footman's 
knock at a London door, on a viſiting 
night. A ſingle tal. became à long 
| rſe · laugh; and a forced note, rn 


* 


ſound overblown in the trumpet, became 
$134. 9 | the 


Cw 

the moſt ridiculous and laughable noiſe 
imaginable." er whats 4170 5” 2177 
The compolers to be found in this city 
are innumerable; I was carried to- day to 
hear three ladies ſin g, who ate ſiſters, 
and J found at their houſe Signor Lam 
pugnani, who is their maſter: he lives 
conſtantly at Milan, plays the firſt harp- 
ſichord at the opera, in the abſence of 
the  compolers, and puts together the 
paſticcios, © Theſe ladies did him great 
credit, by the manner in which' they ſung 
ſeveral ſongs, duets, and trios. One of 
them performed à long ſcene in the 
Olimpiade of Jomelli, which is extremely 
difficult; the eompoſition is juſtly ad- 
mired for the botdrieſs and learning in the 
modulation. which is recherchee, but ex- 
preſſive and pleaſing: I have procured a 
copy of this ſcene. There was at the 
ſame houſe a good performer on the vio- 
lin, Signor Paſqualini, who accompanied 

the ſongs with —_ eo and Og 


ment. iel Ini 1-4 6$1 gt 
a: H 3 After 


After this L went to the gperarheuſg, 
where the audience was very much diſk: 
appointed; the firſt tenor, and only gaod 
ſinger in it, being ill. All his part was- 
cut-out, and the Baritono, in the character 
of a bluſtering old father, who ws to 
abuſe his ſan violently in the firſt ſcene 
and ſong,” finding he hac no ſon there, 
gave a turn to the misfortune, which di- 
ver ted the audience very much, and made 
them ſubmit ta their diſappointment with 
a better grace than ihey would have Gn 
Th England; ſor inſtead of his ſon, he 
fell foul on the prompter, who hefe; ut 
[the opera in England, pops his head out 
-of d little trap · door on the ſtage. The 
audience were ſo delighted wich this at- 
. tack upon the prompter, ho is ever re- 
gardecd as an enemy to their pleaſures, 
- that 'they encored/the ſong im which it 
was made. However, after' the firſt ad 
at the opera- houſe here affectod my eyes 


5 in a very eee and there being 
3 "mb, * Is NO 


103 1 
no retribution for this fuffering to⸗night, 
L denied myſelf the reſt of che per- 
formance, e. 
2 ¹ 11e id HA An nige enn ond 
_ Sunday: 22. This morning, after hear 
ing the Ambroſian ſervice in all its per- 
fection, at the Dima, I went to the 
Convent of Santa Maria Maddalma s 1 
beatd ſeveral motets performed by the 
- Nuns it was their feaſt-day. The com- 
poſitien was by Signor B. f., Martini, 
who is Muat/ira,ds Cupolla, and teaches to 
ſing et this oanvent. Hemade me amp 
ame nda for the want of ſſo movements 
in bis maſs on Friday, by An udeg in in 
the motet uf to-day, which was truly di- 
vine and: divineiy ſung by one of the 
by another. It as chy far the beit ſing- 
ing, in every reſpect. I had heard ſince 
my arrival: in Italy s wbere there is, ſo 
much. that ode ſoon; grows faſtidious. 
At my fiſt coming I both hungered and 


2 muſie, but I n.] hag had | 


L 104 1 
almoſt my fill; and we are more ſevere 
critics upon a full ſtomach, than with n 
good appetite. Several of the nuns ſung, 
ſome but indifferently, but one of them 
had an excellent voice; full, rich, ſweet, 
and flexible, with a true ſhake, and ex- 
quiſite expreſſion ; it was delightful, and 
left nothing to wiſh, but duration! 5d 
AIhere is a general complaint in Eng- 
land againſt. loud accompaniments ] and 
if an eyil there, it is doubly ſuch im Ital. 
In the opera- houſe nothing but the in- 
ſtr uments can be heard, -unleſs when the 
beritoni or baſe voices ling, who can con- 
tend with them: nothing but noiſe can 
be heard; through noiſe j a. delicate voice 
is ſuffocated; it, ſeems to me as if the 
E cheſtra not only played too loud, but 
had too much to don 232m BORON | 

- Beſides, the organ in this {convent for 
the choruſſes, there was an organ and 


harpſichord together, which was likewiſe 
played by one of the nuns and the at- 
companiment of that inſtrument alone 
5 with 


[ 20s ] 
with the heavenhy-voice abovementioned, 
pleaſed me beyond deſcription; and not io 
much by what it du as by; whatsit did 
nat dos ſutely one cannot hear too much 
of ſuch a mellifluous voice. All the jar 
gon of different parts, of laboured cori. 
trivance, and difficult execution, is Attle 
better than an ugly maſk upon 4 Beatiti 
ful face; even harmony itſelf, 'uport fuch 
occaſions is an evil, when it beeonits 
ſovereign inſtead of à ſubject“ I KHD 
this is not ſpeaking like a fen, but 
| ſhalt always give up the prfeſton; wheh 
it inolines to pedantty ; and give Way to 
my feelings, 'when they ſeem to habt 
reaſon on their fide!" If a voice be c 
or otherwiſe diſpleaſing, tlie led it 18 
heard the better, and then tumultüontz 
accompaniments and urtful tontrivantcet 
may have their uſe) but à ſingle note 
from ſuch à voice as that IT heard this 
morning, penetrates deeper into the ſoul, 
than the ſame” note from the toſt pert 
fect inſtrument upon earth can do, Which; 
1 at 


T ws }] 
at oſt but an gare ef the Hume 
voice 211322 ituf 11 2 . a5 
— . 
performed by the nuns themfelves, who 
were invifible to the congregation 3” and 
though the church of the convent is open 
to the = like a common pariſh - 
church, in which the prieſts are in fight, 
28 elſewhere, yet the reſponſes are made 
behind the altar, Where the organ 18 
placed. I looked in vain for that and tlie 
fingers, upon my firſt entrance”inrb" the 
church, without knowing it belonged to 
4 Convent. Upon my praifing this fing- 
ing, '- was- told that there were ſeveral 
cohvents here in Whirh the tuns ng 
much better. Of this T muſt ow 1 wis 
in doubt; Licould-anly! tt vec get A 
very glad to hear them. And I was fo 
pleaſed with this ſinging, that though 1 
dined with a private family, in a very ſo- 
eiahle and agreeable way, Iran from the 
company ere the ſeeond courſe was 
1 in hopes of hearing more bf it at 


2. the 


L 
the fame-conrent 2 40d was ſo fortunate. 
as to enter it juſt as the ſetrvice was be- 
guo. and heard the fame motet repeated 
again by the ſame nun, and ONTO 


| The n at Milan bog: — 
in the ſtreets, ſametimes with, and ſome- 
times without inſtruments, and keep very 
firm to their parts; but I did not pec- 
ceiye that they mount a en hers as at 
Turin. An (1189, t h doe galg- 
At night, the Grit baer of. the, bars 
letta continuing, to. be ill, there was un 
academia. at the theatre, inſtead af an 
opeta.· The fingers were the ſame that I 
had heard. before j they were placed on 
the ſtage in much the ſame manner as at 
the annual performance in London for 
the benefit of decayed moſicians: they 
13k at tables, t No and two, and hen thy 
ſung, each got up, and advanced: towards 
the audicgce, There were ſeveral opera 
. oyertures performed, but no ſalos; inſtead 
ph there were dances, between the 
[3 acts 


\ 
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tts of the concert. On the ſtage, behind 
the ſingers, which were fix, there ſtood 
fx ſervants the whole time! The BAR 
Hori appeared to more advantage to. night 
than in the opera, eſpecially Clementinay 
who, in a leſs theatre, would be a very 
—— _— in this all voices are 
10ſt. Pop ee Paint e, Nik 


wok eli pet oben 111 44 eto ve 
WINE . ring leid ady 
with father Moiana, 'a very agreeable 
Dominican, to the Ambroſian Library, 
and with ſome difficulty got a fight" of 
two or three very ancient manuſcripts're« 
lative to my purpoſe, and of the pom 
pous edition of the ſervices performed at 
the Duomo, printed in four vaſt voldines 
in folio, 1619. for the uſe of that church 
only. The printing is very neat, upon 
wood, but without bars, and conſequent- 
jy not in ſcore,” though the parts are all 
in ſight, upon oppoſite pages; prano and 
tenor on the firſt, and alto and baſſo on 

the ſecond page: 1 made ſeveral extracts 
| from 


K 
from all. theſe. Signor Oltrocchi, the 
librarian, began to be more communi+ 
cative than at firſt. One of the moſt a 
cient books he ſhewed me this morning 
was a beautiful manuſcript of the ninth 
century, and well preſerved. It is a miſ⸗ 
ſal, written before the time of Guido, at 
leaſt two hundred years, and conſequents 
ly before the lines uſed by that monk 
were invented. The notes are little ore 
than accents of different kinds put ber 
the hymns ] I met with a noble ald 
learned churchman here, Don Triulzis ca 
perſon very much in years, who: had 
ſtudied theſe characters, and had formed 
ſome ingenious conjectutes about them. og 
The reſt of this day was ſpent in queſd 
of old books,/arid the evening in hearing 
muſic. Chieſa and Monaa ſeem ] and àre 
ſaid to be the to beſt compoſers for thẽ 
ſtage. bere at preſent, Serbelloni, a con- 

tr'alto caſtrato,. who was ain England ſome 
1 


4 ſpeciinen of this notatl6on will be given i 


the General Hiſtoty' of Mubic. 5380 bro OR? 
| 8 years 
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years: 4g0, has had a diſptafarion to ber 


come a prieſt, and now D 
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* on 24. „ morning a: ſolemy 
proceſſion. paſſed through the reegs. 40 
the church of St. Ambrole; for $ain, g 
which account the public library was got 
open, which. was a great diſappointment 
to me, being the laſt day I had. to ſtay 
here: 1 but by this time my letter had prg- 
cured me the notice and countenance, of 
bis Pit Exeellency Count Fermnian, the Conte 
Pd, il Marchck Menafoglin, P., Frances, 
gercano, c e Ang, others 
which, qperated like magig in, opening 
doors and removing diflicalsiess, and upon 
15 pfeſenting myſelf. gt the Ambrafan 

ibrary with the Mate Bonelli, it was in: 
ſtantly opened, and, indeęd. for the firſt 
time, . all its treaſures 3 the maſt curious 
Mss. were now difplayed.; 3 among ch 
were ſeveral books of Petrarca's 8 dy 
tart < mers e on i babd-wrleing, "o 
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was likewiſe hen ſeveral very ancient 
Ms. upon papprus, well preſerved In 
ſhort, I was made ample amenda thie 
morning for former diſappointments, be- 
ing carried into a room conteinirtg” no» 
thing but Ms8. en the amount of fiftcen 
thouſand. volumes. . 

From hence the Abate died 40 hs 
Fade Saab, u learned muſician here, 48 
to theory; he hat publiſhed tuo very cu- 
rious books; relative tu mnie, which i Had 
befote purchaſed.” He rrceivell mie very 
courteoully, and we entered deeply into 
converſation on the ſubject of dem and 
of my joutticy. He was ſo obliging 4g fd 
write down my ditechon, ad gave ms me 
gteat vrieouragemient to write to ib, if 
on reading Ar books I met vi a 
ane! „N 3415 Ane W 14; 
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n lh 79 26. L was only dne d 
in this fown, but, it happening to be A 
95 J Thad 1 the good fortune to hear, a 

* the church of the Jeſuits delle 
| Grazie, 


, 
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Grazie, whoſe voice and volubility pleaſed 
me much. His nameis Carlo Moſchettjy 
a ſcholar of Pietro Pellegrino, Maga di 
Capella of this church, who beat the 
e the performance of his mo- 
This caftrato is not above fourteen 

or 2 He has a compaſs of two 
octaves complete, from the middle C- in 
the · ſcale to the higheſt... His voice is fully 
when he has time to throw it out q. and 
he executes ſwift paſſages with ſoch tacky 
lity, that he is apt to be laviſh and tun 
riot, .22& now; and then is not on in 
tune But there ſcemogto be good ſtuff 

for a maſter to ꝰ‚rk upon his ſhake is 
good, and he promiſes to beTa great: 
ſinger . There was a young counter te nora 
of Whom little is to be ſaid tenor 
leſs ; and a baſe! that drove me out of 
the church, 4; sro H asl Is 
At a kind of Magdalen Haſpital in this 
place, the women were ſingidg and play: 
ing moſt furiouſly; the muſie was. in, tba: 


old. ſtile, full of fngues upon backneyods 
ſubjects 
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EW 
ſubſeQs. Theſe females do the whole 
buſineſs, upon ſuck occaſions, thema 
ſelves; play the organ, violins, and baſes: 


the performance indeed was fo coarſe, 
that I had ſoon enough of it. I heard 


ho organs in this town that ſtethed to be 
well toned,” but then they ire nuch or- 
namented, and, Hke the French opera, 
more calculated to pleaſe the eye than 
the ear. The pipes here are never gilt, 
though ſometimes the frame and caſe are} 
and have not u bad effect. 
The theatre at Breſeia is vety ſplendid, 
but it is much leſs than that at Mila; 
with reſpect to lengilr; the Height is the 
each tHeatre is ub one Huntlred to thirty 
four: there are five:rows in euch; { that 
this: houfd ſcems muchi higher than that 


at Milan. The boxes are more orna- 
mented /avith-: glaſſes, paintings, front- 
cloths of:ivelvec; or rich filks fringed : 
more tobi s\aNowed here in the pit, to 
each auditer, "than at Milan; n 
2 can | I turns 


%, 
turns up, and is locked till the perſon 
comes who has taken it; and here every 
row, and cvery box of each row, is num 
bered, as in our playhouſes, when the 
pit and boxes are laid together. The 
comedy was II Saggio Amico, the Prudent 
Friend, written by Goldoni; it was the 
firſt I had ever ſeen in Italy without a 
Harlequin, Colombine, Pierro, and Dot- 
tore: it was more like 2 regular comedy 

. than the Italian pieces uſually are. There 
was a Milordo Ingleſe in it, who gave away 
his zechins by handfuls, with which the 

5 audience was very much pleaſed: Some 

of the actors came on with candles in 

"their hands; it never ſtruck me before, 

but, en the Engliſh and Frenck ſtage, 

where this is not practiſed, probability 

ſuffers when the tranſactions of the eng 
are ſuppoſed to happen in'the night. * 

Here was a burlctta in run, Ader le 

Aa of Signor Leopoldo Maria 

| Scherli, Maeſtro di Capella ; the fingers 


: were: Giovanni Simoni, "Giuſeppe Fran- 
034 7 ceſchini, 
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ceſchini, Niccala . Menichelli, Angiola 
Dotti, Geltrude Dotti, Tereſa Menichel- 
li, Tereſa Monti, but, for my misfortune, 
they did not ſors while I was at ; 
Breſcia. | 
At the fign of hs Gambers or Lobferj 
where 1 lodged, and in the next room to 
mine, there was a company of opera 
ſingers, who ſeemed all very jolly ; .they 
were juſt come from Ruflia, where they 
had been fourteen or fifteen years. The 
principal ſinger among them, I found, 
upon enquity, to be the Caſtrato Luini 
Bonetto. He is ſaid to be ſtill very rich, 
though he loſt in one night, at play, ten 
thouſand pounds of the money he had 
gained per 4a ſua virti.. He is a native 
of Breſcia ; was welcomed home by 2 
band of mulic, at the inn, the night of his 
arrival, and by another the night before 
his and my departure, conſiſting of two 
violins, a mandoline, French horn, trum- 
pet, and violoncello; and, though in the 
ark, they played long concertos, with 

L 67” 7 ike. 
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tious ot comic, When I arrived in it,; 


| about, his time perhape by Vitruvins 


1 
ſolo parts for the mandoline. I was ſur- 
priſed at the memory of theſe perſormers 
in ſhort, it was excellent ſtrret muſic, 
end ſuch as we are not accuſtomacdt id) 
but ours is not a climate for ſere nales 
The famous Venetian dancer, La Colon“ 
Bax was likewiſe juſt arrived from Ruſſia, 
and in the fame; Wen _ were all 
going to Vanice. 21 07 30 11 1 390 
balis! ts bitt 221201 BALE 2 BIGOT 710 101 
QA; T1, V E R 0 W. A. 1 6169 vn 


19182 noqu ed hονẽ, Au unt 


. Were ee no apera in this eitys ſes 


July, a8 however, R a dunducted 10 
the. famous amphitheatre; ſaid to have 
been built; hy Auguſtus, ons at leaſty 


who. was not onlꝝ his architoct, but a na. 
tive of Verona. The inſide thas . been 
lately repaired, and ãs entire: / it has fortyis 
fix ros of ſeats, of rough: white marble 
1806 an oval figure; ithergreateft'diatneted 
being:two hundred and thirty. three feet}. 
£959 257 900} onT. iin * n : 
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and leaſt one hundred and thirty+fix-:" the 
inhabitants ſay chat it will contain fixty | 
thouſand perſons; which is more than 
twioe the number at preſent in Verotia. 
It was here that the people were formerly 
amuſed with wild beaſts, and upon my 
entrance into it, I really thought it had 
been ſtill appropriated to that purpoſeꝭ 
for the roaring and noiſe which aſſailed 
my ears, ſeemed to proceed from nothing 
human; when, behold, upon a nearer 
approach I. found it was only” Partalone 
and Brighellb, who Had been baited and 
beaten by Harlequin; indesd this gen- 
tleman's wit had great force” to-hight; 
and, I believe, contributed! more to the 
bappineſß of che ſpectators, Has Ever the 


elephants, lions, or tigers did in forther 
times. The coidedy, in- which theſe 


characters were introduced; Was repre- 
ſented in all its buffoon perfection; and 
I now ſawv, for the firſt time Harlequin, 
Bxigbelle, Pantalane, and; Calomùina, in 
tte Italian purity. The ſtage was erect- 
3 ed 
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| 4 in the; middle of. het arena: thers 
were only two boxes, one on each ſide 
the ſtage: the area before the ſtage made 
4 kind of pit, where the better ſort of 
company ſat on chairs. The next beſt 
places were on the ſteps, about twelve 
_ deep, railed off from the reſt of the ſteps, 
which-may be regarded as the upper gal- 
Jery - but all this in the open air, and 
the ſeats the naked marble. Here is 4 


modern theatre, but that is only of 
in the winter for the opera * Cd al 


kis $014} Th "x7 v 47d « TY — 
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ty was neither opera nor comedy 
1 this place when 1 paſſed through it, 


89 14 


e ſhould 1 haye mentioned 1 5 ito in 


ens 
if 


»The Mort ſpace of time I laid at 1 — 9 
vas not ſufficient for many muſical enquiries ; but 
IJ was afterwards informed by an Engliſh gentle- 
man, who had reſided ſeveral years in that city, | 
that it contains, | beſides ſeyeral able profeſſors, a 
great number of gilettanti, \ who both (Sag and 
ee a ſuperior manner. "Fra: 0 Þ 


my 


LI ny. 

my journal, had I not been entertained, 
during dinner, with a kind of vocal 
muſic which I had not before heard in 
Italy: it conſiſted of a pſalm, in three 
parts, performed by boys of different 
ages, who were” proceeding from their 
ſchool to the cathedral, in proceſſion, 
with their maſter, a prieſt, at their head, 
who ſung the baſe. There was more 
melody than uſual in this kind of muſiei; 
and though they marched 'through the 
ſtreet very faſt; yet they ſung very well 
in time and tune. Theſe boys ate a kind 
of religious preſi- gang, who ſeize all 
.other boys they can find in their way to 
the church, in order to be. eteclulee. 

In coming from Verona to this city, 1. 


overtools à great number of pilgrims, 
young men, who were going to Venice 


to viſit the tomb of St. Francis; they uſed 
to go to Loretto once a year, but the ſenate 
has forbidden them to go out of the Vene- 
tian territories. Several of them marched 


in large companies, and ſung, or rather 
I 4 ' chanted, 


1 
chanted... — Prax plating in cicattte 
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Fi This -city. has. been, rendered 20 dh 
Famous, of late years, by the. teſidenoe of 
Taxtini, the celebrated compoſer andi par · 
Former on the violin, then in ancient 
Amer, by haying inen birch to che groat 
Juſtorian, Liyy. But Tarüni died a to- 
months before my artiyal here. an ennnt 
Which IL regarded as à particular misfor- 
tune to myſelf, as .well,gs:4:lplsto-the 
12 5 muſical world i Jof he: was . prö- | 
Saks whom. I was pk more: deficourto | 
hear perform; than ambitipus 80.converſe 
Wil with, . L. viſtteg the Breet and houſo where 
| hebed lived ; ; the churchaand grave here 
he was buried his, buſt, his ſucceſſor, his 
executor, and every thing, however mi- 
nute and trivial, which ui affod me 
B 128 leaſt iatelligencg gongerning his life 
and character, with the zeal; of à pilgrim 


ee, ang. though, ſince his death, 
all 


[ 212 } 

all theft partivulars' are become hiſto? 
cal, and hardly belong to the projet fate | 
of muſic ; yet I; ſhould be inclined to 
preſent the reader with a ſketch of his 
liſe, if my books and papers eoMleRed in 
che Venetian ſtate, among which are tlie 

materials Larquired at Padua concernin 
Tartini, were urrived. As it 18, 1 man 
only ſay, hat he ws born dt Pirand;' in 
Iſtria, in 1692 that, in bis-carly youth, 
Having? manifeſted an attachment to a 
young perſon, Wh was regarded as Us- 
-worthy of being allied to His fantily, lle 
father nat him up; and during his Con 
finement he amuſed himfelf with tan aca 
inſtruments, in order to divert His "inicfin- 
choly; ſo that ir was by tiefe actideht 
he diſcovered in hienſelf the ſeeds of thoſe 
talents which afrer wards red fiito' fo 

 mueh-erifienee.:+ (31 N1973 + £1 T3243 » 
M. de la Lande ſays he had from his 
own mauth the following fiogular anec- 
dote, which ſhews to what degree his 
ee was inflamed by the genius 
1. rue of 
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of compoſition. Ile dreamed one 
+; night, in 1713, that he had made a 
4 compact with the Devil, who promiſed 
to be at his ſetvice on all occaſions; 
{ and; during this viſion, every, thing 
*f; ſucceeded. according to his mind; his 
4: wiſhes were provented, and his deſires 


4 his new ſervant. In ſhort, he imagined | 
he gave the Devil his violin, in order 
4 to diſcover what kind of a muſician he 


. was when, to his great aſtoniſhment, 


he heard him play a ſolo. ſo fingularly 
« beautiful; and executed with ſuch. ſu- " 
t perior taſte and preciſion, that it ſur- 
ti ceived; inchis life. 80 great was his 
<5 ſurpriſe; and ſo exquiſite his delight 
upon this » occaſion, that it - deprivetl 
* him of the power of breathing. He 
< awoke with the violence of this ſenſa- 
tion, and inſtantly ſeized his fiddle, in 
e hopes of exprefling what he had juſt 


heard, but in vain; he, however, then 


«© com» 


1 

« compoſed a piece, which is pethips;" 
« the beſt of all his works, (he called it 
„the Devil's Sonata) bat it was ſo ins 
« ferior to what his ſleep hid produced, 
that he declared he ſhould have broken 
1 his inſtrument, and abandoned muſic 
* for ever, if he could omits yg u by 
any other means.“ 

He married early a wife of the Nan 
tippe fort, and his patience upon the moſt 
trying occafions was always truly Soers- 
tic. He had no other children that his 
ſcholars; of whom his care was Eoriſtantty 
paternal. + Nardini, his firſt and favourite 
pupil, came from Leghorn to ſes him in 
his ſickneſs, and attend Him in Rio laſt 
moments, with true filial aſfection and 
tenderneſs. During the latter part of his 
life he played but little, except at the 
church of St. Anthony! of Padua, to 
which he had deveted-himſeltf ſo early ns 
the year 1722, where, though he had a 
falary of four hundred ducats a year, yet 


m attendance was only required on great 
feſti- 


* Payage d'un Francois. Tom. 8. 
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8 


a1 27 
tank. eo. a6 70. BOORIND 49 0 
feſtivals; bat ſo ſtrong was his zeal for r.the 
ſervice of his patron faint, that he lpm 
let'a week paſs without re galing him to 
the utmoſt power of bie aeg A9 7 "A 
He died ubiverſally regretted | by t 
Phtabiniatis,” who had long been 22780 
by his talents, ind edi fed by his. I. 
and good Works. fs: his a 
end Torre Taxis of 3 his ſcholar, 
ahd ptotector, - he bequeathed, his Mp, 
"le ; and to the profelibr Padre Cole. 
30. whis kia long been his friend s 9h 
covtifealſe, de left the care of a po _ 
mous Work, or which, though! die m. 


themätical, the __ of f ſound « mak 8 


F 


— 


— 


ei 
— 


2 
— 


©, * * 1 - 


— 


= 


f ; 


3 


2 0 n 
; — 2 : 4 — 1 
. 


_ 
\._ HOES + 


-- 


F conliderabte part 8 5 
A There was a pöbſie ge formed. 
. fo tim at Padua, March 3, 1770, ak 


which'a futieral oration was 1 ede, 
by the Hate Franteſeo LANES go, | and 2 20. 
ee Performed, which 1 was co wpoſed. 


I Jn this viork be ra athp 
ſcurity, and explain. the difficulties of whidh tris: 


, accuſed i in n his former T ceatiſes, 
$31: 


on 


DD a 7p”: ay Cms 


1 45 1 
en the h by. Nee Amen 


Viel. f ig tei d 19 

His merit, both 45 z compoſer, and; 
performer, is; to too well known to, need 2: 
panegyric here: 1 ſhall only ſay, that as 
a compoſer, he was one of the few. origi · 
nal geniuſſes of this age, who. POP a 
drew from, his own, ſource. 3, that his mer. 

lody was full of fire and fancy, and his, 
harmony, though learned, yet kmpls and 6 
pute; and as a performer, that, his MM 
movements evince his taſte and exgpeſg 
flon, , and his lively. ones his, gret hand, 


He Was bare firſt, ha know and, taught, 


the power o the b ow 5. ang, bis naw, 
ledge of the Bnger-boax 1s netz by.2, 


thouſand beautiful paſſages, to tO, which that 


LOL 


alone could giye birth. - His. hglar,, 


N. ardini, who played 0 me many of his 


beſt ſolos, 48 I thought, very. well. .wath,; 


reſpect to 791 705 and, teſſion, aſr. 


ſüred me that is dear and honoured 


maſter, as he conſtantix called him, was 
as much ſuperior to tiümſelf, in the per- 
9251134291 191141 rmanes 
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formance of the fame ſolos, both in the 
pathetic and brilliant parts, as he was to 


any one of his ſcholar . 


With regard to the ee 
common readers, of obſourity in his 
Treatiſe of Muſie, and the abuſe of ma- 
thematics, of which he is accuſed by men 
of ſcience, they are points which this 5 
not the place to diſcuſs. Perhaps a more 
exact character of this work cannot be 


; given than that of M: Rouſſeau, who ſays, 


If the Syſtem of the celebrated Far- 


timi is nbt that of nature, it is at leaſt 


that of which the principles are the moll 


e fimple, and from which all the Jaws 


of harmony ſeem to ariſe in a leſs ar- 
« bitrary manner, than in any other 
«/which has been hitherto publiſhed/#®.” 
That his Syſtem is full of new and in- 
genious ideas, n could e 


| . Since this 10m 2 was. prepared for the bel, 


* 


1 Book has been publiſhed under the title of Printi- 


ples and Power of Harmony; from which 1 have 


received the higbeſt pleaſure that an elegant, clear, 


and maſterly performance can give. Who the zuthoe 
7 "bs 


1 127 J 
from à ſuperior knowledge in his ert 
may be. diſcovered through ite veil 
of obſcurity; and his friend / Padre Co- 
lombo accounted to me for that obſcurity 
and appearance of want of true ſcienee; 
by confeſſing that Tartini, with all the 
parade of figures, and ſolutions of prob- 
lems, was no mathematicran, and that he 
did not underſtand common arithmetic 
well. However, he ſaw more than he 
could expreſs by terms or principles bor- 
rowed from any other ſcience; and though 
neither a geometrician or an algehraiſt, he 
had a facility and method of calculating po- 
culiar to himſelf, by which, as he could ſa- 
tisfy his own mind, he ſuppoſed, he could 
inſtruct others. The truth is, that, with 
reſpect to the myſteries of the ſcience, 
which he ſeems to have known intuitively, 
he is ſometimes intelligible, and ſome- 
times otherwiſe; but I have ſuch an 
opinion of Tartini's penetration and ſaga - 


| een 21780 ache $41 ECL 
is I know not, but he feems perfectly to underſtand 
Tartini's principles, and to have done juſtice to his 
genius, without being partial to his defects. 


city 
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he is obſcure, I ſuppoſe it to be occaſioned 
either by his aiming too much at conciſe- 


_ neſs in explaining himſelf, by the inſufſi- 


ciency of common language to expreſs un- 


common ideas, or that he ſoars above the 


reach of my conceptions z and in this 
caſe I am ready to apply to him what 
Socrates ſaid to Euripides, upon being 
aſked by that poet how he liked. the 


| ay of Heraclitus—** What I under- 


* ſtand is. excellent, which inclines me 
« to believe that what I do not ander- 
« ſtand is excellent likewiſe.” * 
He is ſucceeded in the chaich of 8. | 
1 by his ſcholar, Signor Guglietto 


Tromba, a young man of merit. 


On my arrival at Padua I was extteme- 
ly deſirous of ſeeing the famous church 
of Saint Antonio, as well as of bearing | 
the ſervice performed in it; and, ſup- 
poſing my Reader to be poſſeſſed of a 


ſmall portion of my impatience, I ſhall 


haſten to 5 him a thort deſcription of 


{ ay ] 

this'fabrible] and un aeoùnt af its muff. 
cal eſtablihtrierts. Bir eng 5 44 | 
It is 4 large sold Gothic buildis; nd = 
is called Here, by way of exbellence, 7 
Sant," Me Saint. It has ix domes 6t 
cuperab, Gf Which the. two largeſt comme 
poſe'th&hdve';* but thoirgh'ft is only the 
ſeobd Vhufeh in rank, it is ine Hrlk Th 
fais ang wenerdtibn at Padua. It is 
temel y rich and ſo much rnamenti tt, 
20 bo appear crowded wick paititings and 
aiptare.:: At che entründe intb the 
| choltherrajeſtie a appearance bf fout im, "4 
menſe organs ib they Ariking. of which 
che front pipes are ſo Bighty' poliſhed 
as" to have the appeatance 'of butuilhen 
ſilver: the framęs too are | Fichly Apel 
and gilt. V "Theſs fout _orgins ae al 
alike; cler are no panel to the frames, 
but tlle Pipes wa 1 on three fades of | 
ſquare- 2D I 
There are on en neee Ne . 
formers employed in the ſervioe of thi EY 
church, eight violins, | four violetti or 
K tenors, 


. 


tenors, four violoncellos, four double x. 
| baſes, and four wind inſtruments, with 
fixteen voices. There are eight caſtrati 
in ſalary, among whom is Signot Gaetano 
Guadagni, who,. for taſte, expreſſion, f 
gure, and action, is at the head gf his 
profeſſion. His appointment is four hun- | 
dred ducats a year, for Which he | 18, re- 
quired to attend only at the four principal 
feſtivals. The. firſt violin has the lang 
ſalary. The ſecond ſoprano, Signor Cs. | 
ati, has a feeble voice; but 1s .recko | 
to ſing with infinite taſte and expreſſon. 
x he Reese orgy Vandini i is the prin- 
cipal violoncello, and Mattes B Fe 
pralitine the firſt hautbois 3 in Ship © [ let 
band. TP Bn any : wk 5 | 
Signor F n Antonio Vabeg ti, che he 
Maeftro di Capella, is a a native of Piedmont, | 
Dr. Marfili, the worthy profeſſor of botany 
here, to whoſe friendly offices, duriug my 
ſtay at Padua, I have innumerable obtiga- | 
tions, did me the favour to introduce me 
to * eminent maſter. He is eſteemed 


One 


1 

one of the firſt compoſers for the church 
in Italy; and in the frequent converſa- 
tions 1 had with him, I found him to be 
a good theoriſt as well as practical muſi- 
cian 4. He is a churchman, of the order 
of St. Francis, near ſeventy years of age; 
is in poſſeffion of ſeveral ſcarce and valu- 
able books on the ſubje& of muſic, from 
which he permitted me to make ex- 
tres: and was ſo obliging as to ſhew 
melt two large book-caſes filled with the 
voices valy, and ſome for roide and in- 
ſtruments, among which is the funeral 
anthem for Tartini; ; I obtained copies of 
ſeveral of theſe. © He likewiſe communi- 
cated to me part of a treatiſe of his own 
1 writing, in MS. upon modulation ; which,' 


as it i is les metaphyficil, : and has leſs of 


/*,Tartini ſpeaks of Padre Valloti in the following 
manner, He was formerly a moſt excellent per- 
«© former on the organ, as he is now 2.moſt excel- 
* lent compoſer, and thorough maſter of his art. 
' Trattato di Muſica, p. 100-—Padova 1754: ' 


K 2 mathematics 


L 132 J 
mathematics in it than Tartivi's Treatiſe, | 
ſo-it is more clear, and ſeems more likely, 
to be. generally vletul, i it e 'ba 
publiſhed. 1 | I 
Iwas ſorry, upon Eving Padua, to quit 
this good father, who. is of fo araiable' A 


EEE 


and not as him. He promiſed ue | 
two of his maſſes i in ſcore, as ſoon ag Fon 
could be tranſcribed ®, , and preſſed me ta 
ſend him a copy of my book when pubs 
liſhed; he read my plan with great atten» 3 
tion, and over rated it ſo far as to fy i; 

Was a public concern to Haß. 2 af" 


The theatre of Padua 3 1s handſome, and. 


„ r 9 44 4. 


conven nient; ;1t is approached by tx two. mag- 


nificent dong ſtair-caſes, and its form. i 1s 
nearly, oval. There are in it five rows, of 
boxes, twenty-nine in « each, Which wauld 
perhaps be more pleaſing to the eye if 
they did not project one over the other. 
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er uy arrival in England I haye reteited 
advice of his having ſent them to Wund in SH 
to de forwarded to England. 
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The pit contains one hundred and fifty 
ſeats, which turh up, p- and have pidlocks 
fixed to them; dhe boxes habe fiding 
mättets. Between the grand elcaliers 
and the theatre is a rootn for play, called 
Camera 4 Riabrto. In june there Was a 
ſerious opera in it, during the fair of St. 
Anthony; at that time Padua is very gay, 
and full of company! from Venice and the 
neighbouring! cities“ The compoſer was 
Signor Sacchini, a Neapolitan, who is 
Maſtet to the Conſervatoris of the Ofpida- 
lets at Venice. The firſt woman was 
Camilla Mattei, Gſter to Colomba Mattei, 
who was in England eight or nine years 
ago; and the two Principal men were 
Signor Potenza, who was in England at 
the ſame time as'Colomba Mattei, and a 
famous te nor, Cavalier Guglielni Ettori, 
in the «ſervice of the Elector of Bava- 
ria, who was more applauded than all the 
reſt The two ptincipal dancers were 
M. Pic; and Signora Binetti; the ſubject 
of the opera; Scipio in Carthage. 
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Thurſday, Auguſt 2, This morning I 
had the honour, in company with Dr, 
Marſili, to breakfaſt with the Profeſſor. 
| whom I had a long converſation relative 
to Tartini and his Near. work, 
mentioned above. COT. notions 

From hence I went. to $t. Anthony $ 
church, where, it beingheDay of Pardons, 
ren was a maſs, uh ſolo verſes of Padre 
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the time; but the two principal * | 
Signor Guadagni, and Signor Caſati, being 
abſent, little remains tg be ſaid, of the 
execution of this muſic, as fat as the 
vocal was concerned; the writing, hows 
ever, was good, the harmony pure, the 
modulation maſterly, and the ſtile grave 
and ſuitable to the church. But I found 
that two of the four organs were mare 
than ſufficient to over- power the voices; 
and Padre Valloti told me that the noiſe 
pled to be ſtill more intolerable, but 
| _ he had reduced, by one at a time, the 
four 


15 1 

bug bfg 5 were formerly played 
all at once, töltwo. The Whole" four 
never play now but for the common ſer- 
vice, when there are no othet perforiners 
than the prieſts. The firſt orgdniſt dt 
preſent, Signor Domenico Loctello, is 
reckoned an able artiſt ; but it were to 
be wicked that he and his collengue 
would adcompany the voices inf iürtru-⸗ 
mente, which are good, and well worth 
hearing, with the choir organs only, as 
we do in England; for, otherwiſe, nd 
thing but the organs can be heard): they: 
ate, indeed; fine toned inſtruments, but ſb 
powerful as to render all the reſt of the 
performanee vſeleſs.. % e leo 

Though it was not a great feſtival, yet 
the band was more numerous than ordina- 
ry. I wanted much to hear che celebrated 
hautbois Matteo Biſſioli, and the famous 
od Vandini, on the * 


100 Sf 13 1811? on DIG3 130k) 
* It is but juſtice to lay, that 1 (an bien 
He the hg, alone ſeveral times during the _ 


rende, iti/a very! ſolemm and maſterly manner. 
4 K 4 | ike 


[ 6 } 


who, the Italians ſay, plays and expreſſes 
4 parlarei that is, in ſuch a manner as to 
make his inſtrument peu but neither 
had ſolo parts. However, I give theſo 
two performers credit for great abilities; 
ab they are highly extolled by their coun+ 
trymen, Who muſt; by the frequent hear - 
ing of excellent performers of all kinds, 
inſenſibly become good judges of muſibal - 
merit. People accuſtomed to bad muſic, 
may be pleaſed with it; but thoſe; on the 
contrary, who have been long uſed to good 
muſic, and performers, cannol. It is re- 
mark able that Antonios and all the other 
vibloncello' players here, hold the bow in 
the old-faſhioned way; with the hand 
under it. The choir of his church is 
immenſe; the baſts are all placed on 
one fidej' the violins, hautbois, Freneh 
horns, and tenors on the other, and the 
voices half in one organgloft, and half in 
another; but, on aecount of their diſtance 
from each other, the performers were 
not always exact in keeping tim. 


The 
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The day before my departurd frohi 
Padua, I. viſtedꝭ Signer Tromba, Tar- 
tini's: ſcholar and ſucceſſor. He was ſo 
obliging / as to play ſeveral of his maſter's 
ſolos, particularly two which he had 
made juſt before his death, of which 1 
begged a copy, regarding theſe laſt drops 
of his pen as ſacred relies of ſo — 


and origmal a genius. Weil ut oo 
8 ? et 10 cnc! 40 812 147 * | ; 8 | 
al] 

"VEN * 0 E. LD 

'» 


-U 1111 it 1 1 

1 had many enquiries: to 18 and 
had very ſanguine expectations from this 
city, with regatd to the muſic of puſt 
times as Mell as the preſent: The church 
of St. Marc has had à conſtant ſupply 
of able maſters, from the time of Adriano, 
Zarlin&'s predeceſſor, to Galuppi, its 
preſent worthy compoſer. Venice has 
likewiſe» been one of. the firſt cities in 
Europe that has cultivated the muſical 
drama or opera: and; in the graver file, 
it has been honoured with a Lotti and a 
Wo | Mar- 


86 J 
Marcello. Add 10-thefsadveritages e 
conſervatorior\ eſtabliſhed here, and rh 
ſongs of the Gondolieri, or Wutel- men; 
which aro ſo celebrated, that every muſibal 
coltecor of taſte in Europe is wellfurgiſhs! 
ed with them, and it will apprar that my 
expectations were well grounded]. 
The firſt muſic] heard here was in the 
ſtreet; immediately on my arrival; per 
formed by an itinerant band of two fid- 
dles, a violoncello, and 4 voice, Whb, 
though as unnoticed here as fmall{e6al2 
men or oyſter-women in England. pers | 
formed ſo well, "that in any other Sen- 
try of Burope they would not only habe 
excited attention, but have acquired aps 
plauſe, which'they juſtly merited. Theſe 
twWo violins played difficult paſſages vety 
neatly, tlie baſe ſtopped well in thn; 
and the voice, which Was à Womiini's, 
was well toned, and had ſeveral eſſentials 
belonging to that of a good ſinger, foch as 


compals, ſhake, and volubility; but all 
not mention all the performances of this 
291 Art | kind 
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kind which J met with here; as: they 
happened ſo e he: HR 
would be tireſome, Nt Eng 
Ibis city 45 Red 9950 e WW 
rios or muſical ſchools, of which it has 
four, the Oſpidale della Pied, the Aſendi- 
conti, the Incurabile, and the Qſpidaletto 
a §. Giovanni e Paula, at each of whith 
there i isa performance every Saturday and 
Sunday evening, as well as on great feſ+ 
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tivals. 1 went to that of the Pietd, the 
| evening after my arrival, Saturday, Aus, 
guſt 4. The preſent Maeftro di Capella ĩs 
Signor Furlanetti, a, prieſt, and the pero 
formers, both vocal and inſtrumental, 
are all girls; the organ, violins, flutes, 
violoncellos, and even French barns, are 
ſupplied, by, theſe. females, It is a kind 
of F oundling Hoſpital for natural chil- 
dren, under the protection of ſeveral 
nobles, citizens, and merchants, who, 
though the reyenue is very great, yet 
contribute anoually to its ſupport. Theſe 
girls are nee here till they are 
married, 


4 


. 
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married, and all thofe whb have talents 
for muſic are tanght by the®beft? "maſk 


of Italy. The compoſition and | perform: 
ance 1 Heard tö-night did (not "exdeed 


mediverity ; among "he nge I'toul, 

diſtover no remarkable fine ibice, e of 
performer poſſeſſed of great taſte.” Howe 
ever, the inſtruments finiſhed with ; A m 
phony, the firſt movement of Which, in 

point of ſpirit, Was well ten 4 
executed. 45 enn 


3 "On Sunday ioraing, Auguſt 1 ent 


to the Greek church, which has been, to- 


lerated here ever ſince the $imp o of Leo N. 
The ſervice is performed in ige /Gragk 
language the epiſtles and goſpels ace 
chanted by a high- ptieſt i in, 4 pulpit, and 


the prayers and reſponſes are ſung in Þ 


kind of. melody totaly different from any 
other I. bad ever heard i in or out of the 


church. In this there is no organ, but 
it i is more crowged with. ornaments, and 


its ceremonials are. more ame even 
in. n 00 of the Romith churches. 
From 


11 4 1 

From thence; I went to gt. Mary's, and 
heard a maſs in muſie, which was. ſang 
by the prieſts, accompanied by the organ 
only, mach in the manner of our full au 
themes. Ak St. Luke's church I likewiſe 
heard part of a maſs: with inſtruments : 
ſome; of the tencit voices here were good 
and the airs written and ſung with' taſte z 
themuſic was compoſed byapricſt. 'Thers 
was anrexcelent fugue in'thedaſt:chioras; 
well worked:and well performed. 
In the aftetnoon of the fame dhy I 
went to the-hofpital de Menditanth;! fot 
orphan girls, who are taught to fing and 
play, and on Sundays and feſtivals they 
ing divine ſervice in chorus. Signet 
Bertoni is the preſent: Maro di Capella, 
There was a bym performed with: ſolos 
and choruſſes, and a giołtetto d voce ſola. 
which laſt was very well performed, para 
ticularly an accompanied retitative, which 
Was pronounced with great force and 
energy. Upon the whole, the compoſi- 


tions had ſome pretty paſſages, dune 
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— Vith-others that were hot befy bew. "The 
fubjeRs of the fugues and chorufes Tete 
rries; and but flightly put together. This 
girls here I thought accompanied the vobes 
better than at the Pierd : as tlie choruſes 
ate wholly made up of ſtmale vSites; 
they are never in more than tintee patts, 
often only in two; but theſe, heft . 
inforced by the inſtruments, have fuch 
on effect, that the full oomplement to the 
chords is not miſfed, and the melody iy 
much mort ſenfible and marked; by He 
ing lels Charged with harmony! Th chele 
boſpirals many of the lrke ing in ite 
counter tenor às low as A and 8, which 
enables them always to keep below the 
foprano and mezz0' ſoprimo; to which*they 
ung the baſe; and this ſeems" to have 
been long practiſed in Maly, as may be 
ſeen in the examples of compoſition 
given in the old writers, fuel as Zarlind; 
Glariano, Kireher, and others; Where the 
loweſt part of three is often writteti in 
the counter- tenor eleff hg 


. , From, hence 1, went to the Ofpicatette. 
and was indeed very much pleaſed by the 
compoſition af part of the. famous hymn 
Salve Regina, w which, Was :hoging, when J 
entered the chureh ait Was new. ſpirĩted, 
and full. of ingenious;contrivances: forthe 
inſtruments, which always ſaid ſomething 
intereſting without diſturbing the voicg. 
Upon theawhole, there ſeemed to, be as 
much genius, in, this compobtion;.as jp 
any Ichad heard ſince my. arrival in Italy. 
Ih performers. here too are, all oha 
girls; ops. of them, {a Ferrar, her ſung very 
well, ang had. 


a yery extraordinary compaſs 
of xgige, as ſhe aß able io reach the high 
eſt n fi Hun harpſichords, upon which 
che cquld dwell a conſiderable time, ina 
fair, natural, voice. 651133519_ Su A927 

Enxem after this, upon the Piazza di &. 
Mares L heard a great numbet of var 
grant muſicians, ſome in bands, accom» 
panying one or two. voices; ſometimes a 
ſingle voice and guitar; and ſometimes 
010 1 WS 
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ot three. guitars together,. Indeed it is 
not to be wondered at, that the tregr- 
muſie here is generally neglectods at g 
Ple are almoſt ſtunned. with. it ut. every 
corner; but, however, in juſtioe to the 
taſte and diſcornment of the Italians; 
muſt be allowed, that hen they de ad- 
mire; it is ſometbing-execllent q ant Mn, 
they never damn with faint praiſe,” but 
expteſs rapture in a manner peculiar to 
themſelves; they ſrem to agonize with 
Plealure we great for the aching ſenkel 
„They had here, lab Carpival] Abe 
opers-houles open at oller, chives ſcribos, 
und four comic, defides four Leen 
and. theſe were all crownded-overy* 
8 Manday Or This morning the 
went in proceſſion to the church of 8. 
Giovanni e Paolo. I was not only curious 
to ſee this proceſſion, but to hear the 
muſic, which I expected would» be vtry 
conſiderable, and by a great daft; „ Hoc 
ever, there was only 4 ufs fung in pur 
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parts; without "other inſtrument than 


the organ, but then it was ſo gbd of the 
ind, fo welf executed and accompanled, 
chat I do not remember to have received 
more pleufute from fuch muſic. Ons of 
the organiſts of St. Mark's church, who 
is in orders,” attended, and diſcovered 
bimſckf, in his volüntaries and interludes, 
to be 4 very maſterly performer. The 
roĩdes were well choſen,” and well afforted, 
no one ſtronger than the other ; the com- 
poſition was of Signor Lotti, and was truly 
grave and majeſtic, conſiſting of fugues 
and imitations in the ſtile of our beſt old 
church fervices, which have been ſo well 
ſelected, and publiſhed in ſo magnificent a | 
manner by Dr. Boyce all was clear and 
diſtin, "no "confuſion or unneceſſary 
notes; it was even capable of expreſſion, 
particularly one of the movements, into 
which the performers entered ſo well, 
that it affected me even to tears. The 
organiſt here very judiciouſſy ſuffered the 
voices to be heard in all their purity, in- 


L | ſorguch 


ſomuch that 1 en ſorgot that they 
this 


were accompanied x. upon the w. 
ſeems to be the true ſtile for the e urch; 
it calls to memory nothing vulgar, light, 
or prophane ; it diſpoſes the mind to phil · 
anthrophy, and diveſts ĩt of its groſa and 
ſenſual paffions. Indeed. my being moved 
was the mere effect of well-modulated 
and well- meaſured ſonnds, for 1 knew 
not the words, bich. were wholly luſt 
by the diſtance; nor is this ſpecies) of 
- muſic at all favourable-10. poetry; in the | 
anſwers that are made to the points, the 
- feveral. parts all ung differeat. -axardsy10 
that no great effacts can be produced ih 
hem 3 but notwithſtanding this -dofeiſt, 
* uch muſic « s'this, in the ſervideiof ithe 
church, m erer be allowed to have-its 
merit, however it may be iger 
unfit for theatrical purpoſes... 11452) 26W 
In conſequence of a meſſage from, Mir 
| Richie, Charge des, Affaires to his Rritan- 
nic Majeſty, 1 to whom Sir James Wright 
had honoured me Ie 2 letter, and who 


"very 
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very politely: and Kindly: was pleaſed to 


intereſt kimfelf effectually in my ſervice, 
I was thit afternoon fayoured with a viſit 
from gignor Latilla, an eminent compoſet 
herr; and had à long converſation with 
hitn rlatiye to the ſubject of tay journey. 
1 found him to be a plain, ſenſible. man, 
ef about Gxty ears of age, who, had 
both fead and thought much concerning 
che tuufe of the i#ncients, as well as that 
of the moderne, to which he Has conjri- 
 buted 2 confidb fable fhate fat many years 
puſt 6. Fadthired bis e andeutt in adviſing 
me to go to the Iucurabili, to hear the 
githe purforn there, with-whott he fad I 
ſhould be muck pleaſed, They ate ſcho+ 
Jar of Signot Galuppi. Who is: Marfre di 
Capullu of this Conſervatotiv. Unluckilh 
wben 1 arri vel there, the performance 
was begun, hnwever; I had du loft the 
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Ne Kok of the comic pats Pabel in Len- 


den Kick foch fürtefa; in che che f Putkel and 
Lasch, were vf Latlhk's em poh tief particilitly 
En uh in Cm, "Don Caiga and ay 
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whence he is lately returned “. 


2 _—— 


He is replaced at Peterſburg by Signor Traetta. 
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overture, and part of * firſt air, The 
words were taken from ihres or JU f 
the Pſalms in Latig, from "the Hyin 
Salve Regina, and one of the Cänticle 


put into Latin verſe, and in dialogue. 1 


knew not whether I was moſt delighted 


with the compoſition, or with the execu- 


tion; both were admirable. Signor Bu- 
ranello has preſerved all his fire and im- 
gination from the chill blaſts of Rufliz; 
This 
genious, entertaining, and elegant e ci 
poler abounds in novelty, in ſpirit, and 4 
in delicacy, and his ſcholars did his rats 


ſic great juſtice: \ Several of them had un- 


common talents for fingiog, particularly 


the Rota; Paſqua Refi, and the Ortolani; * 
the two laſt ſung the Canticle enn 


The overture, and the whole of this 
performance were for two orcheſtras, | f To | 
the "overture, which was full of pretty 
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. Signor Galuppi is beſt known in Italy by the 
name of Buranella, which he acquired from havin 
been born in the little iſland of Bucano, near Veulcb- 


paſ- 


* 
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tees two bands Rid other. 
There were two organs, and two pair of 
F rench horns. In ſhort, I was extremes 
ly entertained. by this performance, and 
the hole company, which was very nu- 
merous, ſcemed equally pleaſed. The 
young fingers, juſt mentioned, are abſo+ 
lute nightingales; they have a facility 
of executing, difficult diviGens: equal to 
that of birds: They did ſuch things in 
that Way, eſpecially the Rota, as I do not 

remember to have heard attempted be: 
fore. The able maſter was diſcoverable 
in all the cadences of theſe young ſub⸗ 
jects. The inſtrumental parts were very 
well executed; and the whole indieated's 
ſyperior, genius in the compoſer and con · 
ductor of the; performance, This muſic, 
which was, of the, higher ſort of theatric 


fle, though it, was perlormed in a 
church, Was not mixed with the church 


DE2 


fetviee, "an ad the audience. fat the whole 
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time a5 t A. n 5. indeed, this 
Lizzͤ might 
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ain 11 
tight be called a, concerte,ſpir ava hy, 
great propriety. 1:34 4. user ar 432880! | 

Tueſday 3. This, morning. there was... 
maſs in muic at the church of, &. Gaetapay - 
It, being a gear foſtiva},,all, the treaſures | 
and relies were expoſed to, public views. 
and there was a yery great crowd, T Te 
compoſer of the muſic, , and, che, perſon, 
| who beat th th e time Was Sigpor Menagatt 

a prieſt z, I: cannot fay, that, I regen, 

much, Pleaſure, from this per! forma 
the argan was.coarſe, and poorly played x, 
the voices only two indifferent tenors, ane 
a baſe, and the compoſition Very, Fou 
mon, and unmarked by "wy, famp of ori. 

ihal A Bog = 
bs is Pag Ie Here, "ar 5 Fate, Kent 


pie 1 * 


to begin ta.liye. only at mid dnight, Tien 
the canals are crowded With. gon dolas, 
and St. Mark's ſquare with company 
the banks t66 of "the canals are all ped 
pled, and harmony prevaitsin every party 
If two of the common people walk toge· 


ther © arch In atm, they ſeem to converſs 


11 


. in 
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in ſong; if there is-Gompany on the water, 
in a gondola, iti the fame; a'mete tes 
lody, unaccompanied with a ſecond part, 
is not to be heard: in this city: (al dh 
ballads in the ſtrets . are ſung in duc 
Luckily for me, this night, « bafge in 
which there was in excellent band of 
muſic, conſiſting af violins, flutes, horas, ' 
baſes, and a kettle-drpm, withy pretty good / 
tenor Mice, was dn the great caudal, and 
ſtopped very naar the houſe where I 
lodged / it was a piece of gallantry; at” 
the expance df an inumorato in Order: 0 
ſenerade his miſtreſs; eee 
Rn aw wy the; 


908 $645 ; OT 2 „Ned 


_ art 


2 Tue nightingate, if the ſhoull 7 day, 
« When every gooſe isceagkling; — 
=; Ny, 8 a YE" thay homes? 5 Ii . 


Whether the t place, and manner of 
performing this muſic, gave it adventi- 
tious and collateral charms, 1 III not 
nk ; all I know is, that the 

L4 ſympho- 
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ſymphonics ſeemed to me to be admifable, 
full of fancy, full of fre a the paſſagto 
well contraſted ; ſometimes the graceful, 
ſometimes the pathetig i pevailed 4 find 
ſometimes, however ſtrunge it may be 
thought, even noiſe. and fury had: theit 
effect. No one will I believe, at pteſenas 
deny the neceſſity of . diſcord in the on 
poſition of muſic in parts; ĩt ſeems tobe 
as much the eſſence of muſic, as ſhades | 

of painting; not only as it improves an 
meliprates concord by oppoſition ad 
compariſon, but, ſtill futther,- as it be / © 
comes 4 neceſſary ſtimulus to-the-atten+ 
tion, which would languiſh over a»ſucs 
ceflion of pure concords. It occaſions a 
momentary diſtreſs, to the eat, Which te 
mainz unſatisfied, and eyen uneaſy, till i 
hears ſomething. better; fot no muſical 
phraſe, can end upon a diſcord, the eat 
muſt be ſatisfied at laſt. Now, as diſcord 
is allowable, and even neceſſatily oppoſed 
to concord, why may not noiſe, or a ſeeniy = 
ing Jargon, be oppoſed to fixed founds 
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264 HartnonIcal pre portion ö Some öf he 
diſcords in: modern mufic, urn till 
this centity, are What the ear can but 
juſt 3 
to contraſt. The ſevere las of 
zog and reſblv ing diſcotd ina 
much adhered te for great effe Ag, 3H 1 Am 
convineedz: thet\iprovided" che ear be ät 
length made ameids, there ard few" dif- 
ſonanees tod ſtrohg for it. f, Tor itt 
fiancee, the five fouhds c. d. & f. F. 
all ſtruck at the ame inftadt on e hat 
ſichord provided the d and the Fare 
taken foon”off; and the three others He. 
main, the ear Will not ſuffer much by 
the firſt hock. Or, ſtill furthet᷑ if, . 
ſtead of the five ſdunds aboveanentivnet, 
the following ate ſtruck; & d. elf &. 
g. and the d and fa are nöt Feld on ſo 
long as the reſt, all will end te the farts 
faction of the uffended ear 
Weaneflay 8. This day wis -rewharks 


able for no enquiry relative to the pre · 
ſorvRale: of muſic in Italy; however it 


deſerves 
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argen wen ien here, on account of the 
opportunity it afforded. me of Nee 
with, the Abate Aartini, one of the eh 1 
judges of every part of muſic, anb ien 4 
and modern, that I had yet met with, 
Heis an able. mathematician, a comp poſer, 
* performer, He had travelled in 725 FL 
Gr "CCC, in order to make obſervations in 
geography, agricultur and natural bat 
tory, but being unable to fatisfy himſelf 
pan, be expected, his pride was ſo hurt by. 4 
| the diſappointment, that he would 2 
publiſh any of bis remarks. or diſcobe- 
ries. Among other curious enquires, | = 
made. many concerning the muſic of 
the modern Grecks, in hopes it wie? 
throw, ſome. light upon that. of the ends, 
cient... He knows, 1 believe, as much as 
| any one elſe, about the ſyſtems of Pytha- 
goras, Ptolemy, and the writers collected 
by Meibomius, as well as of Rameau 
and Tartini. He is a great admirer of 
the works of Marcello, and ſings by heart 
@ll his cantatas and beſt melodies. | After, 


reading 


_ 
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ceadlog my: plan, which ud fiene 
ticle by articke; be entered much into b 
views ; ſhewod:me bis Gfecdan and other 
manuſcript papers, and Thad great reaſpu 
to be ſatisfied both with my eK eon, un 
che information with which he favoliked | 


me. Snort 427 bo tots” 
9b. Thad this Ae ce def 

converfation with the lime lar ned Se 
tleman, who. Was ſv obliging 0 ts bring 
his manuſcript papers eoncerdinig Gre. 
muſic, and to deſite y- acceptance of 
them. I could not help! regirdin 9 
preſent as d valuable acquilition, "for 
thoug h the materials it conthined' Werd 
to fo for his original purpoſe' of form 
ing a book, they appeared Hel tc BE" 
of importanes in 'the cbürſt of 4 wth 
in which it is pispöſcd ke tert een 4 
of ' ancient” mütze, hüt ör the Hari 
muſit of tot parts' of the "World a 
whence elke, cr bude wat as il 
thenticate®' Vin be Had! Phe Hate Vis, ; 
boweyer, cotkecediFet of ipophthegths or 


pro- 
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and which wilt difcover; the: ee 
and miſery of the modern Greeks, " per- per- 
haps more effectually than any other 
unk could de. 7 
There was muſic this evening at the 
church of St. Laurence, com] ed al 
disected by Signor Sacehini, at which, 
265t-was' the vigil of this faint, there was A2 e 
au great crowd. I ſuffered, wa well 
_ cery one elſe, | tos much by the "heal 
perhaps, to de eaſily p N ore the | 
oompbſitibn ere more common 
thin that 1 Rad heard of this ingenieug 
maſter bef6re'; however, the vocal parts 
wert not ſo well performed; as there were 
do uther fingers than thoſę of St. Mark's 
church, who moſt excel in mere church 
muſic, accompanied only by the organ, 
The voices! wete not good, enough” for 
long ſolo parts, nor Rrong'enough'to get 
through a large band; however there : 
were many very pleaſing and” agreeable 
nan, and ſome of the chotulſes 
were 


Fogg | 
were well worked, in the fugue and ora 
rio way. . But for this kind of maße, that 
of Handel, vill: I believe, eben ſtnd tus 
geiler to all other wricers.,9t leak. have 
heard nothing yet on the continent g 


equal force zd effect, here is often 
in Dye pant af others, Won mop 


and — one — 
by many degregs.....1 muſt nf chat S 
had heard ſome of Handel's muſic ſajlabgy 
and often, O ill performed, thandawas 
ſomewhat tired, and diſguſted with oitch 
but 1 my i lower: 


ing t the eſteem, I ever had for the beſt. 
writings of iat truly. great, Salto 
them in my opinion, and at m Fehr: 
renewed, my. pleaſura ig. hearing wem 
performed... Asset. I had heard little 
but church muſic. in Italy z:bowevergia! 
that ſtile, wit /i inſtrument a, all other com 
poſitions appeared feable .comparifon;/ 
The e fubjecs of „ eee in had 
3 ra, 


, 7 . 


t wg8 1 
mf trivinl aer bönmmun; and the manner 
bf working them diy and ärtlefs. Added 
thb chütch file, ene 
kept elle vtgan; wis well ſeuodyn in Italy 
wc ant Göct Eötope, tongs before Hitt: 
Hefbtithe and melody ie Certalaty müth 
fellded nes K. ib mot grace fil. tote 
Patkrette, ant een moe gayn butt 
bunter polmt, fuguer, ant chorus af 
na y voleer wt l ſrumentr. E rep 
1 beicher hive heard; nor dd ö 
46hear him eꝗdufled. 2 2443005 er 

ori. Thifthoming * et aghaidt t 
the church uf the convent of St. Lau 
rende, re; beſides" a dtlaſt of gignot 
BSBatchint's compoſition, I heard: Sight 
Nabzari, tie firſt violin of Vetiicty play 
Conderte; but we have long Heard thit 
mſtrument ſb well perfonmed upon in 
England, chat noching is left ta admire. 
However, Signor Nazzart is certainly 2 
very neat and pleafing player; hir tone id 
even, ſweet, and full; he plays with greet 
gen, and expreſſion, and is, uponitic 


| whole, 
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whole, the beſt ſolo player: har heard 
on this ide the Alps}. nol ain e}'s 26 
Argus is ſaid to have had am hundred 
eyes, and Fame has been painted by the 
poets all tongues; in this phace.onewithes 
to be all cars for muſic. and albyer-for 
painting and architecture.. To- day mere 
were ſo many teniptations-40: a lovers f 
harmony, that it was: difficult: fbr chi to 
chuſe3: for, beñdes the four cbnſervuto- 
rios; there were ſt veral gccademiay/or prl- 
vate concerts. I invited tb he; 
which aſſembles on all ſeſtiuals, in / order 
to ſing the works of Marcello, »without 
other accompaniment than atharplighord; 
and as thit ] different from ar o 
had been at incltaly, d-acctptred den- 
tation thong I wiſhtdvory) mach se be 
at the Aycurub eli. herr E ws furs ef 


entertainment from marznelld and is 
ſcholars-. 4 e110 3440! $5.6 * 2 46 66, 461 77 
| Several of Marcelld's'P falrhs were here 
very well ſung; by the Mare Ma#tini and 
ow other dilettanm, among whom one 
V had 


: * 
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bad a very good baſe voice, and, between 
the Pſalms, ſung Marcello's famous can 
tata. called Caſſandra, where this com- 
poſer has entirely ſacrificed the muſie to 
the. poetry, by changing the time or ſtile 
of his movement at every new idea which 
occurs in the words; this may, perhaps, 
ſhew a compaſer to be a very ſenſible 
man, but at the ſame time it muſt diſ- 
cover him to be of a very .phlegmatic 
turn, and wholly free from the enthuſi- 
aſm of a creative muſical genius. And 
indeed, ünce melody has been allied 
t grace. and fancy, muſical disjointed 
the gn various ſubjects, would 
be hut in received py the public. One 
of theſe | gentlemen performers was: old 
enough to remember very well the ce- 
lebrated Benedetto Marcello, who has 
been dead forty- four years, and gave me 
ſeveral anccdotes about him; his family, 
which is noble, ſill Cybſiſts, and the head 
"of i it is now. ambaſiador from the Vene- 
tian ſtate at the Ports. 


To toes 1 


[ 161 


11th. This afternoon . again t to 
the Pietd; there was not much com pany, 
— the girls pla ayed a a thoukanT t tricks i in 


«A M1 *4 a = 


powers, as WhO could 476 lowelt, 
ſwell 4 note the Jongeſt,” or run divifions 
with the greateſf" rapidity.” They always | 
fini(h"witha ſym phony; and laſt Wedel - 
day” che) played one by Satte, which I 
had'before h&ata iff Eng land, at che op 01 pera 
of the olga. The band here i is Cer- 
tainly very powerful, as there are in the 
hoſpital above u thoifatit'” x girts,” and 
out of thefe"there are feve 1 5 
vocal ati Inſtfumental; dt Each of the 
other three Höfpffals there Ae not above 
forty,” as I Was Inforfed BY Signor LA- 
tilla, Which arc been Gk of about a 
hundred by pon; us the ori orig >nal eſtablich- 
ment reljuires.” Vat it ba 8er known 
that 4 child, with a fine ve voice, has been 
taken into theſe hoſp itals before i it was be- 
reayed of father or eber. Children a are 


M ſome- 


93 
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ſometimes brought hither to be educated. 
from the towns JOEY: to 1 15 A 


* 4 þ*h4+t} 
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ceſca Gabrieli came from Ferrara, and i 15 
therefore called the Ferrareſe. The Con 
ſeremoria of che Piers has heretofore been 
the moſt celebrated! for its band, and the 


Mendicanti for voices; but i in the voice 


time and accident may occaſion great al- 
terations ; A; the maſter may give a celebrity 


to a ſchool of this kind, both by his com- 


poſitions and, abilities in teaching; and 
as to voices, nature may ſometimes be 
more kind to the ſubjects of one hoſpir 


LS” 


tal than another; but as the number is 9 
greater at the Piet than at the reſt, 
and oonſequently the e of ſuper 
rior qualifications more, it is natural to, 
ſuppoſe that this hoſpital will i in general | 
have the beſt band and the beſt voices. 
At preſent, the great abilities of Signor 
Galuppi a are conſpicuous in the performs. 7 


a ances 


and even from, 
other places, gill more diſtant; for Frans 
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' ances at the Incurebili, which is, in point 
of muſic, ſinging, and orcheſtra, in my 
opinion, ſuperior to the. reſt, Next to 
that, the Oſpidaletto takes, place of the 
other two; ſo that the Pietd ſeems to 1 
enjoy the reputation of being the beſt 
ſchool, not for what it does nod, but for 
what it bas dane, heretofore. 

Sunday 12. This morning. after hear: 
ing high maſs” well performed at St. 
Mark's, I went to the, patriarchal church | 
of St. Pater, and heard it again there, 
accompanied by: a, very fine organ, well 
played on by one. of the prialls 3 after | 
where ane. af the Fri riars likewiſe was 5 | 
ganiſt, but he, played in a very ſuperior : 
manner, both as to, taſte and harmony ; ; 
though I viſited. theſe churches for the 
ſake of muſic, it was impoſſible to keep | 
my eyes off the pictures and architecture. 
But it was here I began to find that theſe 
two objects of Gght were not ſo remote 
from my chief purpoſe of writing a hiſ- 

M2 tory 
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tory of the pleaſures of' tire ear, as Flue 
firſt imagined'; for I fleguently, im i the 
old maſters, met with repreſentations. of 
muſical” inſtruments; eicher of cheir 
own times, or at '1&it” ſuch” as tliey 
imagined'to be in uſe at the time when 
the action of the piece happened; thus 
1 obſerved in a famous picture of the 
M artiage of Cana by P. Veroneſe, in the 
Sacriſty of 8. Georgio Maggiore, A con- 
cert, with 4 variety of inſtruments, of dl 
Which ur made a memorandum : and 
I this mörning, at the Franviſcantba 
[brite pfctüfe det the pulpit, by San 
rdtc, Which is much ddmircd; and 
LW We a Fed Beit 1 ee Ane f 
Kerben. A Which 18 4 bncert of che · 
rb arid ferüphs j nll I'obferved among 
ſeveraf different kinds of Jures and gui- 
tars, an inſtrument played) with a bow, 
«reſting, like a- violin, upon the thoulder 
of the performer, but it had fix firings. 
Alfter I had ſeen theſe, and ſome more 


| <hurches, I had the honour of a long 
con- 


482% 
converſation with 'i/' Conte Torre 7. 
he i Sager inteadant-general of the = 


man and Venetian poſt- office, Was a great 


friend of Tartini, is now in poſſeflion of 


all: his MS. compoſitions, ſhewed me a 


great number of them, and has defended 
bis friend in a pamphlet, of which he did 
me the honour, to give me, a copy, 
ꝛgainſt ſome temaclcg made yon his T7. 

tato di Muſca, by M. Rouſſeau, in his 


Di#. de-Mufiqutsi This nobleman, though 
young,” ſeers.to,poſleſs great muſical, eru- 
dition; to have profited from the gonverſe 
and correſpondence af en e 


an enthuſiaſt for the arts in general, 1 

had great pleaſupe in his copverſation, in 
which Leommunipated t him my Plan 
of 2 Hiſtory of Muſic, and: wis it 
und bang Hoh SET. 


5 * He i is * the ka adde Hani) wh that 9 


| prince, better Eiown in Francs and n 
| the name of Tour: Thais. | 127497 197 27*! be | 
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In the afternoon I Ropped alittle while 
dt the new, church of the Feſunrt, where 
1 heard the organ played with x very un- 
common brilliancy of execution, by on 
of the Dominicans, © It was indeed s 
ſtile of playing more ſuitable to the harp» 
fichord than organ, but, in its way, was 
very maſterly and powerful. There ate 
ſome reed ſtops in this inſtrument which 
J had never heard before, and with which 
the perfotmer ptoduceq effects that I was 
unable to account for. I had not time t 
make enquiries, as I took this church ö 
only in my way to the Incurabill, where 
I was fo pleaſed, both with the compo- 
Atiod and performance, that in ſpeaking 
ef chem 1 fog} dl aich to _ 
hyperboles. | - | 
It eee DFE 
Galuppi, like that of, Titian, became 
more animated by a e. He cannot now 
5 be less than ſeventy years old, and Jet it is 
generally allowed here that his laſt operas, 
and his laſt compokition for the church, 
P | abound. 
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abbünd with more kpictt; kalte, and fancy y. 
than thoſe of any other period of Bis Ife. 
This evening the Latin Pfalms that were 
ſung by the ph girls gave me great 
reaſon to concur in the common opinion, 
for out. of ten or twelve movements, 
there was not one that could be pronoun 
ced indifferent. There were ſeveral admi- 
cable, accompanied recitatives, and the 

Whole abounded with new paſſages, with 
good t taſte, good harmony, and good ſenſe. 
| His accompaniments, in particular, are al- 
ways ipgenious, but, thoug h full, free 
from that kind of Erin "Which" dif: 
turbs" ande covers che voice. ol 1 mi ut Tike- 
wiſe 0. juſtice to the 'orche ta, Which 15 
here under the moſt Sat allet fine; ti 
one of the inſtrumental performers | ſeemed 
ambitious of ſhining at the ex bnce of | 
the vocal park, but all were un r that 
kind of ſubordination which'is PET 
in a ſeruant to a fa perur. 0 theſe 
young Ader I have ſpoken rather warin- 


ly before, but in this performance they 
unn M 4 diſ- 
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diſcovered ſtill new talents andinewiegt- 
tivation. - Their muſic of to-nightwas 
rather more grave than chat which had 
heard here before, and thought they 
were more firm in it; that their intond- 
tions were more exact, andy as more time 
was allowed for it, a greater volume of 
voice by the two principal ſabjects Way 
thrown out. But in their cloſes, I kgaw 
not which aſtoniſhed me moſt, the com- 
paſs of voice, variety of paſſages, or fupt- | 
dity of execution; indeed all were Tuch 
as would have merited and received 
applauſe in the firſt operas of Europe. 
I dwell the longer on | theſe perfarmances, 
| a8, at preſent, the theatres of Venice are 
all ſhut; ; but the only difference between 
this kind of church mulic, and that of 
f the drama, conſiſts in the choruſſes; ; 
thoſe of the church are long, elaborate, 
and ſometimes well written. Thoſe who 
ſuppoſe all the church mulic of Tealy to 
be as light and airy as that of the opera, 


are miſtaken; it is only on feſtivals that 


modern 


J 


ot 
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modern muſic gan be heard in any of the 
churches. The muſic of the cathedrals, 
on common days, is in a ſtile as grave 
and as ancient as that of our church 
ſervices of two hundred years ſtanding: 

and in the pariſh churches it is a mere 
canto fermo, or chant, ſung in uniſon by 
the prieſts only; ſometimes with the 
organ, but more frequently without. If 
We compare the muſic oſ Mr. Handel's 
ficſt oratorios with, the operas, he com- 
poſed. about the; ſame time, it will, ap- 
pear that the airs of the oge are often, as 
gay as thoſe of,the other, ＋ And us to, the 
chorulles of am pero, Which ane Il id be 
in action, and performed , hy, memory, 
they mult af courſe. he ſharigr,and, leſs la 
boured than thoſe of an oratorio, „here 
eyery finger has his Pert before him, and 
where 2 compoſer 18. allowed Juth cient 
time to, diſplay his abilities in eve the 2 
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Ftom the Tncurabilt I had the bönbböt 
to be carried by his Excellency Signbt 
Murin Giorgi, to an "accademin. © at the 
Caſa Grimani, where * firſt” Had the 
pleaſure to hear Si; ignora Baffa, a "noble 
Venetian lady. She has long been rec 
koned the beſt performer on the harph: 
chord of all the ladies of Venice; 2041 
found that ſhe played very neatly, and 
with much taſte and judgment. The 
company conſtſted of the chief nobility 
of Venice; the three perſons I have "named 
being roy. the firſt claſs. They did 
great juſtice in this allembly t to the "af 
ties of Mrs. Caffandra Wynn, from m Eng- 
land, who was there laſt year, and had 
left behind her the character of a very 
great player, 

" Tuefday 14. This evening - his the 
vigil of the Afumption, there Were mu- 
seal performances at three different 
churches, I went firſt to that of the 
Celeftia ; the veſpers were compoſed and 
directed by the Magſtro of the Piet, 

Signor 
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Signor Furlanetto; there were two or- 
cheſttas, both well filled with vocal and 
inſtrumental performers: the overture 
was ſpirited; and the firſt chorus good; 
in Contra Punto; then there was à long 
ſymphony in dialogue; between the two 
orcheſtras, and an air well accompanied, 
though but indifferently ſung. After 
this an air in dialogue with the chorus, 
which had à good effect: an air for a 
tenor voice, of little merit, and one for a 
baſe, which was ingeniouſſy put together, 
making uſe by turns of all the principal in: 
ſtruments: I did not ſtay out the whole per- 
formance but what Theardſeemed ſupetior 
to any compoſition that I had before met 
with of this author; he availed himfelf 
of the two orcheſtras, and produced. ſo- 
veral effects which, with wy none. 

been impracticable. 41 Ns 
From hende I went to 1 — G en, 
where the muſic and muſicians ſpoke a 
different language. The performance was 
a an otatorio 5 Mac ſial rum Mater 
ü the 


. 

the muſic was by Signor Sacchini; there 
were fix characters int it, the principal Wal 
performed by Franceſca Gabrieli it v 
divided into two parts; the firſt! was 
over before I arrived, / for which I was 
very ſorry; as what remained delighted 
me extremely, both as to the compoſi-· 
tion, which was excellent, and the fings, 
ing which had infinite merit! When 
I entered the church the Frrrareſt was 
ſpeaking an admirable accompanied re- 

citative in ſuch a manner as is ſeldom 
bedtd; it was terminated by a Brauure 
Air, with a pathetie ſecond part in Jo- 
mellbs oratorid ſtyle/ but by no means 
in his paſſages; there was then a recita- 
tive and lo air: by Laura Conti, ho · is 
poſſeſſed of no great power of voice; it 
is à mere voce di Camera; but ſhe has in- 
finite expreſſion and” taſte; and charmed 
mo in a different way: then followed and- 
ther recitative, and after it a duet, which 
was truly ſublime; it was extremely 
u need by Domenica ig th and 


* 
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Ippolita Santiz. upon the whole, $igngs 
dacchini riſes im my opinion, and accorg: 
ing to my feelings and intelligence he is 
the ſecond: in Venice, having po ſuperipr 
there but Signor Galuppi. The ſinging 
I heard at. this hoſpital to- nicht would, 
as well as that of the Mendicanti, I am 
certain, receive great applauſe in the firſt 
opera of Europe. . ing e bein 1 


Medngſday 15. I went this marning to 


81 Marks church, at which, being. a 
feſtival, the doge was preſent, there 
heard bigh maſs performed. under the 
diraction of Signor Galuppi, compaſer, of 
the muſie. Upon this , occafign ,; there 
-were-ſix:orcheſtras; to great ones; in the 
galleries of tha two principal organs and 
four loſs, two on a ſiden in which there 
were likewiſe ſmall Organs. I, as 
placed vary advantagegully, in one of, the 
great organ dofts, with, Signor L. Atilla, 
aſſiſtant to Signor Galuppi “. The Mu- 
e cent had pedals, i bat ome bow 
n ee 


ſic, 
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5 conrerto on the violin in a very neat a 
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fic} Which was in general full ad grabe, 
hach a great effect, thaugh tliis church 15 
not very happily formed fot muſic, 48 it 
has five domes or cupolas, by mch tie 
ſoundl is too much broken and reverbẽ! 
rated before it reaches the ca. ant 

From hence I went again to the CH. 
which church Was very much crowded. 
The maſs was ſet to muſte byb Signor 
Faglanetto, maſter to the Pied: the re- 
ſourees of this compoſer are very feß; He 
has little fire and leſs variety, but he fin 
more on che fide of genius than learning, 
as lis harmony is good, and modulation” 
regular and Warrantable; but I muſt o, 
that” his niefic is to me tire ſbme, and 
Jexvey behind ita languor and diſſutiſ- 

faction; whereas chat of gignor Galuppi 
and — always exhilerates and en- 
liven Signor Nazari played Here a 


pleaſing manner. I Know not ef whoſe" ' 


compoſition, but it was by no means 
remarkable for novelty. After dipger I 
went 


L aps. ): 


went to the church of Santa Maria Mag- 
giore to ſe ſame pictures, and ſtumbled 
on muſic, but ſuch muſic as I did not 
think it poſſible for the people of Italy to 
bear. The organ was out of tune, other 
inſtruments aut of time, and the voices 
were both; then the compoſition ſeemed 

juſt ſuch ſtuff as a boy who was learning 
counter- point would produce after the 
firſt two or three leſſons. After I had 
ſeen the two beſt pictures in the 
church, the famous St. John the Baptiſt, 
by Titian, and Noah's ark hy Giacomo 
Baſſand, I ran away from this mufic to 
the Iucurubuliũ where Buranello's nightin- 
gales, the Rota, and Paſqua Roſſi, poured 
balm into my-wounded ears. There was | 
not much company, and the-girls did not 
exert themſelves; however, after what 1 
had juſt heard, their performance was 
raviſhing ; and it was not without regret 
that I reflected upon this . the _ 
time I ſhould hear it. 


i {6 i Thurſday 
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1 Thurſday 16. My-viſit to Signor Gas 
luppi this morning was long, profitable; 
and entertaining. I was very glad to 
find upon ſeeing him, that time had 
ſpared the perſon as well as genius of 
this excellent campoſer. He is ſtill live- 
ly and alert, and- likely to delight the 
lovers of muſic many years. His cha- 
racer and converſation are natural, in- 
telligent, and agrecable. He is in figure 
little and thin, but has very much the 
Jock of al gentleman. Signor Galuppi 
avas a ſcholar of the famous Lotti, and 
very early taken notice of as a good harp- 
ſichord player, and a genius in compo- 
tion. .' He was ſo obliging as to preſent 
me to Signora Galuppi; to ſhew me his 
houſe ; an admirable picture of a ſleeping 
child, by P. Veroneſe, which has been 
Jong. in his wife's family; and to carry 
me into his working-room, with only a 
little clavichord i in it, where, he told me, 
he dirtied paper. His family has been 
very . but all his children, except 
three 


(7 ] 

three or four, are now well married. He 
has the appearance of a regular family 
man, and is eſteemed at Venice as much 
for his private character as for his public 
talents! He ſeems, however; rather hurt 
at the encouragement and protection 
which ſome eccleſiaſtieal dunces, among 
whom is F“, meet with as compoſers 
here. Indeed, except Sacchini, his ſe- 
cond, he ſtands ſa high among the preſent 
race of muſicians.in Venice, thathe ſeems 
a giant among dwarts: he was fo obliging, 
at my requeſt, as to promiſe me a piece 
of his, compoſition, Which has not yet 
been made public, as a relick and mark 
of his friendſhip. I ſhewed him my 
plan, and we talked. over that, and muſic 
and muſiciang, very cordially, and with 
ſimilar ſentiments ; his definition of good 
muſic I think admirable, and though 
ſhort, very, comprehenſtwe. It conſiſts, 
he ſays, of vaglezza, chiareg ga, e 'bug= 
na modulazione®*. He and Signor L'A- 


Beauty, clearneſs, and gcod-modulation. 


N - tilla, 


Lt ws J 
tilla, among many other'particulars; re- 
oollected the names of all the great maiters 
of the con ſervatorios, and had patienet ti 
let me write them down; -' Theſe gentle» 
men likewiſe informed me that the ed 
pence of the oonſervatorios, on account 
of muſic; is very inconſiderable, -thers: 
being but five or ſix maſters to each fbr 
finging and! the ſeveral inſtrumente, a8 
the eider girls teach the younger. The 
Maeſtro di Capella ſeldom does more than 
compoſe and: direct: ſometimes, indeed 
he writes down cigſes, and uſually attend: 
the laſt rehearſal and ae 
aance. N 28 Rang 
4A. PS of able be has con» 
ſtantly been employed in theſe ſchools 4 
Haſſe was once Maeſtro to the Incurabili; 
and has left a Maſerere, which is fill per- 
formed there in Paſſion, Week, and is, 
according to the Abate Martini, CY n 
derful 1 
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* 1 obutined, "before 1 left Venice, 2 — 


it; and ſince my arrival j in England, IL have been 
honoured 
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Signet Galuppi ſeemed te have full 
employment here. even in ſummer. when 
there are no-gpcras, as he is firſt Maęſtro 
di Capella of St. Mark, and of the, Iucura- 
bili, He has a hundred gechins a year ag 
domeſtic organiſtito the family of Gritti. 
and is organiſt of another church. of. 
which Lhave forgot the name. Ale cer- 
tainly merits all that can be done for 
him, being one of the fow | remaining 
original - goniuſſes of the beſt ſchool per. 
haps that Italy ever ſaw. His compoſi - 
tions are always ingenious and natural, 
and I may add, that he is a good contra- 
puntiſt, and a friend to poetry. The 
firſt appears by his ſcores, and the latter 
by the melodies he ſets to words, in 
which the expreſſian of his muſic al- 
ways. correſponds with the ſenſe of aue 
author, and often i improves it. His com- 
pofitions for the W are” but [little 


honoured with a letter from Vii SE or 
Venice, with ſeoeril intereſting particulats relative 
to the 2 and progreſs of theſe muſical itftfrutions, 


N 2 known 
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known in England; to me they 15 
ky 

ol 
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ear excellen TH for thi ongh man 


Ars are in oY er x ſtife, yet, ut 5 1 Oc» 


caſton, he mn ay eh ws une 4 0 > be. 5 


G4 WW at 
able writer 10 wy true c E25 lle, w IC 


is grave, Witlr g ood Harmony, good | o- 
4 aud and fog zucs well worked. — | 
' "Was" this ciel at 4 6868 71400 
| demia, at Signor Grimant's, wi ich Was 
much" more c6hfidefible "th th an hs "firſt; 


Sig nor Sacchini was "there. and ſeveral 


bf the ptincipat muſicians of Venice. 13 
Sigrlora Regina Zocchi, a a lady Who MJ 
her mufical education at the 0 2 


under ne celebrated sigt no r Haſſe, 4 1 and 


h is now well Muffel. g re- 
Ceited, and even courted by the” fir 
people Here, fung: the Has abbey bete 
ful voice, and good ſhake, with great Fas 
itt and Expreſſo! on. D. Tlaminis T8, om), 


TTY 1 as | 
Who” has a mere Poce da Camera, ſupg 
1 * 3 ; 20 if © K 171230 1 4116 "> .44 


2 "procured at 3 ſome of his motets ; 
and Giaſeppe, an excellent copieſt there, undertook 
to tranſctibe, and ſend after me, tuo or three' of 


his maſſes. To * OM & %. 14 170 2420 
_ "4 en with 
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- YO}. Bio. Of: dab [YT : 
with exquifite taſte. La Signora Baffa 
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performed on the harpſichord, two or 
three concertos with much grace and pre- 
ciſion. Add to this, that the whole Was 
well heard by! a very, large company, com · 
poſed of the firſt nobility. of Venice, a 
mong whom, was Signor Mogenigg, jou 
to the preſent doge. OR Ip ge 
Friday 17. I had this morning the 
honour of a ſecond interview with 
Count Totre Taxis, during which, 1 
had the pleaſure to hear his excellen- 
cy perform on the harpſichord, "of 
which. _infrument he is an able maſter 3 
he played 1 yoluiitaries for a confiderable 
time, in which he diſcovered much, {kill h 
in modulation, and found him worthy 
of a place on the upper form of the Tar- 
tini ſchool. He ſhewed me a great num 
ber of maſſes, motets, and oratorios of 
his compoſition, for though young, he is 
alrcady a very voluminous writer. Hei is 
poſſeſſed of a very curious keyed. inftru- 
ment which was made at Berlin, under 
„ N 3 the 
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to diretien of bs Fe M 

is, in ſhape, like 3 125 aeg fa 

ſeveral changes of ſtops, and i is ꝙcca fonally | 
301 

a harp, 2 barphchords, a . lute, . or piano | 

forte; but the moſt curious p property o of 

this inſtrument. is, that, by drawing out 


the keys the hammers are | transferred to 


different ſtrings, by which means, a com- 


e; 


poſition may be tranſpoſed half a note, 4 


At JV * 


Whole note, or a flat third Jower at oF 
ſure, without the embarraſſim dene 9 of dit; b 
ſecond, gptes. gr, Flefr,. real f, fe 


Mary. abus +4+$4 IT 4 ; 
Among the | Dilectap a here, beß 46 


&gunt Taxis, there! 18 4 nol E 9 5 1a 
dignor, Malen Corparo, remar kable © 15 r 


neden 0 


bis genus. and Kill in comp pofition : : 
had, compoſed : 5 maſs for a great 0 
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at 2 church 1 in Padua, which was er- 
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formed 1 there, while I Was at Venice, WI 
I 153 


an immenſe band of voices and 1 inſtru- 
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ments, 
1 it 8 . in t. lige , 209% 
This evening, in order to ma e my- 


#*# 4+ &. * 


. 


E517 more fully acquainted \ with the na- 
ture 
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ture of the conſervatorios, and to finiſh 
my, muſical enquiries here, I obtained 
permiſſion to be admitted into the muſie 
ſchool of the Mendieduti, and was fa- 
voured with a concert, Which was per- 
formed wholly on my account, and laſted 
two hours, by the beſt vocal and inſtru· 
mental performers, of this hoſpital; it 
was really curious to ſee; as well as to hear 
every part of this excellent concert, peb- 
formed by females, violins, tenors, baſe 
harpſichord, French horns, and d even 
double baſes; and there was a prioreſs, a 
perſon in years, who preſided: the firſt 
violin. was yery well played by Antonia 
Cubli, of Greek extraction; the harpfi- 
chord. ſometimes by F tanceſea Roſli, 
maeftra del coro, and ſometimes by others, 
thefe young perſons. frequently change 
inſtruments, The ſinging was really ex- 
cellent in different ſtiles; Laura Riſegari 


and Giacoma Frari, had very powerful 
voices, capable of filling a large theatre; 
theſs, ſung bravura ſongs, and capital 
| a ſcenes 
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ſcenes, ſelected from Italian qperas:: A 
Franceſca, Tow), ſiſter to the Abateiof 


that name, and Antonia Lucuvich, whoſe 


voices were more delicate, + confined 


themlelyes, chiefly - to pathetio ſongayiof 
taſte and ;expreſlion.-/ The whole] Was 
very Judiciouſly mixed 55 no two aits ef 
a2 ſort followed each other, and thete 
ſeemedd to be great decorum and good 
diſcipline; obſerved in every particulay; 
For theſe admirable- performers, ho are 
'of different ages, all behaved im grelt 
proprioty, andiſcemed ic be welllesdu- 
eated, It was here that the tw) v 
brated female performers, the! Archispsxd, 
no- Signora Guglielmi, and Signoia 
Maddalena Lombandini dirmen who hae 
received ſuch great and joſt applauſte iin 
England, had their muſicaf inſtructipn 
I I could have ſtaid a few days longer at 
Venice}, I might have enjoyed the ſame 
kind of entertainment at the other three 
conſervatorios, having been tempted to 
continue * by ſuch an offer from a 

friend 


1 Bs 1 
friend who had intereſt ſuffierent to pio 
cure nie ul ſight of the intern fag Ar 
of theſb admifable mufichlꝭ feminarieb; 
and I deelined this obligitg"6ffer With 
the greater reluctance, a9 there is not in 
all Italy, any eſtabliſnment of the {ite 
kind; but being willing to divide tlie 
time L chad allowed myſelf for the en- 
quiriesci had to make there us equally us 
poſũi ble I reſiſted that temptation as Well 
as ſevetal other offers with: Which I wis 
honoured, from ſome of the prinei pal 
nobility, of being admitted to Ahelt 
private concerts and thus fur fur the 
I muſt ſayß that I met with the politeſt 
treatment, and greateſt encouragemeũt 
and. aſſiſtance imagiuable, wherever I 
ſtopt. At Venice: my expectations wete 
greatly ſurpaſſed, as 1 had always been 
told that the inhabitants, particular: the 


baun ee ae difficult of 
acceſs 055 tits 


© K 


Jas, indebted adh enters 
tainment and information at Vepice, te 
the aſliduity; and friendſhip of Mr. Ed, 
wards, a young gentleman who. was horn 
in England, but has lived ſo long in this 
city, that he has wholly. loſt, his vernas. 
nacular tongue. With this gentleman, 
and D. Flaminio Tomy, I went, from the 
Grimani's : here... the Abate Tomj ſung 
two dr:three pathetic airs with: more take 
than: L can remember to haue heard Knee 
ide death of Palma. There was a great 
deal of company, and tho mulical perfor: 
mances of various kinds continued. til 
wo or three o clock in the morning at 
which time I took! a melancholy leave ef 
Signer Grimani, Who had, hanqured me 
with ſomething more than mere palite : 
neis and haſpitality 2 in à leſs cleveted 
character I ſhould venture to call it friend- 
hip, but here it cauld only be conde- 


ö goodneſs, + 202-21) 11799 eee 
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"To Eat my accohnt el de muß of 
this charming city, 1 muſt. obſerve; that 
though the compoſers of the Venetian 
ſehool are in general good contrapuntifts, 
yet their ebief charactetiſtics are delicacy 
of taſte, and fertility of invention ; ; but 
many circumſtances copcur to render the 
muſic of Venice better. and tote gene- 
ral than elſetvrhere. 1 e Venetians have 
few amvſements' but What the theatres 
afford; walking. riding and all figtd- 
ſports, are denied them. This in ſome 
degree. accounts for muſie being fo 
much, and in ſo coſtiy a manner; eultĩ- 
vated?” the number too of theattes, in all 
which the Gondoliers have admiſſion gra- 
tis, may account for the ſuperior manner 
in which they ſing compared with people 
of the ſame claſs elſe where . And in the 
private families, into which the girls of 


» When a box WERE, i6 2 dodle family is 
diſengaged, and likely to remain empty, the, opera 
manager permits the Gondolieri to occupy, it, ra- 
ther than a report ſhould prevail that the perform- 
ance drey but little company. 

2 4 the 


1 6 


the-Cohfervatotio# farty, at  Hatutal to to 
fappoſe that godd! nd and "a love for 
muſit are introduced. 
The library of St. Mark here, which 
abounds with books in all other fachl- 
ties, afforded me bit few materials on 
the fubject bf mbfic! However T gaiviet 
conſiderably by the converſation 'of Siga 
nor Zanetti, the Hrſt librarian, who was 
very. polite and eommunicative. 2 At) 
Printing has been carried on in wa 
with git ſpirit; ever ſine the year 14 39, | 
vrhen it was eſtabliſhed” there be Nicho 
lis Janſen 4" and thete ig Per rhaps 58 8 
city" in Italy ig Which ſo may Dis 
Fave deen publithed: At prefeut tie 
preſs is very active and Krüt, ind the 
number of bookſellers in the fine ſtrett 
called Merceria is very conſider able. 1 
found in no one place ſo many old att 
thors on the ſuhject of muſic as here; 
and as to the new, I met with many that 
1 was unable to find elſewhere, particu- 
N the firſt volume of Padre Martinis 
Py Hiſtory 
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Hiſtory, of Muſig. . he principal books 
ſellers in Venice are Paſquali,,Remondins, 
Bettinelli, Occhi, and Antonio di Caſtro- 
The art of engraving muſie there ſtems 
to be utterly loſt, as.1 was. not able to find 

a ſingle work printed in the manner we 
print muſic in England. In the firſt 
place there is no ſuch thing a8 a muſio 
ob throughout Italy, that I was able to 
diſcover. Indeed M. di Caſtro, a ſpirited 
bookſeller, one of the four abovermmen- 
tioned, has publiſhed a propoſal for print 
ing muſic with types, in the manner at» 
tempted by Mr. Fought, but has met 
with mall, encouragement, having only 
publiſhed one book of little duets and 
trios. Muſigal compoſitions are ſo ſhort- 
lived, in Italy, ſuch is the rage for novel - 
ty, that for the few copies wanted, it is 
not worth while to be at the expence of 
engraving, and of the rolling · preſs. In- 
deed there, as in Turkey, the buſineſs of 
a tranſcriber, furniſhes employment for 
ſo many,/people, that it is cruel to with 
to rob; them of it, eſpecially as that 
: trade 


* — 


figs 17 
trade ſeems more brifk and profitable 
than any orherr OY EY 


-_ 
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As a 1 e to the article Vene, 
1 mul add, that, fin ce my return to Eng: 4 
land, 1 Rare been fayoured with a let 


From, thence, dated January 2 5. 177, 
containing t! the following, particular; 8 Ten 
Etire to the tate of muſic there, at "that 


4 Zhi # 


time. 4 At the theatre of 8. ne uh, 
4 have } had repreſented, dvr the f 


N (has 


« fent, carniyal, the opera of Alexander 
1 India ; compoſed by Signor Bettag, 


1924 


cc maſter of. the Alen dicanli. which, bas 


24 9 


ce been, univerſally applauded ; Particu- 
& lach 72 ; duet, ſung by Signora de Amici 


go £28 


*Ipd Signor Caſelli. At the fie | 
elheatle v we have : at preſent, 1 Sire fin 


1 


eee, compoſed by Signo "07 Borghb, 
* which is generally diſliked,” 
Ki The muſic, at the opera-bouſe of 78. 
> 'Mois?, pleaſes very much; not with, 
ef Randing 1 it is ſo ill executed, that te, 
« author, Signor Garzaniga, a Neapel 50 
«tan, TR SE reaſon to be motif I 


« thou gh crowned with general prai * 
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"Ms iy chier brand in in this is city Was to lee ce 
a beers With the 1 bes Padre 
Martini, 64 the kelebrated Sigtor Farr 
nell, the former being te g by A 
Europe av" tlie deepeſt wellig, 11 and 1 16 
other is the greateſt practical cult 
this, or \pertiaps of any ape or © count 077 
ind, 41 Wag b Fore dd ts be WA 
received by boch, T mall make no apo- 
logy for being minute in my accbunt of 
two ſuch ekttabtermary pefb uns. 

Padis Martini is a FPranciſcan, a ow 
Maeſtro di Capelli « of the church belon 
ing to that order in Bolo gna. He "A 
many years been ployalt? in writiog che | 
Hiſtory of Muße, of which' the 8. 
lume only has, as yet, been p publithea. 
Two editions, '6ne in folio, fie one in 
quarts, were pitted at the ſame time; in 
Bologna, 17573 "A ſecond” volume j is in 
the preſs, and he pr propoſes Baiſing the 
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work ir in tive volumes. The firſt volume 
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is chiefly employed in the Hiſtory of 
Muſic amohg the Hebrews); the ſecond 
and third will. compriſe that of the, an- 
cient Greeks ; the fourth the Latin or 
Roman muſic, with the hiſtory of muſic 
in the church ; the fifth 49d laſt vo- 


muſic, Win ſome account * the lives 
and writings of the moſt famous muſi 
bans, and engravings of their heads. We 
reciprocally agreed upon an open and 
cordial correſpondence, and a mutual pro- | 
miſe of confidence and afliſtance ; but 
it is greatly to be lamented that the good 
Father Martini is far advanced in years; 
and is of an infirm conſtitution, having 
a very bad cough, ſwelled legs, and a 
ſickly countenance ; ſo that there is res · 
ſon to fear he will hardly have life. and 
health ſufficient to complete his learned; 
ingenious, and extenſive plan, 
It. is impoſſible, by reading his bobl 
to form à judgment of the character of 
this, good and worthy man, As yet 
he 
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be Penne uy the iel moſt 
be had. great; pr ng to:/thew 
his reading and den which are 
deep and extenſive But nabe to. dif- 
play che excellente of his Wliareftet, 
which is ficht as inſpires not only reſpect 
bor lande, e Joins to-injjbcence. of 
life, and ſicaplicty: of mannets, a natiye 
— — "ſefencls; ad philanthropy. 
Upoti & tort Ah. acquaintings" I never 
likedary than miete; and; I elt as little 
reſerve with. Hin in a "few: hours, 
with an rd elender betoved brother ; it 
was impöffble for eenßgenee te be möte 
corzing eſpecially between two perſom 
Thoſe e puffuitè were the ſame? it is how. 
ever thus, that though they ate tho Tame 
with reſpec to t the object; they are diffe- 
rent with!reſpe@' to the way: Jad ad- 
rancetl too far to retreat before I could 
procure is bobk, amd when'T hat found 
it, my plan v was fo much digeſted as to 


anne le Apen e imitation of any 
O other 
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other very, inconyenient,, .;Belidey, ap 


drew gw mf Rar 1 
different 6 Y it — ee e 6 Peas 
different po go» of Wo p A Wirth 
00 i By ad me * 10 1 10 f 5 
an e 45 W diverſity: 
Toh gal yt Marting Bead 
ing ee 55 as e U of hu : 1481 
tacles,L Hel apply them, 205 . 


appeats to me; withqu 
ow ad ſha 17 er 5 ch 
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nc nor tranſ ribe them, erg SP 3s 
"Belides, his i Elia ie calle: 


60 5 has col 
* bockt, which h e 
boy of a thouſand , zechi aß EI Martini is 4 
poſſeſſion of what no money can put 


MSS. and copies of MSS. in the Vaſican 

and Ambroſian libraries, and in th! 1 

1 F lorence, Piſa, and other laces.) 

g 1 wich he has had a faculty granted him 

1 the Pope, and particular permiſſion op 
others in power. He has ten, "different 0 
wy of the famous Micrologus f 
151130 | Guido 


„ dr ite. os re bt 
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Guide Aretinus, arid as miby made foi 


different matiferi ripts of John'de Myris, 
with. ſeveral other very ancient andl va- 
luable MSS. He us 0 one "room full of 
them; 3 two other rooms, are ap 


W 
to the reception of printed. ks, 


which: he has all he ſeyeral editions « bg 


tant; aod a fourth to pri@jcal mulic; of 
which he | bas likew iſe a os igious quan- 
tity in VS. The number of his books 
amounts f 0 ſeyenteen thouſand volumes, 


and he is Rill encreaſing i it from all parts 
of the wor d 5. He ſhewed,r m. ; ſeyeral 


of his 2 56 biene b books and MSS, „upon 
which I communic unicated to him the cata- 


| logue 8 Le Was ſurpriſes at pine 


18 44 11 4 18 2 . 4513 Cs 10 O19 


I had fred ackitly/Furprifed- 3 


on che continent with the liſt of my, books on the 
ſubject of muſic, but, in my turn, I was now ſur- 


priſed.* Though Padre Martini has had many pre- 


ſents made him of ſcarce books and MSS. yet he 
bas often paid a great price for others, particularly 


for one written in Spaniſh, 1613, which coft him 
a hundred ducats, about twenty Seven at * 
W n it was printed. 
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tare; of theſe he took down the titles, 
and at my ſecond viſit/ he was plvaſod w 
think my plan worth Borrowing to trut. 
ſcribe which he did with his on 
and vw ham wg „ eee dein Sh! 
Nullen, Augiſt: 2g. It will give pick. 
ſute to every lover of muſiec, eſpeciully 
thoſe who have been ſo happy to- rave 
heard him) that Signor Farinelli ll 
res, und is in god Health and ſpikits. 
I found Him much younger in appeartfibe 
than I expected. He is tall and tl but 
by no means infirm in WR appearunbx. 
Hearing T had letter for Hirn, he Wb do 
obliging as to come to me this mor nit lt 

Padre Martini's, in whoſe libraty 1 {petit 
a great part of my time here Upon thy 
_ obſerving, in the courſe of our CHN 
tion, that I hat long” been artibitious" "bf 
Teeing two perſons, become lo eiten 
by different abilities in the ſame/artz and 
- that my chief buſineſs at Bologna was to 
Oy" that ambition, Signor Farihefi, 


5 point- 


% his yet; for the ſake of ſecing 


l 
pointing to Martini, faid, “ What fie 
is doing withlaft; but the little that E 
have done is already gone: and forgot» 
* ten;” I told him, that in England 
there were ſtill many ho remembered 
his performance ſo well, that they oould 
bear to hear no other finger 3+ that the 
whole kingdom continued ta reſound bis 
fame, and I WIS ſure: tradition would 
handiit down to the · late ſt poſterity. -- 4 
Friday 24. This being St. Bartholo- 
mew's day, I went to the church of that 
name, Where I was told the muſic would 
be good ; however, I found it quite the 
contrary. Signor Gibello was Maeſtro di 
Capella, and, ſeyeral caſtrati ſung, but 
neither the compoſition nor execution 
pleaſed me; the compoſition had not one 
of Buranello's three requiſites, vagſeaaa, 
cliarpgaa, e buona modulaxione, to re- 
commend it, and the Free eee 
venly and incorrec . 

Thopgh there was no opera in Bologna 
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the theatre; I went to the play, The 
| houſe is elegant, but not large it has 
however five rows of boxes, tweleu lor 
thitteen on a ſide. When IWet im 
knew not what the play would be, U but 
expected a ribbald farce, as uſual When 
to my gent ſurptiſo; I found it Wan 

Italian tragedy, called Tone, written by 
Padre Ninghieri. Thad never; ſeen lone 
before, und Was milch{\pleaſedowith'srie 
openingl but ſoon grew tired of the leng 
ſpeechesband declamation; they were 
alt all bearing tedious. THomfyrn, 
Qusen of tRe Amazone, came on Greed 
ina very equlvecf nner fori in vk. 
der to gie Her 4 martial 160k? (OAK 
her petticoats truſſed up in front abore 
her kiices,” which were very diſcertnle 
through Her black breethes: © Hör 
ſttange this appeared to me, the àudiente 
chpped! Vidlently, as they did coMftly 


at the worſt and moſt abſurd thmgwan 


tlie piece. There was à grekt'Geatlisf 
f e in it, and wen. 6 


that | 


[ww] 
that they talked of; J, C, and the Trinity, 
nor Were Frecawill. and, E xedleſtiaation 
forgotten; and hen Cyrus, is dying of 
the wound he. received, in battle, her is 
examined by a Jewiſh prieſt, (à principal 
character in the play) as his canfeſſor, 
concerning his religious principles, and 
he makes, to him a profeſien of fait ii. 
This kind of ſpectacle has been ſo long 
neglected in Italy, that it ſeems to have 
been wholly loſt and now, after a ſecond 
birth, appears. to be in its infancy... How- 
ever, the Italian language is certainly 
capable, of great things; as it can ſupport 
dignity without the trammels of rhyme. 
The actors too are good, as to propriety 
and variety of geſture 3 but in voice, 2 
monotony reigns here, as in the Italian 
pulpit. The paſſion for dramas in muſic 
has ruined true tragedy as well as comedy 
in this country; but the language and 
genius of the people are ſo rich and fer- 
tile, that when they become heartily 


tired, of muſic, which by exceſs of it they 
hes =. will 
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will probably-be eee 
for novelty, which has made them flyw ia 
ſuch” rapidity from one ſtile of vompo- 
fition to another, often ehanging from u 
better to a worſe, will drive them to iſvole 
amuſement from tlie ſtage, without imuſic. 
And in that caſey when they applyalb 
their-powers to the ſock and buſſain un 
the writer and actor are obliged to make 
uſe of every reſcuree with hieb the na. 
tional language and genius abòqundꝭ they 
will Srobubly'furpaſs the teſ of Euiepe 
in the dramatic, as well as in other arte: 
But before this: can happen, much unn 
be done towards refining; the national 
taſte, which is at ꝓreſent too much ae: 
praved by farue, buffoonery, and ſong. 
The inattention, noiſe, and indecerem 
of the audience too, art quite barhayous 
and intolerable. The ſilence whichiraigns 
in the theatres of Londen and -Rhrigi 
during repreſentation, is encouraging te 
the actor, as well as deſirable to the hear 
C72 oh judgment Anil fevlings „ bal 


the 
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the theatres are immenſe, and, in order ta 
be heard through ſpace and noiſe, the 
actors ſeem in a perpetual bawl- Bach 
ſentence, thus pronounced. is mere h 
the harangue of a general at the head 
of an army ef a hundred theuſand men,. 
than the ſpeech of a here hero 
converſation ; this alle ws of but aur 
modulations of voices all, the paſſians 
are alike noiſy, the tender add thout 
bolent. niaod 20k Q nien nuHννẽjQ or 
The ſcenes and deporations: in this 
piece were elegant and j udicious : thara 
was one ſcene in patticulst very ſttikingi 
it was that of a high; but fertile nouns 
tain, from which Thomyris deſcended. 
with her court and guards, in ordet ta 
come to a parley with Cyrus. 
The otcheſtra was rather weak and or- 
her z and, in general, I found the muſic 
in the ſtreets here worle, and leſs frequent 
then at Venice. However, I was ſaluted 
ſoon after my arrival at the inn, as every 


ſtran ger is, with a duet, very well played 
| _ 3 21102 N. | a : by 


by a violin and mandoline ;/ and; this af. 
ternoon, an itinerant. band played under 
my window ſeveral ſymphonies and ſingle 
movements of exocution, extremely well, 
in far parti % f do ſth 
i Saturday 25. This day I had the plea 
ſuro to ſpend with Signor Farinellig at 
his houſe in the country, about al mile 
from Bologna, which is not yet quite 
finiſhed;/ though he has been building it 
ever ſince he retired from Spain #114, 
Padre Maeſtro Martini was invited to 
dine there with me, and I cannot reſiſt 
the deſire of confeſling that I was er- 
tremely happy at finding myſelf in . 
company of two ſuch  extraordiggey 
men „1% „ 58 
Signor F atinelli has lobg left off ſing· 
ing, ms ſtill on-the-harpy 


nr 30'>ts a Lt ere tg . FAG tht 
* The country pl fat all round him, but 


this i environs of this city are perhaps the et 
tile of any in Italy, yet the inhabitants ſeem-poſſe- 
ſed of nothing like tete, in N POR 
however, Signor F arinelli's houſe comman 
proſpect of Bologna, and of the little omar near it. 


4 ſichord 
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chord and viol d' amour he has a greut 


number of harpſichords made in different 
countries, which he has named accord- 
ing to the place they hold in his favout; 
after the greateſt of the Italian painters; 
His firſt favourite is a// piano furte, made 
at Flotenee in the year 17hopronmwhichy 
is written in gold lettors, Naas Urbinuy 
then; Coreggio, Titian/ Guido, &e, e 
played a conſiderable time upbn ih 
Raphael, with great judgment and del 
eacy, and has comp6ſed everili elegant 
pieces for that inſtrumenteꝰ The ũæxtiin 
favour is a harpſicord given him by dle 
late queen! of Spain, who was Scarlatti 

ſeholar, both in Portugal and Spaftrg t 
was for this princeſs that Scarlatti made 
his two firſt books of Tefſons, and to Her 
the firſt edition, printed at Venice, Was 
dedicated, when ſhe was princeſs of Aſtu- 
rias : this harpſichord, which was made 
in Spain; has more tone than any of the 
others. His third farourite is one tade 
tied of: likewiſe 
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hkewiſe in Spain, under his own diret 
tion; it has moveable keys, by which; 
like that of Count Taxis, at Venice, the 
player can tranſpoſe a compoſition either 
higher or lower: Of theſe Spanith' harps 
fithards the natural keys are black, and 
the flats and ſharps are covered wirh o- 
ther of pearl; they are of the Italian 
model., all the wood is cedar, except the 
bollies, and they att pour into a ſerond 
caſe. 1.5 ere 4 ee 40 
wü ignor Facinelli was very cbhverfible 
and communicative,” and talked wer old 
titnes very freely, particularly thoſe wien 
ewas in England; and I am inclined 
10 believe; that his life, were it well 
written, would be very intereſting to the 
publie, as it has been much clicquered; 
and ſpent in the firſt courts of Europe] 
but, as I hope it is yet far yogi 
this ſeems not to be the place to attemp 
it; however, the following antedbtes, 
* * up' in converkikion” with 
2 himſelf 


{ 20 1 
himſelf and Padre Martini, may pethiaps 
for the preſent, gratify in fore Wee 
the curioſity of the reader. f 
Carlo Broſchi, called Farinelli was born 
at Naples in 1705; he had his firſt mu- 
fical education from his father, Sipnor 
Broſchi, and afterwards was: under Por- 
pora, who travelled with him; he was 
ſeventeen when he left that city to g0 
to Rome, where, during the run af an 
opera, there was a ſtruggle every night 
between him and a famous player on the 
trumpet, in a ſong accompanied by that 
inſtrument: this, at firſt, ſeemed ami- 
cable and merely ſportive, till the audi- 
ence began to intereſt themſelves in the 
conteſt, and to take different fidex; 
After ſeverally ſwelling out a note, in 
which each manifeſted the power of his 
lungs, and tried to rival the other in 
brilliancy and force, they had both a 
ſwell and a ſhake together, by thirds, 
which was continued fo long, while the 


audience eagerly waited the event, that 
both 
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both ſeemed to | be- exhauſted ; | and, in 
fac, the trumpeter, wholly ſpent; gave 


it up, thinking, however, his antagoniſt 
as much tired as himſelf, - and that it 
would be a drawn battle; when Fari- 
nelli, with a ſmile on his'countenance, 
ſhewing he had only been ſporting with 
him all: this time, broke out all, at ente 
in the ſame breath, with freth vigour, and 
nat only ſwelled and ſhook. the note, but 
tan the moſt rapid and difficult diviſions, 
and was at laſt filenced only by the de- 
.clamations of the audience. F rom this 
period may be dated that ſuperiority 
which he ever maintained over all his 
cotemporaries. 4 1 
In the early part of his life he. was 465 
Ungvibed throughout Italy, by the name 
of the boy. 1 201d 

From Rome he went 0 Be 
"whera he had the advantage of hearing 
Bernacchi, (a ſcholar of the famous 
eee 0 of that 1 who was that 
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* firſt, finger in Italy, for taſte and Knows 
ledge; and his ſcholars afterwards. ren- 
dered, the Bologna ſchool famous. 

F tom thence he went to Venice, and 
from Venice to Vienna; in all which 


cities his powers were regarded as mira- 
culous ; but he told me, that at Vienna, 
where he was three different times, and 
where he received great honours from 
the Emperor Charles the VI. an admo- 
nition from that prince was of mote 
ſervice to him than all the precepts of his 
maſters, or examples of his competitors 
for fame: his Imperial Majeſty conde- 
ſcended to tell him one day, with gieat 
mildneſs and affability, that in his fing- 
ing, he neither moved nor food ſtill like 
any other mortal; all was ſupernatural. 
+ Thoſe gigantic ſtrides, (ſaid he); thoſe 
6 „e notes and paſfages (ces 
** nates qui ne finiſſent jamais) only ſur- 
of, priſe, and it is now time for you to 
% pleaſe; you are too laviſh. of the gifts 
«1 with which nature has endowed you; 
6 if 
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«if, you wiſh, to reach the heart, f 
< muft take à more plain and i fitnphe 
* road:”.. Theſe few words brovghit's- 
bout an entice change .in- his mange uf 
bagzing : from this tinge he- mixet che 
retic with, the ſpirited; the  ihitiple 
with: the Gublime;, nth by. theſe mech, 
fetighted at well e aſtoniſhenꝰ eue 
Nearer * * J e 28 e 44000 
„ In the year 1734, he came into Hag 
| Judd, where eyery one knows Whotheard, 
ct has heard, of him, what an effect: 
ſirpriitg talenis had upon the audience; | 
it was ectaey rapture ! enchantment! 
Ia tire fumdus air Sen gu¹ Neve; ich 
was compoſed by his brother; tue rf 
ndte He fung was taken with ſuch delle 
e wellen dy minute degfeer te fen 
im ambzing völumne, aid after wards di. 
miniihed in the ſame manner, tt It wb 
ippliuded for füll five minütes. HOWE 4 
terwards ſet” off with ſuch brilianey Aft 
rapidity of execution, that it wäs difffcult 


for herd violins of thoſe days to keep "pitt 
6 with 
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with him! In ſhiprt, he was to all other 
Hingets as ſuperiour as the famous horſe 
Childers was to all other running horſes n 
but it wu not only in ſpeed, he had now 


_ excellence of every great finger 
In his voice, ſtrength; ſweetiieſs, | 
4 — 3 In his ſtile; che tender, the 
graceful, and the rapid. He 'poffeſſed 
ſuch powers as never met before, or-fince, 
in any one human being powers that 
were ixxeſiſtible, and which muſt ſubdue 
every hearer : the learned and the igno- 
nuant, the friend and the fore. 
With theſe talents he went into Spain 
in the year 1737, with a full deſign to 
return into England, having entered into 
articles with the nobility, who had then 
the management of the apera, to perform 
he ſung to the king of France at Paris, 
where, according to Ricęoboni, he en- 
chanted even the French themſelves, who 
at that time univerſally abhorred Italian 
wid but the, 8. Ley he. performed 


before 


[ ais 1 

before tile King and Ubeef of Spain? K 
Hab determih. af that lie möuld be taken 
into the rbiec of the cbuft, to Willch 
he Wis ever after whotly: pptopriited; | 
not being oncr fuffered to fing again ih 
public“ A penſion Was then ſettled on 
him f upwards of, 2000 l. Rerling “ 
year. 4 1 ＋ 8 bine 1512 mart 10461 Fit 1 

He told me, that for the firſt ten is 
of bis keſidence àt the court of Silo, 
dating ine life of Philip: . — 
every Ulk to that menarch the fate 
four airs, of which two Werk e 
by Haff, 0 Palido il ſole; and Pe "ud o l 
Amphi. I forget the others, But oe 
was A mituet Which” he uftd to Vaiy it 
9 pteaftte. Hohe ig 110i 
dn phe deut Gr Philip the Vill, Hir 
dür kohtin deck unde Fit ear Fer 
dimdntt che Vich, by whom He wb dig 
ified wih the order of Cap bn 
17 5; but then his duty becainè Jeſs 
conſtant and fatiguing, as he per funded ä 


e to; have bperas, whiet Wie a 
great | 


7 | * 
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great relief to him he was appointed 
ſole director of thoſe ſpectacles ; and had 
from Italy, the beſt compoſers and kogers 
of the time, and Mekaſtaſio to write. 
He ſbewed me in his houſe four; off the 
principal. ſcenes in. Didoe. and. Netet/c, 


painted, by Amigoni, wha, accompanied 


him firſt into England, and then into 


Spain, here he died. pill yy 

cended th throne, he was obliged to quit 
that kingdom, but his perſian is ſtill con-. 
tinued,, and, he Ma allow ed to b ring 
away all his effects: The furniture of 


 tirely,compaſed of ie preſents he receiv; 


ed from great perſonages. ' He ſeems 
very mud to regret the being obligeq to 
ſeek a gew habitat ion, after having lived 
twenty-four years in Spain, here he had 
formed many friendſhips and con nections 
that ware dear tochim; and it is a great 
proof of the prudence and moderation of 


his character, that in a country and court, 


2 where 


if mT 


where jealauſy, and pride are o predomi- 
mant, he continued ſolong,to be theiking' 


chief favourite, ;a diſtinction digg th 
_ every, people, without the leaſt;quarieLor 

difference with any of the Spaniatdg, 
Wende recurnedsinto Jtaly in 1701, 
411: his old, friends, relations, „ and gg: 
quaintance wers either dead or -removed 
from the places where he had left. them, 
fo. that he had a feoomd, life, W. egi 
wighout the charws of youth» 36, erf 
"REA dee his pues ene N 


new protectors 


315 
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; He ſays that Nera r d he. c wer 
| twins of public. hag 5 er Vp 


vor av the ſame. time, he nee 
formed in chat poet's firſt; Oper 4 f M. 

de theyed me bis houſe, he piipted.ou 
an original picture, Paint ted abo N 1 Mat 
time, by Amiconi, in which are th or 
raits of Metaſtaſio, of Farinelli; himięll. 


of Fauſtina, the wen wet“ 
Abe , 0 tr bb 


, 1 8 F 111 5 714 . # N - 
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"#6668 CSB Vitfaibn chere ic reatbli 
to beliebte, that the. route" of Spain Had: 
fixed b Bol Sg For His feſſde nice; "though: 
the Ttallads f/ "ble" fiſt Uobigit” wants 
ſettle ft Naples the place of His birth 


but that hie was driben trom theßck by 


the nuitierous and importunate claims of 
his relations however that may be, he 
has 4 tet, and two of her children with: 
bim, ond af whom is an infiint} of which 


be is dontingly ford, th6ugh” it i8/erd6; 


fickly, Hômely, hd. unamiabſe;” yet ilk | 
1s a convincing proof, amon 18 e me 


that he was deſigned by nature for family 


ittentions: qud-doailtc ca om or it but ! in 
| converſation. is nat being 


able; for poli tical. re re alons,. to ſetiſe in 
England z 3 for, next ta Spain, 226! th 


* „ 


the place in the world; he faid, wh 


ere hs 

ſhould have vithed e nd the” remain 

der af his days. ee eee 
He peaks much af the teſpest 14% gra- 


 titude he owes to the Eogliſn. When 1 


ned: with him it was on an elegant ſer- 
Þ P 3 vice 


. 


violin, and violoncello, whole arms and 
fingers; Are always LN? by the. 155 | 


table, is furniſhed. with: the. -pickures 


1 214] 
vice of plate, made i in Eh gland at the © 
time he was there. He ſhewed me 4 
number of pictures of Himſelf," pailited: 
during that time, from one of hieb by 
Amiconi, chere is a print. He Bas n 
En gli ſweep- chimney boy playing ith 
ae an apple- woman with a burrow, 


by the ſame hand: he bas likewiſe! "CU! 


rious Engliſh clock, with little e 
playing in concert on the guitar, 


pendulum. NO rents © 2 m 1 8 
| 
His large room, in which is-a' billiad- 
-of 
1 IV. 


great perſonages, chiefly ſovereign princes 
who have been his patrans, among TIN 
are two - emperors, one empreſs, ll ret 
kings of Spain, tuo princes of Aſtu as, a 
king © of Sardinia, a prince of Savoy] 4 King 


of Naples, a princeſs of Aſturias; two 


"queens of Span, fn Fope Benedja'the 


XIVth.. 


chirming a by Zimenes TY 


rillo, 


iN 75 


s of the firſt 


HT: 9 It} hs * 


16 x 


vourite with. him, and Jy 
death, nat only as a l th 
two courts of England, and Spain, but as 
an irreparable. loſs: to himſelf a nd all his 
friends. He ſhewed me ſeveral pictures 
painted in Epgland, in the manner of 
Teniers, by a a man, during the time he 
was in priſon for debt ; ; I forget his! name 1 
theſe, he faid, Lord. Cheſterfield had 
given, him in the politeſt manner imagi- | 
nable, ick A 

Upon my. Abe dome delle to 
write his life, or, at leaſt, to inſert parti- 
culars 'of i it in my hiſtory.” * Ah,“ ſays 
he, by a - modeſty: rather puſhed tov fir, 
ec if you have. a mind to compoſe a good 
+ work, never : fill it with accounts of ſuch 
« deſpicable beings: as I am.“ . However, 
he furniſhed. me with all the particulars 


concerning Domenico Scarlatti, which I 


delined, and dictaled to. me very oblig- 
— P 1 ingly, 
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ingly, while I ep tered werner 
| book. Jobaght % noon 5G): 15 nl 
„He fill etzint a few words of the Rug 
kk Janguage, Which de had picked ap 
during his  Fefidence i in London, and en 
tertained me a great pat of the day With 
dccounts of his reception and; adventures 
top He "repeated | a couverſation;he 
ad with Queen, Caroline, about Cuzzonj 
and Fauſtina ; ang gave me an. Acco 
his belt perfarmanee at court! to! bis, le 
ef Geoige the 114. in which be we 
accompanied: on the harpſichord: bythe 
princeſs royal, afterwar ds Princeſs pf n 
range, who inſiſted on his ſinging awgſef 
Handel's ſongs at fight, printed in a ff 
ferent clef, and, compoſed i in à different 
fiile from what he had ever been;uſell to 


He told Mme of his; journey into the p 
try with the Duke and Ducheſs ofjLaedgt 
and with Lord Cobham ; of the feuds, of 
the two. operas of the part which the 
late Prince of Wales. took with that 
e by the ene and the Queen 


and 


thy) 

oi Printels Royal WIKK thier Which' Was 
under the direction of Handel. 

- He teste cönffted'is we llt Wh 
of the! following "extHordih ner 
which L had'often Heat! but beter Before 
credited: geneffiö aifd Parigelfi, when 
in Eight” tyre; "belt Hg 8480 6d Fit 
different theatres 'on the Tame 2 MAE , hi 
not an oppottunity of teatiiþ at's orher, 
lt; by dite of thote Bäder Hagge elt 
tions which (frequently Happen, yet are 
aways unexpected, they were botlt ef 
ployeg to fitig on the fame ſthge. Sete 
fino had the part of à furidus tyrunt 8 
repreſent; and Farinelli mat of an unfbr- 
runate hero in chains; but, in the courſe 
of me firſt fong; he bo ſbftendd the ö 
durite heart of the enraged tyrane, that 
Senelino} forgetting his ſtage-chardRer, 
ran te Farinelli and embraced him in a 


own. 95 er TE te 20 b oh, 418 40 "oy 


ths'Inflitate; F wited on the Dittore N 


Madaue Laute Buff, ind met with a very 
dar polite 


Monday 22. This day, after Fins 
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pallte and each repeptian. ne 
Padre Beccaria, and ſhewing his geco m- 
wendation in my.tablets, we wereoſtant- 
ly god friends. This lady is between 
fifty,and fixty,z, but though learned, and 
i genius, not at all, maſculine HA fum- 
ing ok talked. the moſt eclebrated 
Men of ſcience in Hurgper. She Was, very, 
civil to the, Engliſh,, i ir n eulagipms of 
Newton, Halle, 1 Bradley, Franklin, and 
others, She ſhewed me her electrical 

machine and apparatus; the, machine.js 
Gple, portable, and convenient a it c 
ſiſts of a plain plate of glaſs, placed verr 
tically; the wo., cuſhions ate, covered 
With red leather; the receiver is an din 
forked tube ;, Ihe zwo forks, with pins u 
the ends, are placed next the glaſs plate. 
dhe is very dextrous andingenicus in her ex. 
periments, of which ſhe was ſo abligiagas 
to ſhew me ſeveral. She told me thatSignor 
Baſli,! ber huſband, iminediately after Dy. 
Franklin had: proved the identity of tlec- 
brical fire and lightning, and publiſhed 
2041 | his 


1 5p 1 
is me beg or preſerving! baifaitge" non 
ry edle of it; by — rödb, Had catifed 
conductor to be ere ckod at the Tirſtitüte; ö 
but that the hn dple of Bologna were bv 
afraid 6f.the're ds, believing they wobta 
bring the fghiing upon them, inſtead of 
the contrary, that he was forced” to take: 
them dds. Benedict XIV. one my the- 
moſt enlightened” and. enlarged of the 
popes, a native; and in a particular tn an- 
ner the patron; as well as Were bf 
Bologna, wrote 4 letter to recothrieha 
the uſe of theſe conductors; bot it Was 
ſo much againiſt the indlination of the 
inhabitants of this city, that Signor Balli 
deſiſted entirely, and they have never 
fince that time been uſed here: et, 
There is an appiratus}, and 127 kbtih 
apart for electricity at the Inſtitute / büt 
the machines are old, and very iuferlor 
to thoſe | in uſe at this time in Evgland. 
It is rematkable that this ubliverBity 
bas no cörrEſpottdence with England, 
not is it able to putchaſe dor Phi- 
Vl. loſophical 


. 


H 206: fi 
tefoptiioat: Tranfdtions;” THE) Mlaffet 
if&findll;and!the money allowed für cd. 
ſüppent af the Tifiture is all apprö⸗ | 
— This 1 was told by the; Keeper 

o' Age, who) meued de de 8 
mente. My vit with the learned sig- 
ndr, Baffl wit" vory- agrocable, and 
wn ging at Wt me: © hifi 
Sifhor Fontana at Florence, one of the 
Goſt wüthetatfcians in re 2 08 

They ſpeak much 4 at Bolo logna H the. 
Ne 0/45,” or blind fidters; 5 — 
not in town when 1 was the Aga "ab 
ths" maſters admire them, in theft Wahn 
very much, pitieutitty Iomellt, WK6 
always ſends for them, when 21 che mal | 
town,” to play to Him. They tre 
about in ſummer to Rome, Naples, Aint 
eiewhere: one plays on the violid, t 


ocher on the violoncello, and is 16 0 "call ed 
* Nota, or Split P Note. 

Tueſday being a feſtival, 506 
unf in muſic at the church « 97 the 
confentef St. Auguſtin.” The compoſer 
| was 


Ln, 
({1 101 


was, Seng Ce hy 
Dann of, Bologna, bers, vast. Ke 
band, bu: neither, eargiog,, taſle, gf: 
velty.t9.repommend. theſe» Ipsen 
ſited of old paſlages, ſtryng together in 
a heavy manner, withaut, evenzthe merit 
of a; little portneſa now. and thento;en- 
liven, is, And what-eendered: this que 
All were tireſaey vg, the Jaa 
which was rather eee ab 
In the afternoon Bent $9.1 6 
lancho leave of the. Cavalier, Farinell;, 
He kin importuned me to ſtay longer 
at Bologna, and eren chid me for going 
away lo ſoon. Ifound him at his Raphael, 
and prevailedonhim to play a gooddeal he 
fnge upon it with i infinite taſte and expreſ- | 
ſion. 1y was truly ſorry 1 to quit this extraor- 
dinary and, amiable. perſon ; he preſſed me 
to write to him, if there was any thing 
in Italy which he could procure or do 


for me. I ſtaid with bim till it was fo 


late, that I- was in danger of being ſhut 
out of the city of Bologna, the gates be- 


ing 


222 


8 ſagn aas it > 
bf; a golla act 101 Df, 3758 28% Sth 
iy the advice;of P. Martini I Raid;ar 
Bologna two days longer than I intepdefl, 
in ;orger to be preſent at a kind of, trial 
of {kill among ſuch compoſers ol chis 
city as are members of e 
e Boclety;; jocks in 166 


90 11 


der Ae an annual exhib tone bab. 
lic per! e NW and re 


terer 


| on the -thirtiet of Adguſt, in be charc arch J 
of 8. Fobonnt in Monte. This, Fear tlie 


1439 
Princy pe, or Preſident, Was Sigeiar:1 detto. + 
Fr Ort 1. 5 2 4 13119 
vie f Lanz The band was very niime- 


x7 * 4 


| rous, e of near a hy dred yoices 


97197 Et 
and: op 


There ire two a 
N 4 0. in the urch, 5 on! 


177 


: 


This chaulch rendered mold LIB LR 
ſion of to of the, beſt pictures in Bologhapor, per- 
ups, in the world, the St Cecilia of Raphael, ang 
the Madonna of the Rofary of D bey 
are placed in two chapels, oppoſite to each other, 
between which, and in full view of theſe chaming 
paintings, 1 had the aer A ig en to hear 
the muſic. : 03” 


8522 of 


- 


#7 
ddr te chbir/ and: betadi "chiefs? % IMA 
one was erected for — occaſion, in front, 
juſt bebind "the compoſe?” and AhSets. 
The performer Bey placed in 4 gay. 
which formed 4 15 Lire round ine 


choir. 10. pr ν,jiua. — n 


In "the © 92 or + enigg se vice 5 he 
yrie and Ghia ese tk 55 0 5 
nor Land, rebdent kr t TE tive 
His mule EF; grave abd A Hue 
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£9 Mata 2 7 
op ened w with, : an Introduction, b by w 55 # 
| Ph e Id a r eth, 
overture, 0 a confiderabſe Ten en gt which, 


1113 2K1 * 'e Ben 7 

afterwards rved as an Accompan ment 

A 0 (I 
to the voices. in a very good chorus : 
0 000 DSNUIDLIY 1 
there were, h ewiſe in it ſeveral Ris 
"YU T6) of 11 ky X <a TOLL MF; 
airs, and! well-written 


The 2 Was Spe d by $ signe 
Antonio Caroli, in the ſame dry, n 


reſting file as the performance mentioned 


above, which "would" have been  thouphit 


iR * | 


rite and dull Gxty ye ars ago. 9 *. 
The Credo Was compoſed by Signor 
Lorenzo Gibelli,'a ſcholar of Padre Mat- 4 


34 51S f 91 * . 


* ” Ani, 


* 
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* 
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* 1 
Wi, XhiFhs in, point..of Nr HG GE -N 
—— 219 8 .boe : bone 
del he morning Was Royhed. by a 
Umphony, with, eg NN. by, Sigpar 
Hioanni Pigntaniday, principal violin gf 
Bologna, which really , aſtoniſhed g. 
3 W p ward, f fix 7 — 
ed, and gt bas all, che fre of. Auth, 
En and modern taſte; and, 
vponghe whale, ſeemed. to me, (though 
bis bow-hand has a clumſy. and, aukward 
Jagk) amore powerful upon his jnfrumga: 
than. Any, one „ 0 g, Jets, heard, in 
Lap 94,6 baby tf oh} „e not nor; 
„ In abe Jaberg. or evening ſervice, the 
"Damane., was Se by, Signor Ante: 
Fontans di.Carpi, à Prieſf and 55s 
A e eee of one movement 


dn 394991 12 Cal VE. 519% mod? 


e The Abure Gio, Calſto Prot 
phew to the learned anke of. 25 


ia 180 


na me. compoſed . the Dixit; an 
performance tber were all ere 


0 h and cultivated geniys. . 2 


— * 4 
— 
Py 


a. AS. Ei... 4 bid 


from mufiè than this performance afford- 


E #5 1 
contrafted ; and, to make uſe of tlie lan. 
guage of pater there werd dlſternible 
in it, not orily Ugkit and müde, put ehen 
mezzo Hnti. He procteded from ötie 
thing to another by ſuch eaſy and in- 
ſenfible pradations, that it ſcemed wholly 
the” work "of nature, though” conducted 
with the greateſt art. The acesmpanl 
— were fudieibüs, the ritorhels l 

hes ory aner lung, the melody Wis 
new and full of taſte, and the While was 


put together! with ial judgment, and 


eyen learning. In ſhort, I have very ſel. 
dom in tiny Hife Tectived” greater pleafure 


ed me; abhd yet the vocal parts were but 
indifferently” executed, for at this time 
there were no great 


eat fingers at — * 
thoug h there were two of three that 
agree Particularly'a a contr” alte, Sig- 
nor Cicognani, who, in a "Ftious oper, 
wol be 4 feof Lega fößer dlc 
ſeprano, Ch, A boy of #bourt thfrtern 
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2 


on Fqurteen, with a very ſweet; but feebil 


prefſion.”''Signor Zatiotti is 4 Ttholat & of 
Padre Martini, and one of the Mair 
Capella in the church of 8. e bowl 
The next compolſen who, took Wen 
him the ditection of the orcheſtra ( Ver 
author beat time to his own perforimane 0 
was Signor Gabrielle Vignali. His 5 
of the ſervice was the Confitebor, © 
he had ſet in ſuch an inoffenſiue wanx 


hat the niceſt judge could not be 


700 


by its faults, nor the waa, dae 


Win beauties. 1101 
Bieatus Vir was ſet by D. Giuſeppe eG 
retti, A venerable prieft, who, ranks Ve 


1 1774 


high in Bologna as a contrapuntifh 3 indeed 
his, muſic was very maſterly, andy, 1 
ſound harmony, wad, regular modalati 18 
had infinite merit. „ 4} 
Taudato Puer was \ compaſeg* ih 
Bernardo Ottani, angther ſcholat of b. 
Martini, who is young, and a profits 


nee, There were many ingen 


4 2 pfret 


ice, who poſſeſſell great taſte and e. 


1 „1 ii. AD 0 8 


1 22 3 


28 things: HE ee bl as, _ 
is in that which followed, which was: a 
byinn by D... Franceſco Oxfoni, is young 
prieſt, and. . likewiſe of P. Mar- 
tini. | 11 u- AT 
The whole men ela the Mag- 
feet of Signor Antonia Mazzoni, ſecond 
maſtes of the duomo or cathedral, who is 
campaſer ta the opera hore, and hag been 
in that charaGer at Naples, Madrid, and 
Peterſhourg, He 1 18 ſaid; ta have groat | 


fire end fancy, but in this performance, 
which was all chorus, they were not diſ- 


coverable ; the hole was founded upon 2 
ground-baſe, which was played by all 
the inſttuments, and ſeemed e | 


20d conſtrained. 


There, were. preſent at this exhibition 
all the critics of Bologna, and the neigh- 
bauring cities, and the ehurehwas ex+ 
tremely eraowded. Upon the whole, I 
was. very well, entertained; and the vas 
tiety of ſtile, and maſtetly compolitien . 
were ſuch as reftected bangur, not only 


Q 2 upon 


ess 
l nar 11 71 C689; q 1. 277 20} L918 


don thi PhllBtriibaie Socketyþbatapbas 
the city Bolaghnw-ith which/hngaat 
all times, beer fertile in genius and u 
ge birth tel a great mber of men 
of abilities i all the art. 510mm WA 
muſtꝰ uteuaint my muſioal rekder, 
_ fide at theo performanoe Juſt mention 
Finet with MacMozart and his fans the 
Hetle'Getinan whoſe: premature antlialg 
inoſt ſupertatural talentscaſtoniſbedi ia du 
London aifew years: ago, Whem he had 
Fate quined his infant ſtatt. Since h 
arrival in Italy he has beem much r Ad 
mired at Rome and Naples; has ee 
bonoured with / the order fiche Sers 
Oro, or Golden Spur, hy his Holigeſi 
and was engaged to compoſe 'anropers)at 
Milan for che next CatH¹P Al # HF 
J eannat quit this city without rotun ? 
ing once more to the good / Padre Mur 
tini. After the mubcalyperfarmance 
dove deſeribed, I went;by appointm⁰ν, 
d hs convent to hid him diu ab 
4 Skelly Bologna * morning. He 
c waited 


11 249 ] 
waited for me it his Tudy, it being late, 


and beyond tht>ehonaRie hants (of frring. 
companyc oi He had: kindly; prepared. for, 
me'recommendatoty letters fon Florence, 
Rome and Naples : and; had —— 
ſtill more curious books to ſhew.; me, of 
which I took the titles; in; hopes f meet · 
ing with them ſome time or other. He 
had told me, the day befote/ that, as h- 
ſnould not be preſent at the Philharmonic 
Meeting, he ſhould rely on my judgment 
ind actount / how matters went off, and 
were conducted ʒ and nom defired me to 
deſcribe to him every ſingle piece. After 
doing this very fulthfully, I was going to 
retire; when'he ſays, Won't you ſtay 
«fg te words to be written to theſe 
4 Canons! AI had the day before ſung 
with a young Franciſcan, his ſcholat, 
out df a prodigous large MS. book of his 
Canons, ſeveral very pleaſing ones for 
two voices! only, of which I ſeemed to 
expreſs 2 deſire to have one or two 
e * this excellent ee 

H: 00 , 5: bering 


oe ]. 
bering it, had * n perſon to Wotlk for 
we, Who was writing when T entered the 
ſtudy; but, as he had uſuk]ly: two. or 
three amanutnfes there, 1 did not mind 
him . At length we parted, on m 
nde with ſorrow, and on his with n bes 
eee to write to Hit often. 


- 21d. 


FLORENCE.» 


1 tes has been longer in poſſeſſion 
of mufic, if the ports and hiſtorians may 
be credited, than any other in Europe. 


Dante, a Florentine, born in 1265, ſpeaks 
of the organ and lute as inſtruments well 
known in his time ; and has taken an 
opportunity to celebrate the talents f 
his friend Caſella, the muſieian, in the 
ſecond canto of his Pur gatoris. 

The hiſtorian Villani, cotempoſiry 
with Petrarca, ſays that his canzonets were 


11 


= Padre Martini has compoſed an e 
ber of ingenious and learned canons, in which every 
kind of intricacy and contrivance, that evet had 
admiſſion into this difficult ſpecies of compolitidn, 
has been happlty ſubtued, — 
ret 0OR 


TE 


ily tang in Florcoce, by et a 
15 NY youhg of Both ſexes. And we 
are töld "that Lorenzo 4 Mgr ifica, in 


Caroival time,uſed to $0, out in the even» 


143) L 


ing, followed d by a numerous company | 

of perſons. on horſeback, maſked,, and 
richly dreſfed, amounting ſometimes to 
upwards of three hundred ; and the ſame 
numANer, on foot, with Wax tapers byrn- 
ing, which rendered the ſtreets as light 
as, at noon day, and gave a ſplendour to 
the whole ſpectacle. , In this manner 
they marched through, the city, till three 
or four 0 clock i in the morning, ſinging, 
with muſical, harmony, in four, eight, 
twelve, and even fifteen parts, accompa- 
nied with various inſtruments, {ongs, 
ballads, madrigals, and catches, or.ſongs 
of humour, upon ſubjects then in vogue; 
and theſe, from being performed i in Car- 
nival time, were called Canti Carnaſcias 
Fre * TP: 


* They were fit collected and publiſhed by 
Franceſco Spaziano. Florence, 1559. 


Q4 But 
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-->Bun@vewbefore this perigd thorompany 
HHLA is ut Fialm · Auger was formed, 
ich has quntinuec eve ſihe; it ids 
owe Lu Compugnid, and the morn- 
ing after m ytar rial in Flatence, between 
Hand even clock; che paſſed by che 
nn cuſherę Ialadgod, in grand proceſſion, 
Ataſſed / im acychitiſn uniſartn. with burn - 

ling tapers linotheif handed They ſtaꝑpel 
A the debe, or; gtat churchicjbſt byꝝ id 
baograschertfuln hymeyc{i0-threqs parti, 
ch ey exteuted very: well Im this 
nner, on gu⁰d ant hokidays}o the 
verades-propht® and: att ſans Lorne thedw- 
ſelvxs / into diſtinct; companies; cndl ling 
:through ſtha-ſtreets;>40 their tt 
Þharch. 3 Tdhaſe of the pariſh of G. Bene- 
adetto, dye re infotmed Hy Creſcinibeni, 
were Aambus all over; Italy z and iiatihe 
Stent Jubilee; in the beginning raf this 
centui ji. :marched through the ſtrer tscaf : 
Rome, ſinging, in ſuch a mdnher!icas 
plex and aſtoniſhed every body 11101 
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opera ob L Prſcutmiaen compaſeil by.iSig- 
not Picuini. i Thore are hut ſout charaa - 
ters in this druma; two of / whick:werc 
repreſentsd7 by Signorũ Givvannia Bug- 
lioni, and her ſiſter Coſtanza" ND 
had heard at Milan he ther] webe 
Sign6ri:Goſtanting Ghigio Giov. Bag 
lioni appeared here to niuth ꝓrraterg ad- 
vantage than at Milamavhere / the thedtre 
it of: ſuch a ſiae as to recuite the dung: 
of 4 Stentär to All it. She dung very 
wellhacher voie is clear and alwaya in 
munez her ſhake open nad peritet, and hier 
taſte and expreſſion left nothing to with 
in the ſongs ſhel had to: fing. She We 
extremely: applauded ; the houſe was 
very much cromded . the band was good, 
andthe: muſioiworthy of Signor Picoini; | 
full of that fire and! fancy which charac. 
teriſe all the productions of that ingeni - 
ous and original compoſer, 
Ie Oe. I In. 
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h GP #66166! GPMRHecrA WORE WK 
19 Une of ke "Cr tt churches 10 be 
mere is e ARA tone brgan Teber Hes 
whether) Hke St. Padre, h Lofltteoh, & i 
cHofgted by the wütnttucle the bah 
dbhftrüc ron df the bililifing, 1 Cähfit tell, 
but it pleafed e exeebdiphy! 1. oy 
Morecves,” the” advantage of beth 
well played on by Signer . 'the 
preſent organi,” Whoſe Mile 16 ft cn 
grave” und fuitable to the chutth,' "bub 
earned in modulation, and, i de moe. 
ments, truly puchetic. e ei 
M. de Maupertult, ""_ vbysge to the 
SOME eitele, ' was told by the Lap länder 
u tHh6ndtient! which they "regarded" 3 
(he moſt wonderful ung in their cout 
wy*: upon the merits of this report Gly, 
MTays, he was almoſt afnamed to cofifeſt 
chat he undertöo a very ftigulgz afl 
dangerous jeurney to ſce it. Sömetfhin, 
of the fame Kind heppetned tö me! th f 
ing to the opera, a ſetond thine; I Was fur 
48 to find the theatre almoſt empty; 

| and, 


1 
and, upon en quiry into the. ran of it & 


was told that the chief muficians, and | 


the beſt company of Italy, ere aſſembled 
at Figline, à town ih the Upper! Val 
d' Arno, about thirty miles from Elorence, 
to celebrate a kind of jubileb. in honoge 
of Santa Maffimina, the pmtbstreſt of that 
place; and Lam almoſt aſhamed to oon 
fels, that. without anquiringt of perſons 
well in focmed, L took upon truſt this te- 
port, and travelled: all night, in order to 
be preſent; at theſe games the next day. 

I arrived at the place of action about 
ſeven o clock in the morning, and found 


the road and town very full of country 


people, as at a wake in England, but faw 
very few carriages, or perſons of rank and 
faſhion ; howevet, , conſiderable prepatay 
tions were making in the great ſquure⸗ 
for the diverſions of the edening- 

At eleven high maſs Was performed in 
the principal, church, which Was very 
much ornamented, and illuminated with 


innumerable 
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| fnilited hs heat a 
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innumerable wax taj pers, which, together 
with IN Hatett conf ever Was Ti} 
ſt*equit'th that of 
the” biick-boleüt 3 and the cn 

ene "mult Have been 48 fatal; Had 


vöt the pebple' been permitted to gab 


2s Grhert prefied in; but neither religity 
gal; nür the lobe of nuf! Gould Kedr 
azhy one long in' the chufch who was u 
to. get duk. In mort, the Whole da U 
upgle between thole "Whoſe 'cirichty 
55 et trie to enter the church: and 
otfitts Whole” ſufferings and Near Ride 
then uſe enn means in dier power 4d 
get but. 0 L gained nn bos uon 


B petinidting felt to drive Ste 
ſtream, I at Jen gth was carried to a tale 
able place n near one of the doors, i where l 
Bad perſeverance ſuffcient to remain | durs 
ing i the whole ſervice, as I was in conſtant 
expectation of being rewarded for my 
ſufferings, by the performance of ſor 
great linger, Whom I had not heard be: 

ab: ma tale fore; 


* a - 
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fore ; bot in this; I * © was G Aſappd A1 
al the. yooal, performs gs 3 
were very indifferent: the muſic, however, 
was very pretty s full of taſte and fancy + 
it was compoſed, by. Signor F ere, F Bo 


renting...” The Principal, violin was. 
ed by Signor Modele, who; with his on, 
played very neatly a: duet.converts ;, after. 
this. the Abate Fibbietti fung g Py © 
with ſuch taſte. in the f. Dad 


and fre in, the quick, as wers troly Weg 
niſbing z his voice e g lere 
his intonations perfectly true; 1. 


lion and fancy charming, and 
thing to wich, but a ſhae. P lirtle 77 
open. 58 5111229 70 4. 115 . 4 15 1 «(189 _ 


At four. 0 clock i che evening, 


games "began | in the great quart, Whi be 
is a large piece of ground of. an ob long 
form. There were 1500 peaſants of the 
neighbourhood employed upon this occa- 
ſion, who had been three n months in.train- 


1 18913 
* The Abate F ibbierti, an excellent tenor. 


ing: 


— 


=_ 
1 — ww ce wo ww wr —a- 1,7 — - w—— 2 — — 
—— — — — . hy * - 


- a> 
ond 


— — — 82 
x2 


— 2 ; _ „ A K „% ou wer 7 E 
, os grey mo__ 1 * FS - 
FD —_— — — : * 2 
by = . . — = : — — 2 — — — — — - - ——— — — — 
j 


Goliah % repreſent... which was. done 


| ü % 
ing! they. had the ftory ef David "ond 


with the mol} minute attention to dhe 
2 ſary," and the cel uns of f the an- 
Tbe two armies of the Lraelitcs 
deal mat, marching to the ſou 
of ancient inſtruments, fuck! as dhe vert 
or oymbal, the (roms and ethers f Yhdy 
were all dreſſed &. Ausigue. then wo 
common men; the kings, prinkez, 
generals, on both 6des, were er 
dad; and all on Nenn R evetal 
linndreds; of the trdops.. 1. “ 5 
Thee giant, Goliah, TROY" 400 gart 
the challenge: tho Iſtaolites retroated In 
great conſternation, till, at length , nch 
David appears, and entreats — to let 
lim be his champion, which requeſt, after 
ſome tim i granted; the reſt of the ſtory 
was well told, and it was ſo contrive 


that after Goliah was ſtuntied by the fide 


from David's fling, in cutting off hiv head 
with the. Giant's own great ſword, 4 


e of blood guſhed out, and many 
of 


1 008 1] 
cappoking, it to Wia ddpde de gallen 
who gereſegted cen gheraiog 0f. dhe 
Philiſtipes. „After thize, Rs, ves. 4 
pitched battle between the two ar mies. 
god ths Uraghitss, being victorigus, brought 
David in triumph, at. che head of tha 
priſoners, and ſpqils of the enam mounto 
ed. on 2 fuperty chertotb in aha ancient | 


form.. 5 4 eg G4: ; 44497 £1\ * 


A Velpers. Eheard the Game: Racy ſong 


in an oratorio, ſat by the Abate Berger 
in which $igoar Fibbietti, the tanoꝶ had 
5 meſa part, w Which by. did grant jute 


town, 1 way. .illuwivated. in; * — Wan- 
ner, and there were very ingenious. brey 
works played off in the great {quare.z and. 
in juſtice to the pacific diſpoſitian oh thg 
Tuſcans, E muſt obſerve; . that though 
there were at leaſt 20,000 people, aſem· 
bled together on this occaſion, itham 
guards, yet not the leaſt accident or die 
dee happened. This may perhaps 

| be 


1-would, have. paid cight-or ten) zeching 
for it, and the night being verx fing 


la} 


hezowing: in fame meaſure, to the peur 
liar ſobriety, of the Italjanss ab I dle vgs 
remember to have ſeen e :draakeg 
perſon during the. whole time I was in 
Italy. £7293 2147 16 e os i Hamme 

1 being impoliible in procurn's d- 


ſet out at eleven o'clock. for — 
NR 2 atfour the r next - 
Figline was not what I bad been andy 


do expect, yet the reſt was, very ſuperior, 


and what I was not likely to meet with 
elſewhere; ſo that, upon the, whale, 4 
did not think the time un in this er- 
curſion entirely „ 
Mednęſday, Sept. 6. I; was preſent at 
de performance of another opera, ſet hy 
Piccini, called Le Donne YVendicate,., There 
were in this drama but four characters, 
which were repreſented very well by. the 
ſame perſons. as thoſe in the P Peſeatrice, 
There are but two acts i in any of the co- 
mic 


K 
mee, REV et We N Tt 
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almoſt as an act of the opera. There art 
duns vr elne etürnfrig itn bür- 
lettd ? Odſtanzi RA RIO — — | 
woll y atid the teflor Ho Ts 4 Ta vb 
here; wWůs very much applaubed; hüt 
agkr u 860d Unger F Defther think bk 
Dl ite ĩ equal to thöſt of Signor 
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F Sept: 5. In the eveiliiy I 


beat vefperd performed ut Ihe chüreh of 
the Anttüncfatibhg by x great number of 
ſingers; prieſts and Taymen, accompanied 
only by a little organ, 4 violoncelfo, "affd 
two double baſes. The muſid was in the 
old chotal ſtile of the fixteenth century. Th 
After this fall performance, in the preat 
choir, there was other ſinging in different 


chapels of this beautiful church, by boys 


placed in different organ lofts, who were 


e accompanied 


— Lets, le ee ns. et, —— r 
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Saturday, Sept. 86 This monningithers 
were no other inſtruments to accompany 
the voices than-thoſe Which I had heard 
at the ſame church yeſterday, though ti 
day was à great feſtival: howevery Abe 
vocal performers were more numerous 
and tlley ſuog a mafs/in eight parts;| four 
en a fide, very well; it was cop fed 
by Orazio Beflevoli, of the Romawſchos} 
who flouriſhed ſoon after Paleſtrina, and, 
fot that time, and that kind of muſie; is 
excellent. There are no regular fuguts 
the ſubjects are changed with the Word; 
and little or no effoct is produced by the 
melody. When divided among fo) many 
parts; but the points and imitations df 
be ſhort, ot the movonient would he end- 
leſs. However, the effect of the tl, 
to lovers of harmony, is admirable; MI. 
ter the ſervices were ended, Signor Veron, 
a very good foprany,' fiing 4 graue mobel 
eee i ber | 


l 2435 J 
a uoce ala. He is uſually the hrſt finger: 
in the ferious opera here, and has 4 vety 
pleaſing voices; with a confiderable ſhare 
of taſte. The motet-was compeſed by 
Padre Dreyer, 1 Mor/tro di Capella of the 
Annuntiata. He was formerly, a famous 
finger at Dreſden, with a pn voi. 
but an adcount of the too great, notiee 
which was taken of him, by a petſon of 
diſtinction there, he was ſent away, and 
has been many years eſtabliſhed: in this 
city: he is no in years; I had a long 
converſation with him, and found him 
very intelligent and obliging. He ſays, 
the muſic of Paleſtrina is uſed here on all 
days, except feſtivals; and, upon my re- 
queſting him to favour me with a copy 
of the moſt celebrated compoſition per- 
formed in his church, he told me that ĩt 
was the Miſererse of Allegri, which is ſung 
here, as in the Pope's chapel, only. on 
Good Fridays, and that it ſhould be tran» 
ſcribed for me immediately: but as TI 
bad already obtained a copy of that fa- 

R 2 mous 
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good humour of an Italian atditnody 
kor this being the laſt night of the pitt 
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mous cor poRti6H" Hoöttt Padre Marini) 


who had ohe made by the expreſs ot 
der of the late Pope, 1 New de a6. 
ceßtance of his 6bliging ont. ee, 

In the evening I Went a ahr Wo 0 
opera of Le Bolz — which 1 
mention only becauſe it gives me an of 
portunit) ef tematking the exttaordinity 


Knit con pihy's performance, the crowd 
and applauſe were prodigious ; «Printed 
Giinets, in praiſe of fingers and dancer 
were thrown from'the flips; and feen figs 
ing about the houſe in great nümbers, 
for which the audience ſcrambled with 
müch eagerneſs, and at the close ef 
all, it Was rather acclamation than ap. 
plauſe. an 17 E19 GI F701 58.9 

Sunday, Sept. 9. This morning wi 
at a very ſolemn ſeryice in the convent 
delle Monache, or nuns of the Portics, 
about a mile from Florence. This per- 
formance coſt upwards of 300 gechins; 
4 : a 01H it 


it was the. Ig cee of cjght nuns 5 
the archbiſh Op, Was there, a preat deal of f 
the firſt company of Florence, and @ very 
numerous band of vocal and inſtrumental 
performers. 1 had here the pleaſpre 


ol hearing Signor Manzoli... In the firſt 


part of the maſs, there was gj trio between 
him, Signor Veroli, and the ſecond nagen 
of the Nunzigta, whoſe voice js a Bari- 
tono. The ,muſic; of the maſs was by | 
Signor Soffi, of Lucca, but he, not being 
preſent, Signor Veroli beat time to the 
choruſſes. Beſides the verſes which Sig: 
nor Manzoli ſung in the maſs, with 
which I was very. much delighted, though 
bis voice ſeemed leſs powerful, even in a 
ſmall church, than when he, was in Eng- 
land he performed a charming mo- 
tet, On by n Monrhy: of 
+ hi Sada, and Sagas Riccia- 
telli, left Florence a few days only be- 
fore my arrival thore, other wiſe I might 
have heard a duo ſung; by Signor Mang 
R 3 zoli 
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above mentioned, Signor Campioſi 4 
. ſettled here, as maeſtro. 4 Capella 60 


hn, M 


af} 
zoli and Signor Guardueci, who performed 


4 5 * 2 e this, wa 2 
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place, and very 4000 fog toget 
At preſent, though Florence wall 
abound in muſical geniufſes of jt's, ow 7 


growth, yet it is very well ſopplied fre 
other places ; for, befides the perfort | 


2. 


15555 duke; Signor Dottel, the colebrat 


J. Tf) 


ed performer on the German flute, is 


ts band, and Signor Nardinz i 18 engaged 


ere, as principal violiu, i in the TO 
| 1597 2531 
the ſame prince *, | 
1 heard likewiſe in this city a good; ;per- 
former on the double harp, Signora, Anna 


SUI 


Fond, from Vienna, who is in the ſeryice 
of the court; and my little countryman, 


Lioley, who had been two years: vader 


* Theſe three eminent maſters, whoſe merit b 
well known to all Europe, have been lately tempted 
to quit Leghorn, by the munificence of yo grand 
dl. | sk 


Signor 


R 97 } 
vignor Nardini, was at FRrenee when 1 
arrived there, and v was univerſally: adtmired, , 
The Tonimajino,. as he'i s;called,. and,! che 
little Moxart, ats/ralked of all ove + Iraly, 
as the m ſt prowiſing genſaſſes 6f this ge. 


The comedy of # Bagh Anito, by 
Goldoni, which I bad ſeen at Breſcia; wat 


1 had: ſeen the burlettas. 1 found 
much company there, that it voy im "of a 
ible to ptocure a a ſeat: the play w 10 9 


A 17 


but chere was u Torkich dapoe between 
the 2601, which lated near half un bouf 
it was very ingenious, and the ſcenes 5 
dreffes were the moſt magnificent 1 had 


| ever ſeen in my life . 1 WP Mn 
In my way to this theatre, juſt juft as it 
was growing dark, I met in the ſtreets 
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company of Landiſi: they bag been 
F ieſole, and were proceeding j in proeet- 
fion to their own little church. 1 had 


54(1* s 
* The N for * pit in _ theatrd, and * 
that of every comic opera in Italy, is one paul, a- 
mounting to almoſt fix pence Engliſh. Ah 
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1 farighty eee prochr- 
£60 4 bo of the rr er man ling 
5 12 8 4 Aale 
kt 0 1 8 5 
2 'wh en Eid arrived their. 0mn 
ofa ax 5 Which e "ag i 
15 1 3 . — 10 1 0 
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them, w etween « Wal 010 th 


| 1 & Þ Gon ſymph 200 — 

Pg 175 e iphony. | They, per: 
N CARER e Cont Fe 139 te 
| by" thor chaplain; the whole was gon 
* ed with great ks wr 40 aft WAS Cer- 
— 740) S EW — * 915% 


Namniy ave innocent al uler 80 
Oy 


of ing e com panics gf Lau. Vi. in of. 550 


ads unten near five bupdees 5 — 
found a fotio Ms. Laudi Spirs 5 tual: „ with 
tile notes, i. n the Mag liabecchi li 0 


1202 mpoled C197 gi wo _ 8 25 7 
ed tor t 1e company , 0 of r1ars 9 Dl 


i 1155 of the Uniliats, 1 ung at t the 
church. of All Saints, Florgnee, 1 18367 


MICE 123 At 


sx Ae „10. This afternobn l 
The. Ne 0 of theſe hymns runs thus, wap! 
40 Cant tarſ d F ratelli della venerabil Comp 
$ M* addalena" de PUzzt p $. Guiſep fe ppe in 1 I. 


1ia in Nunpidiglio in Firenze; v7 1600" a Nod! 


itt had 
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had the plesflte ef Hearing Signor Nat. 
dini, and“ hie He” iehotat Links, OS 102 4 

111 
great ebacktt at the ho uſe of Mr. | Hemp: 


ſon, an. Ep slim gentlemun, where t 1 


1 85 28228 This ge gentle 
wa m ch Comp 
a, 2 H 1111 b. Ai t HH 185 
ays | 0 comm flute, in 
plays non | wy 
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Ti 401 v the ng 7 muc 
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by inſerting a piece © es, 
es, thro rough, wi nich 

* 2150 N 

palſes: 'He performed 1 4 the e dif 

r F by oY 1 

very Well. There was a perſon from 
185 23004 118% h * A 


Perugia,, who played a folo on the yiol 


WY) (EC! $21 


d'amore, very agreeab] ly ; bo and, Si ignor 
Nardini Played | both a a ſolo, and a concerto, 


of his. own 'compolition, an ſuch, a many 
ner as to leave nothing to wich; ö his tone 
is even and ſweet ;. not very oud, but 
clear and. certain? ; he has a great deal of 
expreſſion in his ſlow movements, which, 
it is ſaid, he has happily caught from his 
maſter Tartini. As to execution, he will 
latisfy © and | pleaſe 1 more than ſurprize: in 
ſhort, he ſeems the completeſt player on 


[1 . * * F s 

» | 
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the. violin in all Italy; , and,'acodrding 
to my ſealings and judgment, his ſtile 
ia delicate, judicious, and . highly, fi- 
wiede, inn if 11 ons les 
he Tommaſino Linley. played, two 
eoncertos, very much in the manner f 
his maſter. Signor Nardini has a great 
mimber of young profeſſors under; his 
care, as his maſter, Tartini, uſed to have, 
among whom. is a ſon of Mr. Agus, from 
England. nh v4 91473807 6% 
Tueſday 11. At another great accor 
drmia, at the houſe of Signor Nanmenich 
Baldigiani, I this evening met with the 
famous Inpravviſatrice, Signorsn Mad: 
dalena Morelli, commonly called Lac 
rillo, who is likewiſe. a ſcholar of, Siguot 
Nardini, on the violin; and afterwards i 
was frequently at her houſe . Beſides 
boever has heard the potiflied perkgrthinid 
of the celebrated Madame Sirmen; may fürm a' pretty 
juſt idea of Signor Nardini's manner of playing: 
# She has, almoſt every evening, a can 
or aſſembly, which is much frequented yt 
foreigners, and men of letters, at Florence, Wl 
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her wonderful talent of ſpeaking verſes 
beben pure upon any given ſubjsett and 
being able to play a plenty part; On ThE 
violin, in concert, ſhe fings with a great 
deal of exptoſſion, and has 4 eonſideteble 
mare of eecutioft. 278.9377 10 ⁰ π⁹ ,jf nee 
I was ſeveril titaes at tlie honle'of Stg. 
nor Cartipioni;” ' whRoſs tH69 Have betn'f6 
welt "rebavet in England. He is ifs 

ried to a lady who paints very well, and 
who is likewiſe a neat performer oH 
harpfichord. | He has the greateſt eulſec- 
tion of old muſic, particularly Madrigal 
of tlie ſtxteenth and ſeventeenth cetifuries] 
Padre Martint᷑s excepted, that I ever uw 
he has likewiſe himſelf compoſed a great 
deal for the church, ſince his eſtabliſh- 
ment at Horence. He ſhewed me the 
ſcore of a Je Deum, which he ſet for the 
birth of the grand duke's eldeſt daughter, 
full of curious canons, and ingenious con- 
trivances: it was performed by a band of 
two hundred v voices and inſtruments, 


Among 


qo 4592 J 
„Among, The Dertautiat Florence, the 
Marquis of: Nigniville dis regarded, g 
gapd.4 — He has. ſct 
the hynanSakeeReging in Canon, for thaes, 
iges: The Muße is nest engraved. 
and. eopios of, it are given to his fgiends, 
The; Marguis- ns not, in Flotenęę during 
Mylueſidęnce thete : however, N Mas, pres. 
ſented with. a copy of this curious piscꝶ 
by a muſician in the ſervice of his 
pellance “. arr baunt 1 oA 
Mr, Perkinss an Engliſh, gentle, 
whai has) zelideg: a conſidetable times 
this.city and in Bologna, is tikewiſe g 
ackern gag. 1, A letter, eig 
fn the Ad f $2. this $a Mere gina, . fa 
[Prod — 59 Riled Peince'sf CUnea; Ch 


berlain to their Imperial — 
muſic of the court in Tuſcany, and member 
philharmonic ociety of Bologna. He is 19 5 


of Conca, in the kingdom of Naples, by right of 
his mother; is ſon of the famous-Marſhal:Lignis 


ville, who was killed in the gardens ol. Colornos a 
country houſe aging to the Nuke of F 
| duridg the war of 1733 hone ah ene 

Martini 


t #53 9 

Martini" prochted' me the boheitr'6Pfhis W 
:cquaintatice!' This"(gettienien"is' end | 
ftled-t0 thy beſt sek ledgtente we A 
maby muſienl cuhfioßties, with whith He = up 
was fo Kid! te. furnim te P Hd among 
the reſt, for an effay, of which Be ib him 
ſelf the author, on the eapleĩty ald exttnt 
fte vloloneeflo, in — 

ute; French hora trumpet, haltboy and . 
bafloog; 10 901115) e ub ien 8.46 — 
At Florence, I found the harpH¹¼⁰ ufd | 
of 'Zartinoz which'is mentioned in the'Te- 
cond 'part'6F his 'Harmonieal/ Tnſtitütioffa 
p. 140 This inſtrument was inventell 
by Zarhno, in order to give the tempera 
ment and modulation of the three genega, 
the diatonie, chromatic; and enharmonic; 
and was conſtructed, under his direction; 4 
in the year 175 by Dotninico Pefireſe* 14 
it 1s. now. in tþ e poſſefſion of Sigpora #1 
Moncini, Widow of the late com: 
poſer Piſetti. I copied Zarlino's in- 
ſtructions for t tuning it, "from his own 


handwriting, on che back of the fore- 
board ; 
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boent;: hut hall reſerve them, aud the 
particular, doſprigzion of this gurions ja; 
ſtrument, forushe Hiſtory; of Muſig, ta 
which bey, more. properly. belang : «ny 
The grand. duke's gallery, the Ritzi pan 
lage, the Lotentgians. the Meglizheechi, 

and tha, Riopuscini libraries, all fproiſhed 

reſlections and materials for my intended 
work and the oonverſations n 
I was honoured by Dr. Bicchierai, 
Perdlli, profeſſor, of mathematieh, Dr. 
Guadagni, profeſſor of experimen 14 
loſophy, il propoſto Dr. Foſſi, Signet 
dini. librarian to the grand du Eten 
others who facilitated' my: uf 
afforded me every opportunity 1 
mation I could wiſh, rendered bj 

dence, in this delightful. city, to v arr 
ri the arts have been fo much and. 9 
long indebted, * once both Plealant d In 
profitable. 283 1:30, Cha Th, ng * 
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There bad been an opera, in this: ait 
daring the month of Auguſt,” in which | | 


Signot 


1 3 
signor Nicolini-wes the-prineipal fin ger) 
and very uch approye@ 7% but '0'Gipris . 
cious is, public fivour} that, with“ the 
ſame talents, the fame voice, the 'fams 
performers, and in the ſame conipoſitions, 

he was totally diſliked and neglecttd, ar 
Luce, Unithet une of september A 
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MONTERLASCONE./ 


September 18, In my way te Rome, t 
viſited Signor Guarducci, who has hers as 
built himſelf: a very good. houſe, and f fit 1 1 


it up in the Engliſh manner, with great 
taſte. | He had already been apprized of * 
wy journey into Italy, and received me 1 


221 


in the politeſt manner imaginable. He 
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was ſo obliging as to let me hear him, in 
a ſong of Signor Sacchini 8 compoſition, 
which he ſung dirinely. His voice, I 
think, is more powerful than when he 
was in England, and his taſte and ex- 
preſſion ſeem to have received every poſ- 
ible degree of ſelection and refinement. 
He is a very chaſte performer, and adds 
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dar tex nter 7 hate N dee Mbh 
are ſo welk "choſen; that they prbdube 
gibar effects, and leave the car thSrbughly 
ſatisfied. He has a winter-heôuſt in Pleo 
rence, and has built this at Montefiaſcone, 
the place of his birth, to retire to in ſum- 
mer, anditoreceivehis mother, and his bro- 
thers and ſiſters: it is charmingly ſituated; 
commandiog, on one fide; æ fine ptoſpect 
of the country, as. far as Aquapendente, 
and a great part of the Lake of Bol ena; 
and, on the other, the hills of Viterbo, 
and the country leading to it. Ie fan 
he has totally quitted the ſtage, and in- 
tends ſinging no more in public: this d 
aJoſs to Italy, as I find he is now allow- 
ed by the Italians the. firſt place among 
all the fingers of the preſent period und, 
at Rome, they ſtill ſpeak of his perform- 
ance, in Piccini's Didone Abbandenata, 
With rapture. Signor Guarduęci, in a 
manner truly obliging, gave me letters to 
eminent profeſſors at Rome and , Naples, 


and not only treated me with the greateſt 
hoſpitality, 


— 


t a9 "= 
hoſpitalit 1 Whüle ubder his rapf, but loade 


ed my chaiſe with;exquiſite wine, the pro- 


duce of his ox n,yineyard, and w Y ith other 
GE ELD 


-In s et oH - bolt 


e I 0 N vga be bas 29191 


o 03 211291 02 ,1{311d 21d to 4 oil 
< ee is impoſſible to e city; 
the capital of the world, for ſuch it il 
i vith xeſpect ti the arts, withont ſen- 
fations which no other ſituation can ex- 
cites The remains of antiquity; like the 
Sibyls orks of old, become of greater 
value the leſs there is of them. At a tra- 
veller's firſt: entrance into Rome, every 
ſtick; half devoured by time; or ſtone in- 
cruſted with moſt, is ſa intefeſting, that 
his curioſity is not to be ſatisfied but by 
moſt minute examination of it; leſt 
the precious fragments of ſome venera- 
ble pile, or the memorial of ſome illuſ- 
trious atchievement, ſhould be Fe 
W 0 3 98 4 


. Tbe wine of — is roveialy fa 
'mous al over Ital 7. 
ett 8 Though 
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Though my views and expectations, 
on arriving in this city, were chieſſy con- 
fined to antiquities, and the inedited r ma- 
terials with which the Vatican and other 
libraries might furniſh me, relative to 
ancient mufic, yet I received great pleddure 
_ the modern. 5M 
September 21. The day after my 5 
55 at his Grace the Duke of Dorlet's, 
heard Signor Celeſtini, the principal i vio- 
lin here, who is a very neat, and exprel- 
. five performer: he was ſeconded by g 
nor Corri, who is an ingenious compoſer, 
and ſings in a very good taſte; theke 
was likewiſe a good performer on "the 
violoncello. he 
Signor Celeſtini played, among "other 
things, one of his own ſolos, which was 
very pleaſing, though extremely difficult, 
with great brilliancy, taſte, and pre- 
eiſion. ta . Fo 
Saturday, Sept. 22. This evening Mr. 
Beckford, to whoſe zeal for the buſinels 
in which I am embarked J have infinite 
bbliga- 


fg 1, 
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ohlipations;; made a bent bor me; 
conſiſting of twelve or Fourteen w_ 
the beſt | performers in Nome; theſe 
were led by Signor Celeſtini. There 
were three voices, Signor Criftofero, of 
the Pope's chapel; who ſings very much 
in Gnarducci's way, and 1s little inferior 
to him in delicacy ; ; # Graffetto; a boy, 
who ſabmitted to mutilation - by his 
own choice, and againſt the advice of his 
friends, for the preſervation of his voice, | 
which is indeed a very good one, and 
he' 185 in other reſpects, a very pleaſing 
ſinger; and a 27 tenor, a voy. one 
fellow, | 
 Seprember 23. I was ie to 
Signor Criſpi; A celebrated Maeſtro di Ca- 
bella, at whoſe. houſe there was an acca- 
demia this evening, in which the vocal 
part was performed by his wife. This 
compoſer has an accademia at his houſe 
every Friday evening, at which there ig 
wually a good band and much company. 
S 2 Septem- 
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September 24. There was a grand Nl 
gioni at the Santi Apoſtoli, on account of q 
the reconciliation of the Pope and the 
King of Portugal. It was at this church 
that I firſt ſaw his Holineſs, and a =o 


number of Cardinals, and heard Te Deu. 
There were two large bands of muſic, 
and an immenſe crowd. The mulie Was 
compoſed. by Signor Moſi. Criltoftrs 
ſung charmingly ; the airs were p protiy 
but the choruſſes poor. 5 

In the evening the outlide of the cpo“ 
la, church, and colonade of St. Petkr, 
together with the Vatican palace, welt 
finely illuminated, which affords aſp eas 
cle to the inhabitants of Rome, 11 to 
be equalled in the univerſe. And int dhe 
balconies, next to the fireet, at the pa- 
laces of moſt of the Cardinals, on 
illuminations, there were concerts of vel 
numerous bands of inſtrumental pet- 
formers ; but chiefly at the refidence of 
the Portugueſe Ambaſſador, whete | 


| hands employed amounted to above a 
hun- 
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hundred, and theſe continued their per- 
formance all night. However, this mu- 


ſic, though i in the open air, was too noiſy 


for me, and I retreated from, it early, in 


| order to have my ears foothed with more; 
placid, ſounds at Tye Duke of | Dorſet 8 
concert. | 

7 ueſday 25. Þ had this morning the 
honour of being, preſented to Cardinal 
Alexander Albani, principal | librarian to 
the Vatican, and Prefetto, or Governor 
of the. Pope's chapel. His eminence re- 
ceived, me in the, moſt obliging and con - 
deſcending manner imaginable, taking me 


by the hand, and faying, Figlio mio, che | 


voleti? cc My ſon, what do you with I 
i mould do for you?“ And upon my 
telling the views with which 1 came into 
Italy, and expreſſing a defire to be per- 
mitted to examine MSS. in the Vatican 


library, and in the archives of the ponti- 


hcal, chapel, relative to muſic, he ſajd, 

„Tou ſhall have the permiſſion you de- 
6 fire, but write it down in the form of 
8 3 wet... 
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2, emorial ; 2 Which being done, he 


12 for his ſecretary, t to whom he gave 
inſtructions to draw up an order, whith 
he agned, and addreſſed to ; Monlignore 
[ J Arcioeſeova di Aporges, preferta del Var 
cara, to admit me into the Vatican tr 
brary when 1 pleaſed, to let me le e what 
books aud Mss. pleaſed, and an ohm 
copied what 1 pleaſed... N e 
Thi, Wes an im zained, 
but, wi ally 
ance of the Abate Elie, one of the 15 55 7 
or keepers of the bogks i in the Yap an, 
1 ſhould have been but little, the, b better 
for the permiſlion 1 had obtained. For 
the MSS. in this celebrated, library afe ſo 
numerous, and many of them in, ſuck 
diſorder, that to find the tracts I, wiſhed 
would have been a work of years, had 
he not 1 them out * . This gen- 
ole {+ gap 


* As yet there is no regular cyalague ofthe 
weſtern MSS. in the Vatican library. One was 


made and printed ſome years ago, in fourteen vo- 


lumes 
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in making a ; Catalog ogue for me 7 all chat 
the Vatican contained relative to m , 
work ; after which 1 regularly ſpent my 
mornings there, i in reading and markin 

ſuch things as 1 wiſhed to habe 2 


18 


entirely, or from which 1 was defirous 
of extracts; and theſe my good friend 
the Abate undertook to tranſeribe for 1 me, 
while I went to Naples. ERS 
During my firſt refidence at Rome, 1 
had o much to ſee, and ſo mapy en- 
quiries to make, relative to ancient 'mukic, 
and ſpent ſo much time in the Vaticar 
and other libraries, that I had but little 
to ſpare for the modern ; however, that 
little was ſpent much to my latisfaction, 
in hearing public performances in the 
churches, and private concerts in the 
houſes of ſeveral profeſſors, as well as 
perſons of diſtinction. But as many days 


were ſpent here in much the ſame man- 


lames folio, of the eaſtern, but the author died be- 
fore he had completed the work ; and it has never 
ſince been reſumed by any other, + 


84 ner, 
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ner, to avoid repetition, I ſhall, for the 
preſent, drop the journal ſtile, and try to 
recolle& the principal muſical events 
which happened while I was at Rome, 
without attending to dates; and, in 
| enumerating theſe I ſhould think 5fflf 
guilty of ingratitude, if I paſſed over in 
filence the 'Countenance and aſſiſtance 
with which I was honoured by my'own 
countrymen, 1 hope, ſhall therefore be 
pardoned 1 the liberty of naming them oe. 
caſionally, with the reſpect due to theilt 
rank, and (the ebe 1 received from 
chem. | 21090112] (1s ien 
And firſt, 1 cannot elit: be ne 
ſayings that I paſſed few nights at Rome 
without hearing muſic at the Duke of 
Dorſet's; and that his grace had the 
odneſs to contrive to have my curiofity 
gratified by ſomething new and. curious, 
either i in compoſition or performance, at 
moſt of theſe concerts. It was here that 
I had an opportunity of meeting the bet 
performers in Rome, at a time when the 
theatres 
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theatres, were ſhut, and it would have 
been difficult to nee elſer 


where. Bani 4 — 149 2d: 158116333 ; 


To Mr. Leighton whole pesformance 


and taſte in muſic are ſuperior to thoſe 
of moſt gentlemen, I am indebted for 


ſome, curious compoſitions) and for the 


converſation of ſeveral perſons; in Rome, 


eminent for their {kill in the art, and 


learning in the ſcienee of ſound; among 
whom were the Marcheſe een 7 
Monſignor Reggio. 

To the counſel and aſſiſtance of thoſe 
eminent antiquaries, Meſſieurs Jenkins, 
Morriſon, and Byers, I owe the greateſt 
part of my original drawings of ancient 
inſtruments; and to their active friend - 
ſhip I likewiſe, owe much of the pleaſart 


and information I received at Rme- 


And now, having acknowledged theſt 


debts to my countrymen, I muſt again 


ſay, that the men of learning and genius 
among the Italians have, throughout my 
Jabragys treated me with the; utmoſt 

hoſ- 


. 


(ns. © 
hoſpitality and kindnefs, each ſceming to 
ſtrive who ſhould moſt contribute to 5 
information and amuſement. For, e 
cept che civilities with which T Was Ho- 


noured at Venice and Plorente by Mr. 
Richie; Sir Horace Mann, and Meffieuts 


Perkins and Hempſon, I owe all my ih! 
förtnation aud entertainment, till my ar 
rival at Rome, to the Italians themiſelves. 
Indeed, it was to them 1 chiefly" ad. 
dreſfed myſelf, thinking it moſt profi- 
table, both in point of language and 
mfottmation, to mix with the natives. 
But at Rome and Naples I ttiet with 0 
many Engliſh, and Wound them all ſa 
ready to countenance and affiſt me in my 
enquiries, that T had no occafion, ot, 
indeed, time, to deliver ſeveral letters, 
with which 1 was furniſhed, to eminent 
perſons, in tlie literary «4d moſieil wortd, 
#'thoſe two'capitals, or 
However, among the Romans I ruft 
diſtinguiſh ; / Cavalier Pirengſe, who gave 


me ſeveral drawings, and pointed out 
=o 4 | proper 
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proper objects for others, of ſuch ancient 
inſtruments as itill; ſubſiſt entire, among 
the. beſt, remains af antiquity; dhe. Ag. 
bate Orſini, a great colleGor of muſical 
compoſitions and tracts, who, among 
other uſeful materials for my. intended; 
work, furniſhed me with 2 fight and ca- 
talogue of all the muſical dramas. that 
have been: performed at Rome, from the 
beginning of the laſt century ta the pre- 
ſent time; Counſellor Reiffenſteing, whoy, 
though not. a native of Rome, has lived 
ſo long there, and is poſſeſſed of ſo much 
learning and taſte in the fine arts, that 
I found myſelf much enlightened by 
his converſation, and . indebted to his 
zeal and intelligence for very ſingular 
ſervices ;, and the Cavalier Santarelli, Ca- 
þellano, di Malta *, and Mazftra di Capella 
to bis Holineſ s. 

To Signor Santarelli 1, was favoured 


with a letter from Padre, Martini, which 


02 A5 Capellano di Malta de wears a ſmall | crof | 
and au ivory ſtar on this breaſt, | 


had 
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had all the effect l could wiſh, as I ſoon 
found this excellent muſician and worthy 
man, not anly diſpoſed to treat me with 
politeneſs, but even with friendſhip | in, 
the utmoſt extent of the word: be was 
the more able to render me real ſeryices 
in my muſical enquiries, as, beſides bis 
ſtation in the Pope 8 chapel, and his great 
ſkill and experience in the practical e. 
1 found him deep in the theory, anch 
jearned in the hiſtory of his profeſſion, 
having been many years employed i in the 
following. curious work, Della Myfica al 
Santuario e della diſciplina de fuoi Cantori ; f 
or, an Hiſtorical Diſſertation on Church 
Mufic.' This work is divided into dif- 
ferent centuries fince the time of our da- 
viour, as ſecolo primo, ſec. ſecunds, er. 
terza, &c. giving authorities throughout, 
from eccleſiaſtical hiſtory. The firſt vo- 
lume was printed in the year 1764, but. 
has never yet been publiſhed : the ſecond, 
in MS. is in great forwardneſs ; ww 
to apply all the deficiencies of another 


curious 
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curious and ſearce work 0 on he ſame fab 
ject, publiſhed 1 in 171 I, called Off ruaz- 


oni per ben regolare il coro 2 Capella pon 
tificia 3 or, Rules for conduQling | the Choir 


of the Pope s Chapel, by Andrea Adamo; 


but the hiſtorical part of this 'book, be- 
ginning only at the j year 1400, and end- 
ing in 1711, that of Signor Santerelli, 


bf 


which begins with the earlieſt ages of X 


the church, and continues to the preſent 


time, would certainly be 4 valuable 


acquiſition. to ſuch lovers of church 


muſic ' as iſh to trace it from it's 


v ; * +» x1 AY o v+< 
* : 


ſource . 2 
Hat! (L 18911071154 ns 


9141.9 oo [3200424 32 bab> bs 33 
* Tt ſeems as if Signor Santarelli was prevented 
from publiſging bis ,vark, by the want of a patran 
worthy of it. He is ſo ſenſible of the contempt 
with which muſic is treated at preſent, by the 
firſt dignitaries of the chureh, that he entertain 


10 


but ſmall hopes of the ſucceſs of his book, thqugh. + 
it has been a work of much time and labour, and . 


ſeems worthy the patronage and protebtion of his 
Holineſs, for the uſe of whoſe ſervants, as well as 
for the ſervice of muſic in general, it is in an 


- eminent degree calculated. 


Beſides 
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ud to theſe favours, that of pfocuting 


(1 
Beſides communicating * me his un 2 


publiſhed printed book, and the fa 
volume in Ms. Signor Santarelli obliged 


me with extracts from two M 8. volumes 
of curious anecdotes, and paſſages from 


old and ſcarce books relative to muſic; 


the Whole collected i, in the courſe of many 


years converſation and reading. I med 


me ſome of the moſt curious and ſearce 
printed books which 1 ſought at Roms: 


it was owing to his friendly zeal likewiſe, | 


that, after three weeks ſpent in vain by 


myſelf and friends there, in ſearch of the 
_ "firſt oratorio that was ever ſet to muſic; I 


at length got a fight and copy of it; and, 


to crown the whole, he joined to all 154 


benefits, nat only that of furniſhing me 
with a true and genuine copy of tlie fa- 


mous Miſerere of Allgri, but all the com- 
poſitions performed in the Pope's chapel 


during Paſſion ' Week ; together with 


many others of Palgſtrina, Benevoli, Lucca 


Marenza, and others which have never 
| been 
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been printed, nor have they ever been per- 
formed but in that chapel. . * 


I was not more curious about the Va- 
tican library, than the Pope 5 chapel, that 
celebrated ſanctuary in which church 
muſic ſeems to haye had it's birth, or at 
leaſt to have received its ficſt refinement ; j 
and concerning this chapel I was fayour- 
ed with all the ſatisfaction I could with | 
from the Cay. Santarelli, 


L T0 UINAGK DIL 


In the Pope' $, Or Siſtine chapel, no ar- 
gan, gr inſtryment of any kind, is em- 
ployed in accompanying the voices, which 
conſiſt of thirty - two; eight _ eight 
tenors, eight counter-tenors, and eight 
ſopranos, or trehles ; theſe are all in or- 
dinary: there is likewiſe a number of 
ſupernumeraries ready to ſupply the places 
of thoſe. who are occaſionally. abſent, ſo 
that the ſingers are never fewer than 
thirty-two, .. on common days, but on 
great feſtivals they are nearly doubled “. 


* Beſides the ſupernumerary a ebene of this 
chapel, — of the capital opera ſingers from 
other 


oo SS Dre. Sou tees ooo 
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The dreſs of the ſingers in ordinaty, la 
à kind of purple uniform ; their pay is 
not gteat, and at preſent ſubjects of ſupe- 
rior merit, belonging to this eſtabliſhmenc, 
meet with but little notice or encourage: 
ment, ſo that muſic here begins to dege- 
nerate and decline very much; to which 
U the high ſalaries given to fine voices and 
i Gngers of great abilities in the numerous 
operas throughout Italy, and, indeed, all 
over Europe, greatly contribute, by little 
and little, all thoſe embelliſhments and 
refinements in the execution of ancient 
muſic, as well as the elegant ſimplicity 
for which that of this chapel is ſo cele+ 
brated, will be loſt. Formerly, even the 
Canto Fermo was here infinitely ſuperiot 
to that of every other place by its purity, 
l and by the expreſſive manner in " We 
$ it was chanted. 3 
I had indeed been told, before my ar 
5 rival at Rome, by a friend who had te: 


| other parts of lay, are employed in - Palfon 
4 Week. 
. ; ſided 
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hded' chere nineteen years, that 1 muſt 
not expect to find the muſic of the Pope! $ 
chapel ſo ſuperior in the performance 
to thar-of the reſt of Italy, as it Had bern 
in times paſt, before operiywere invented 


and ſuc great ſalaties given to the prinejpa 
Sngers 1 then the Pope's muſicians being 


berter paid, were cohſequentiy mote like- DD 


ly do. be pofſeſſed of abilities ſuperior to 
thaſe eli; where; but, at preſent: this-is 
notahe caſe, and the ' conſequence is ob- 
vious kheit ftuntion 18 folntWhat Emily 
to that of our choriſters and chojrmen in 
where their alaries remain at the 
origiusk etablrthtnent, ündlat that point 
of pefſertiop their perfdrmanes leech to 
remain like wiſe; living is dearet : money 

of left value; more ic given elfe where; 


anofticr” pröfeſnon 3 1s "ufually ; tacked” to 
that of ünging, in order to obtain 2 


livelihood ; and church muſic, of courſe, 
falls“ into decay. and goes from bad to 


mack, whiks tit gf the dene . 


o nc ceives 


 TweT3 - 
| ceiyes daily improvements by additional 


», 04 b'+g 7 + © Us | 
5 50 ten eee ile 
ee remarks oh Mr. Avifbn's Eſlay t Mid 
Teer, | eme mv the authot den 
well explained the cauſes of degeneracy,.in;.c 
check wa and the want of Kell in a | 
of it. I With teſpelt to theſe he fays, T7 ele 
if the; ftatutes of every cathedral were exxamlied, 
Hit would appear, that the-falary allotied e 
5 member was exactly proportioned one to t 5e Fe 
©" [peth6ps thus; to the choriſter, ' or ſinging boy, 
ive pounds to the finging man, den 40h 
<2, Minor, canon, twenty the; organic tie fameg 
de e g e e eee 
dean, eighty pounds per annum; which, if mul- 
«<- tiptted by four, would make the RAR tirefty, tb 
$5, rſecond. forty, the third eighty, the fourth "Ge 
* hundred and fixty, and the fifth threg{huadred: 
ee eee ee 
e the klergy, would be a decent cotipetency for 
each in his ſtation; and I may ventüré id ATH, 
<< that the three former would be very well ſcon - 
<. rented with it: yet, even this increaſe wil bot 
« ſatisfy the two latter; but, without ſerüple or 
« remorſe, they (by what authority I know nbt) 
« divide three fourths of the proſits ariſiug from 
& the portions allotted to their infetiors; àmong 
4 themſelves; a manifeſt abuſe of the founder's in- 
intention, and injuſtice to the ſeveral ihcunbents'; 
* hence a canonry comes to be val ued at two” hufi-* 


h 6 dred, 
4 he 


nn 
Sisbor agtarelli favouted d me with the 


following particulars relative to the fa 
mous Miſerere of Allegri u. This piece, 


uE Nied, 


which, for ipwarts of 4 Hundrett And Hft fifty 
years, ! has been annually performed in Pal. | 
ſidn Week at the Pope's chapeLoff Weds 
nefday and Good-Priday, and which,” in 
appeitatibe, 18 fo ſimple” as t to make Ae 


"bo 12 


who have only ſeen it it on paper, wonder 
whence its beauty and effect could ariſe; 
owes its repurntiofr more to the Minher 
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in which iti is performed, than to the com- 
pofition: the ſame. muſſc is many times 
repeated to different words, and the 
ſingers Have, by tradition, cert: in cul ms, 
erpteſſions, and graces" of convention, 
0 certe Medi e Warpe 7 which produce 


75 +413) Bean eee een 
10 ee Fl rene at four hundred pounds per 
annum; and if this computation over- rates the 
« value of ſome, others however muſt be allowed 
eto exceed ĩt greatly Dh 
. ore: mei, Deus, &. Han upon 
me, O God ! pf. 51. Gregorio Allegri was a de- 
ſcendant, of the famous painter Cbrreggio, whoſe 
nil was Allegri. 36 


T + great 
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great effects; ſuch as ſwelling and dinvi< 


niſhing the ſounds altogether; accelerat. 
ing or retarding the meaſure at ſome pal. 
ticular words, and finging ſome entite 
verſes quicker than others. Thus far Sig. 
nor Santarelli. Let me add, from Audra 
Adami, in the work: mentioned above] 
chat e After ſeveral vain attempty by 
preceding compoſers, for more than d 
hundred - years, to ſet the ſame wordt 
« to the ſatisfaction of. the heads of 
the church; Gregorio Allegri ſueceed: 
« ed fo well, as to merit eternal pray 
for with few notes, well modulated; 
and well underſtood, he, compoſed ſuch 
« a M. terere as will continue to de ſung 
« on the ſame days, every year, for ages 
i yet to come; and one that is conceived 
in ſuch juſt proportions as will aſtb' 
cr; niſh'1 future times, and raviſh, as at pre. 
«« ſent, the ſoul of every hearer.” A Uh. 
However, ſome of the great effects pro» 
duced by this piece, may, perhaps, e 
attributed to the time, place, and ſolem⸗ 
nity 


Y 1 „ 
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nity of the ceremonials; uſed during the 
performance : dhe pope and conclave are 


all proſtrated on the ground the candles 


of the chapel, and the torehes of the haluſ-⸗ 
trade, are extinguiſhed, one by one: and 
the laſt verſe of this pſalm is terminated 
by two choirs 3 the \Mae/tro 4 Capella 


lingers diminiſhing or rather i 
the harmony, by eee 
fect int 11 on 
Fr by ſelect * 
who have frequent. rebearſgls, particularly 
on, the Mengay in Paſſion Week, which 
is wholly ſpent. in repeating and poliſhing 
the performance. yt abba 
This compoſition vied. debe held. fo 
facred, that it was imagined, excommuni- 
cation would be the conſequence, of an 
attempt to tranſeribe it. F Fadi Martini 


„ Adami's faſtrüctions are thefe : Ibertu pure 
i Signor Maeſtro che Tultimo verſo del Salmo termina 
a due Cori, « pers ſard la Battuta Adagip, per finirlo 
Piano, ſmarzande a poco, à poco Armenia. 

| Ole per reg. it Coro della cap. pont. p. 36. 
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beating time flower and flower, and the 
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| have been written from memory, which,” 


2781 
told / me there were never more than two 
copies of it made by authority 
which was for the late King of Portugal, 
and the other for himſelf: this laſt he 
permitted me to tranſcribe at Bologna, 


and gignor Santarelli favoured me with / 


another, copy from from the archives -bfi-the. 
Pope's chapel: upon collating theſe c 
copies I find them to agree pretty cn 
iy. except in the firſt verſe. I have ſeen 
ſeveral ſpurious copies of this compoſition. 
in the poſſeſſion! of different perſbiisj in 

which the melody of the ſoprano, ot Uf 
per part, was tolerably correct, but the 
other parts differed very much; and this 
inclined me to ſuppoſe. the upper part 


being ſo often repeated to different words' 
in the performance, would not be dimeuit 
to do, and the other parts to have ben 
made toit by ſome. ons e 
afterwards. 5 0 IL 
\. Before I quit a fabjeet Þ intereſting 10 
the lovers of church muſic, 1 we 
0 n the 
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che following-ancedore}which'rias given 
me like w iſe by Signor Santarelli. 1088405 

The Emperor Leopbld the! firſt, not 
only a lover and patron of mufe, büt 2 
good compoſer himſelf; ordered his am- 
baſſador, at Rome, to entreat che Pope 10 
perinĩt him to have à copy of the celle 
brateÞMiſerere of Allegrs, för the uſe of 


the Trnperial chapel at Vienna; which be-2 


ing Frantdd a copy was made by the ig 
mr Maeftro of the Pope's' chapel,” and 
ſedt to tlie Emperot. who had then in his 
ſervice fome of the Arſt fingers of the age; gr 


| but; notwithſtanding the abilities of the 


performers, this compoſitiön was fo für 
from anſwering the expectations of the 
Emperor and his court, in the execu- 
tion, that he concluded the Pope's Marfro' 
di Capella, i in order t to keep it a myſtety, 
had put à trick vpon him, and ſent him 
another compoſition *, pon which, 3 in 
* Signor Santarelli“ 8 nals were theſs e 


tunque Cuntato da Mafici faavifſimi, fect alla | Corte 


ti Vienna la Miſera Comparſa di un ſempliciſſim 
fol —_—__ =” 


T 4 | great 
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great wrath, he ſent. an expreſs-to his lib 
lineſs, with 2 complaint againſt the 
"Maeſtro 4% Capella, which occaſronedihis 
immediate diſgrace, and. diſmiſlion, from 
the ſervice of the papal chapel; and in fo 
great à degree was the Pope offended;/at 
*the ſuppoſed impoſition of his compoſer, 
'thaty for a long time, he would neither 
"fed; him, or hear his defences Narr 


s 


3 to plead his cauſe, 27 10 be- 
«quaint his Holineſs, that the ſtile of fang- 
ing in his chapel, particulatly i in perform- 
ing the Miferere, was ſuch as could not 

- be expreſſed by notes, nor taught or tranſ. 
mitted to any other place, but by example; 
for which reaſon the piece in queſtion, 
though faithfully tranſcribed, muſſ fail 
in its effect, when performed elſewhere. 
His Holineſs did not underſtand muſic, 
and could hardly comprehend how. dhe 
fame notes mould ſound ſo differently i in 
different places; however, he ordered 
his Magſiro di Capella to write down his 
defence, 


* 
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defence, in order to be ſeat u Vienna, 


which was done; and the Emperor, ſee- 
ing no other way of gratifying his wiſhes 
of the Pope, that ſome. of the muſicians 
in the ſervice of his Holineſs, might be 
ſent to Vienna, to inſtruct thoſe in the 
ſervice o his chapel. how, to perform the 
 Miferexe of Allegri. in the ſame expreſſive 
manner as in the Siſting chapel at Rome, 
which Was granted, But, before theyaar- 
rived; a war broke out. with ah er 


and the Miſerere has never yet, pe i 
been truly re but an Fe 
chapel. Aa by 4032, fl, im 
I vigted 3 times, bl La | 
Rome, Signor Mazzanti, who not only 
ſings with exquiſite taſte, but is likewiſe 
an excellent muſician. He is both. a 
reader and a writer on the ſubject of 
muſic, as well as a conſiderable bolleQor 
of books and manuſeripts. The richineſs 


L 28a; 17 
ofichis tate, in ſinging, makes atple Al 
mends for the want of force in his voice, 
which is now but a thread; He Has dr 
great collection of paleſtrini x oompb kA. 


tions; and furniſhed me with ſeveral ef 
them, which I could not get elle whore. 
Signor Maxzanti is famous for \Giigitg 
the poem of T aſſo to the ſame melody ab 
the Barcarolles of Venice. This he dobe 
with infinite / taſte; accompanying himſif 
on the violin with the harmony bf wich 
he produces curious and pleaſing effect 
I prevailed on him to write me dονw̃n e 
original melody, in order to compare it 
with one that I tock down at Venice, 
while it was ſinging on the great canal He 
has compoſed many things himſelf, ſuch 
as operas and motets for voices; and ttios,”- 
quartets, quintets;- and other pieces for 
violins. He plays pretty well of tie 
violin, and is in poſſeſſion of the moſt 
beautiful and perfect Steiner I ever fi 
He has advanced very far in the theory of 
550 muſic ; 
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muſic; has made, by way of ſtudy, an 
abridgment of the modulation of Paleſtrio 
ni, which is well ſelected and digeſted ß 
and he ſhewed mea conſiderable part of 
a menen in ene ; 
by himſelf. ane: tl: 
At — 41 bad OTOL FEY 
ſations with Rinaldo di Capua, an o 
and excellent Neapolitam compoſer He 
is the natural ſon; of a petſon bf very hig 
rank in that country; and at firſt x 
ſtudied muſid as an accompliſhment; bur 
being leſt by his father with only à fir | 
ſortune, hich was ſoon diſſipated hE 
was forced to make it his profefſion He 
was but ſeventeen when he compoſed ili 
firſt opeta at Vienna I have oftefi” te! 
ceived! great pleaſure ftom his comp . 
tions; he is not in great faſhion at pres 
po though he compoſed an inter mers 
for the Capranica theatre at Rome, laſt 
winter. which had great fucceſb. He is very 
ener but, though i' - 
| good- 
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good: natured man, his opinions are xa» 
ther ſingular and ſevere, upon his brother 
compoſers. He thinks they havr nothing 
left to do nom. but to write themſelyes 
and, others , VEE. again; and. that the only | 
chance they have left for obtginjng, the 
reputation.of novelty and invention, qrifes 
eicher from ignorance. or want of me- 
mory in the public as every thing both 
in melod ly and modulation, that is, worth 
dene has berg fie lrg een i 
includes himſelf in th e cenſure a | 
frankly confeſſes, . that chough- he. hay 
written, ful gs much, as his neighbours 

yes out of all, bis works, en not 
above ane new, melody can, he, found, 
which bas been wire-drayn , in dickeren 
keys, a and different meaſures,, 2 thouſand 
times. And as to modhlation, it muſt 
be always the ſame, to be nature} apd 
pleaſing ; what. hag not been given 19, 
the public being only the refuſe of thou: 
fads. who, have tried and rejected it: 


either 


4 
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either as imptacticable or diſpleallag? 
The only opportunity a compoſer has for 
iatroduciag new modulation in ſongs; is" 
in « mort lecbnd part, in order to fright: 
the hearer back to the firſt, to which it 
ſetves 48 4 foll, by making it Comparis 
tively beautiful. He likewiſe" cenfiifty' 
with greüt ſeverity the notte and tumale 
of inſttuments in modern ſongs. 
sigbor Rinaldo di Cäpün has at Rog 
the reputation” of being the Inventor” of 
accompanied recitatives ; but in huftiög 
for old ' compoſitions in the archives 

8. 'Geroliths* della Carita, 1 found an 
 cratorio by! Aleſfandro Scarlatti, which 
was compoſed in the latter end of the 
lat century, before Rinaldo di Capua 


* 


was born, and in which are accompanied 
recitatives. But he does riot himſelf pre- 
tend to the invention; all he claims is 
the beiirg among the firſt who introduced 
long ritornellos, or ſymphonies,” into the 
recitatives of ſtrong paſſion and diſtreſs, 
which 


ſ 286 J 


which expte ſe or imitate: what/itowould 
| be. ridiculous! for the voice to attempt. 
There are many fine ſoenes of this king 
in his works; and Haſſe, Galuppi Jos: 
melli, and Piceini have been verꝶ happy 
in ſuch intereſting, and often ſublima 
Ito. , k ods 
In the courſe of a long life Rinaldg di 
Capua has experienced various xviciſſiaudes 
of fottune; ſametimes in vogue, ſame. 
times neglected. However, when ha 
found 91d, age coming on, he collected 
together his principal works, ſuch as had 
been produced in the zenith of his ſor- 
tune and fancy; thinking theſe. would 
bei a reſource in diſtreſsful times: Theſt 
times came; various misfortunes and 
calamities befel him and his family, 
when, behold, this reſource; this ſole re- 
ſource, the accumulated produce of | his; 
pen, had, by a graceleſs ſon been 8 
for waſte erer! 
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The Noman performers from whom 
] received the greateſt pleaſure, were, in 
the vocal, Signor Criſtofero, of the Popes 
chapel/ ſor voice and high finiſhing; Sig! 
nor Mazzanti for taſte and knowkdge ef 
muſics: LA Bacchelli; commonly valle 
the Mignatrice *, for hrilliamey and V- 
riety of ſtile; and the eldeſt daughter of 
the edlebrated painter Cavalier *Battahy; 
a dilentante, and ſcholar of — 
relli; for art Where no art appears, un 
————— 
thetie; expreſſion, which cannot be de- 
fined. zi to itten 204 1 £224 b0kyindd 
The beſt violin performers were, Sig- 
nor Celeſtini,, whom I before mentioned; 
Signor N iocolai, a worthy ſcholar of Tar- 
tini; and Signor Ruma, | a young man 
whom frequently heard at Signor Criſ- 
pi's concerts, Who TONE wan POR 
cility and-neatneſs, a 


* Her »rofeſion is not muſic, but 2 in 
miniature, , | 


As. 


The 
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*\The Abate Roſſi is redkonedthe Hh. 
eft harpſicherd player at Romer und 
Signor Oxiſpi; without pretenſian, (id 
good performer on that inſtrumenit: But 
to ſay tho truth, I have neither met Wick 
nent player on the harpſichord, or un 
ofiginalcompoſiir for it throughout Italy#:- 
"There is no acrbunting for this by 
the mttle uſe which is made of that ic 
Nemment there -excopt to accompany e 
voice: It is at preſent ſo much nagliactiu 
both by:the maker and player, tate 


difficult. to :fay hother the inſtrumenn 


themſelves, . or the performersi-apes-thie: 
e bann; wie bur r Tuned 
= (115 2915 +3 
1 ems as if Albertiods always wo be-pitlags 
ed oriinitated in every modern harpſichord deſſoh. 
{Tv persons accuſtomed to Eng- f. 
clirds}* the keyed aſtruments on thelebiithitht + 
appear "to great diſadvantage: - "Throughout Te 
hey have generally little octave ſpinets s to ado 
pany ſinging, in private houſes, ſometimes in 
angular form, but more frequently in the e F 
pur old virginals ; of which the keys re T6 noily, © 
and the tone ſo feeble, that more woot bend 
than wire. The beſt Italian harpſichord I met with 
0 | for 


( 1 


But with regard to the organ, I; have 
ö frequently heard it judiciouſly and ſpi- 
Martini has à way peculiar to himſelf of 
? touching that inſtrument, Which is truly 
£ maſtesly and pleaſing. , The firſt. organiits 
of St. Marc's church at Venice, g 
me Duomo at Florence, and of St. John 
1 Wl Laterap/iat. Rome (of whom 4:;fhall; 7 
© WH have gccafien to ſpeak hereafter): are very i 
others: I have heard on the continent. i 
Bat, in general, the. beſt organiſts in : 
| WH lialy are the monks and friars, many of 2 


® whom I have heard play in the churches- 2 | | 
+ Wl for touch, was that of Signor Grimani at Venice; } 
. and for tone, that of Monſignor Reggio at Rome; 1 


but I found three Engliſh harpſichords in the three 


+ WH principal cities. of Italy, which are regarded by the 
| Italians as ſo many phenomena, One was made by 
. Shudi, and is in the poſſeſſion of the Hon, Mrs. Ha- 


milton at Naples. The other two, which are of ” 
Kirkman's make, belong to Mrs. Richie at Venice, . 
and to the Hon. Mrs. Ear], who reſided at ROE. 
when. I was there. | 338 | 
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thefts of the Venetian Confſervadche, 
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and chapels of their own corivents;” not 
only itr a maſterly,. but a brilliant and 


modern manner, without forgetting the 
genius of the infituoriicnt.” And ſbine of 


as Well as the nuns in different parts of 
Talyy*phy with tapidity auck ridatwes wy 
the? feral churches ; but there ib ll. 
mot akviys à watit of force, f len vr 
and Edntiage" in" female © performiir 

ötralioned, perhaps, BY that 'Teriinfhc 
foöftuels, with which; if other fn tucklönb, 


e are enchanted! ei. t 


kat bear dthe of emen ; 
tis; Eonverſed with tie principal i 
'and compoſers, found many of the bogks 
manuſcripts, and antiquities F had fought 
anck explained my wants with regard 'to 
"the reſt, to is '#i ends at Rome, Who 
kindly promiſed me their affiſtance in 
 Tapplying them: during my abſctice I ſet 
off for Naples on Sunday evening, the 
Fourteenth of Octo er. EY g TE 


1 ts a. oh 

irs pies this cit, impreſſes with ths 
highe(t ideas of the perfe& ſtate in Which 
I ſhould fad practical ma fe Ie Wa at 
Naples only that I erpected to have my 
ears 'gratified with every muſteal lakury 
md refinement which Italy could afford: 
My viſits: to 6ther places were in the vray 
of buſineſs; for the perfortijinoe of f 740 
1 bad aged my ſelf ; but I came hithet 
amimated by the hope of pleaſure, And 
what lover of muſic could be in the place 
which had produced the tuo Scarlattis, 
Vinci, Leo, Pergoleſe, Porpora, Farinelli, 
jomelli, Piccini, and innntherable others 


df the erſt eminence among compoſets : 


md performets, both' vocal and inſttu- 
mental, without the moſt ſatiguine ex- 
pectations. Mow far theſe expectations 
wete gratified; the Reader will fitid im the 
courſe of my narrative, Which is con- 
ſtantly a faithful tranſcript of my feelings 


at the time! entered them in my journal, 


U 2 imme- 
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immediately after hearing and ſeeing, with 
a mind not "conſcious of 2 Ae Mg 

partiality. 0% 5% ol tanas das 

I SE ters about eee 
evening; on Tueſday, ' October 16, And 
at night went to the Tenrro d. Fiarentini, 
to hear the comic opera of Gelhſa. prey 
Gelofia, fet to muſic by Signor Piccini. 
. This theatte' is as ſmall as Mr..cFaote's 
in London, but higher, as there are tfve 
rows of boxes in it. Notwithſtanding 
che court was at Portici, and à great 
number of families at their Villeggiaturs 


or country-houſes, ſo great is the repuy 
tation of Signor Piccini;' that every pat 
of t the houſe was crowded. -- Indeed this 
opera had nothing elſe but the merit and 


reputation of the compoſer to ſupport it, 
as both the drama and ſinging were bad. 
There was, however, a comic eharłcter 
performed by Signor Caſaccia, a man uf 
infinite humour; the whole houſs was 
in a roar the inſtant he appeared: und 


the pleaſantry of this actor did not con- 
fiſt 


nr 


1 293 
ſift in buffoonery, nor was it local, 


urhich in Italy, and, indeed, elſewhere, 
is often the caſe; but Was of chat original 
and general ſort as would excite Fer 
at allitimes and. in all places. 

The airs of this burletta are full of 
pretty pallages, and, in general, moſt. in- 
geniouſly.) accompanied: there was no 
dancing, ſo that; the acts, of, which ther 
were three, ſeemed, rather long. 


There are: three Conſeryatorios i in this 
city for the education of 60 Who are 


intended for the profeſſion of muſic, of 
the ſame kind with thoſe of Venice, for 
girli. As the. ſcholars in the. Venetian 


Conſervatories haye been juſtly celebrated 


for. their taſte and neatneſs of execution, 
ſo thoſe of Naples have long enjoyed t the 
reputation. of being the firſt contra. pun- 
tits or compoſers in Europe. 8 

Wedneſday 17. This afternoon I went 


to hear a muſical performance at the 


church, of. the Franciſcans, . where the 
three Conſervatorios were to furniſh 


MS muſic 


Ln 
muſic and muſicians for A. great feſtival 
of eight ſucceſſiye days, morning ab 
evening “. This is a; large handſome 
church, but too much ornamented. be 

architecture ſeems to be good, but it is 
do 'be-gilt that it alinoſt blinded fie to 
1 at it; and in the few interſtitia 
Parts where there is no gold, t . 
" flowers are painted in abundance. 1 F 
The band was numerous, config 
„ above a hundred voices and inffru- 
; ments They were placed i in a long 60. 
| DOA: gallery, totally covered ih geld 
and filver gilding z but though Ae 
ſeemed te be a very god one, and the 
leader very careful and attentive, vet 1 the 
diſtance of ſomeof the performers fromthe 
"others, reridered it almoſt impoſſible that 
the- time mould be aye, exactly kept 


It „ endende that che Conſerr- 
torios hold their charters; and, in conſideration of 
the boys playing gratis, they are exempted by: 1 tho 
| King from all taxes upon wine and proviſions, 
rb by che other inhabitants 5 Naples 
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The Seb tio Was by, Signor Gennaro 
Manni, and. in mapy movements admit: 
ble; he attended himſelf to beat the time. 


The opening was in a rough ſtile ; After 


which this Pecies of overture was 2 made 
an aacgmpaniment to a chorus, which 


Was, well, written. Several arent duet 


ſugceedeg, which pleaſed me extremely; 


there * re fancy and contrivance light 
and ſhade ; and though the finging was | 
got of the ir claſs, yet, there was a 


counter-tenar and, a, baſe which I liked 
very much. The counterrtenor had one 
of the moſt powerful voices I ever heard, 


| heads bis way through the whole band, 


in the loudeſt and moſt tumultuous parts 
of the choraſles. When he had an air 

to fing al hjs thake was good, and his 
faite plain, 155 his portaments was a little 
deficient, and rather fayoured.of what we 
call ia England the cathedral manner gf 
finging. through the throat. The air 
which was givea.to the baſe was. as.inge- 


niguſſy written as any I, Ever heard ; the 


U 4 accom- 


» 
«4 


296 J 
nctdmpaniments were full, ht de 
Hizoying the melbdy of the vet : parts? 
inſtead of ſnortening or mutilating ita 
paſſages, the inſtruments ſeemed to don- 
tinde and finith' them, giving the ſinger 
Time for reſpiration. In a duet between 
TWwo"/opranr, the accompanimentt wert 
Jlikewiſe-admirable; us they were infa 
chorus which had many ſolo parts ĩm it. 
After thi the author did not ſeem tobe 
10 happy,. There were ſome trifling, 
And ſote Heavy movements; in the 
Fotmer of which there was no other mo- 


Velty thar that of throwing the accent 


upon the wrong note; for inſtance upon 
the ſedond inſtead of the firſt ; ur, in 


common time; upon the fourth ipſtead 
-of the third. This may have its merit in 
eomic operas; where ſome humour is 
feconded by it, but ſurely fuch à poor 
Sealer! is beneath the . of church 


ſhould be ee eren in-repid/mone- 
ments. But the ſame rage for noty, 
br'e which 
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which hug occdfivned-ſuch- ſudden, 
lations in the muſie of Italy, gives birth, 
ſomxtimes, to ſtrange ronrett ii. 
The national muſic here is de Gngo- 
lar, as to be totally different, both in 
melody and modulation, from all. I have 
| heard elſewhere. This evening in the 
ſtreets: there were two: people ſinging 
alternately: one of theſt Neapolitan 
Canzon was accompanied by a violin 
and calaſcione . The ſinging is aoiſy 
and vulgar, but the accompaniments are 
admirible, and well: performed. The 
violin and ꝓalaſeione parts were inceſ- 
ſantly at work: during the ſongs as well 
us the ritornels. The modulation ſur- 
priſed me very much 2 from the key of A 
natural, to that of C and F, was not dif- 
ficult or new; but from that of A, with 
a ſharp third, to E flat, was e 7 


. vo > 
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* .* The Gitaſcione is is an 5 very com- 
n at Naples; it is a ſpecies of guitar, with 
only two firings, which are tuned — to each 
n 1 e rc of | T7320 

ort. | and 


{ 8] 


ad the more &, as the return to. \ths 
otginal key was always ſo infenfibly ana- 
'naged, as neitt r to ſhock the ear, got to 
be eafily diſcovered by what road or re- 
Jatigns jt was brought about. 
_ Aarſteya8, I was TED 
upon: my arrival at Naples, that though 
wn perſons to whom I. had letters, 
wert in che country, yet Signor Jammelli 
and Signor Piceini were in town. Jo- 
met was preparing a ſerious opera bs 
the great theatre of S. Carlo, and Piccini 
v juſt brought che purletta oo che ſtage 
7 1. have mentioned before. 
This morning I vafited Signor Piccini, 
ws had the pleaſure of a long converſa- 
tion with him. He ſeems to live in a 
eputable way,” bas a good houſe, and 
many feryants and attendants about him. 
He is not more than four or five and 
. forty ; looks well, has a very animated 
countenance, and is a Polite a, and agreeable 
izle man, though rather grave in his 
manner for a Neapolitan poſſeſſed of 0 
5.43 much 
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much fire and genius, His family is 
rather numerous; one of his fans is 
ſtudent in the univerſi ty.of Padya. Aﬀter 


reading a letter which Mr. Giardini was 


ſo obliging as to give me to him,. he told 
mehethouldbe exteeinely glad if he could 


be of any uſe either to me or my work. 
My frſt enquiries were concerning; the 
Neapolitan:Coaſervatorios ; for he having 


been brought up in one of them himſelf, 
bis information was likely to be authen- 


tic and ſatisfactory. In my firſt viſit I 


confined my queſtions chiefly n 
following ſubject s 
1. The antiquity of 0 hg 
ments. S {1,215 bern 
| 2. Their names. b * 
3. The number of W 
4. The time for almiſſion. and far 

. 1 — theſe ſchools. 314: 


To my firſt, demand. he 1 that 
the Conſervatorios were of ancient ſtand- 


ing, as might. be ſeen by the ruinous con- 
7% been n r be dition 
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Jifio! n of « Ned the buildi 865 which * 
el 90 Th umble down e. Hot Nor 

9920 my, 5 ond, that their finn, wet 

S. Qnefrior Lo Fiala, and Santa "Mari "+ 

#15 yo 1 "= 50% ai 


ws 34 | 
. Tomy third d queſtion he anfwweitd, this 


the numberof ſcholars i in the firſt Cotes. 
a is about ninety, in the Tech on 
hundred and twenty, and in | the othet, 


77 IL » 23H by 
dad hundred. , 219% GRIDS 21 28 
That each of them has e principd 


Maeftri di Capella, the firſt of whom tu- 

petintends and corrects the , compoſitions 
of the ſtudents ; the ſecond the finging, 
and gives leſſons. That there are aſſiſtant 
maſters, who are called Maeftri Secolari ; F 
one for the violin, one for the, violon- 
dello, one for the harpſichord, one for 
the hautbois, one for the F rench born, 
and ſo for other inſtruments. x | 


* * 1 afterwards obtained, from good authority, 
the exact date of each of theſe. foundations ; their 


fixed and ſtated rules, amounting to thirty- one; and 
the orders given to the Rectors for regulating the 


conduct and ſtudies of the boys, every month in the 
year. 
t | To 
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K Tomy often 940 bie be zn Twered WAY 
boys are admitted from nets or. 955 to tenz 
ty years of age; that w 1 ey are taken 


in young they are bound for ey years' 
but, when more advanced, their admi 
is, diffqult, except they have made a con- 
fiderable progreſs in the ſtudy and Prat 
tice of müſic. That after boys have Been 
ka ak ate for ſome Years, if 50 
genius is diſcovered, they art diſmiſſed 
to make way for others. That ſotel ate 
len in as Fehlöner, who pay for their 
teaching 3 ; and others, after having ſerved 
their time out, are retained to teach the 
reſt z but that in both theſe caſes they 


are allowed to £0 out of the Conſervates 


rio at pleaſure, 29 n 
1 enquired throughout Way. at n 


place boys were chiefly qualified for ſing. | 


ing by caſtration,” but could get no cer- 
tain intelligence. I was told at Milan 
that! it was at Venice; at Venice, that it 
was at Bologna; but at Bologna the fact 
was denied, and I was referred to Flo 


n 5 


24 
- 


Rome I was font te Neples. The opera- 
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befke fon Fiorence te Home, dbaſe 


don mot edjrainly is againſt law in al, 
ikeſo plabess as well as agæinſt nature and 
M! theTeal ans are ſo ninely ahaed of ty 


that in tee ey tHarisfs# if Feng 
for other! - e en denen 2 0 
7. * , | 04 44 6 ee 119 
6% Aſk where's the Nonh? at York, "Hi en the | 
Ot Tue; 1 N. 
e In Seothind, 1 and thehs, 2 
: 4, At:Greenldit, n PER Lord knows 
where,” E B 4 EJS. on 2 


= 
£Y 
IE 


eee with refpet to che Conferys: 
torios at Naples, Mr. Gemineau, ths 
Britiſh confal, who has fo long teſided 
there, and-who has made very particular 


enquiries, aſſured me, and his account was 
Tonfirmed by De. Cirillo, an eminent and 
learned Neapolitan phyſician, that this 


practice is abſolutely forbiden in the Con- 
ſervatorios, and that the young Caftrati 
came from Leccia in A puglia; but, before 
the operation is performed, they are 
brought to a Conſervatorio to be tried 
as to the probability of voice, and 

2 then 
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chen are taken home by their, perepte 
for this barbarops purpose. It is, howy 


ever, death by the laws to all ua 
uv perform the operation, and 
communication to every one . 
in it, unleſs it be done, ag is often pre- 
tended, upon account! of ſome diforders 
which may be ſuppoſed to require ity and 
with the confeat of the boy. And there 
are inſtances of its being done even at the 
requeſt of the boy himſelf, 438, Was the 
caſe. of the Graſſetto at Rome But as 
to theſe previous trials of the voice, 1 is 
my opinion that the cruel operation i is 
but too frequently performed without 
trial, or at leaſt without ſufficient proofs 
of an improvable voice; otherwiſe ſuch 
numbers could never be found. in every 
great town throughout Italy, without any 
voice at all, or at leaſt without one 
fufficient to compenſate ſuch a. loſs, 
Indeed all the us in the churches at 
The word mc, im Italy, feems now wholly 
appropriated to a ſinger with a ſoprano or contr alte 
vaice, which has been preſerved by art. | 


pre- 


\ 
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a blue uniform, attended. The Sinfougg.. 
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preſent, are made up of, the tefuſe of the, 
opera houſes, and it is. yery. rare te megt 
with a tolerable voice, upon. the eſtablithe, 


ment, in apy church, throughous,Ltaly., 
The virtue w who ſing there occaſionally 


N 
upon great feſtivals only, are all, 
ſtrangers, and paid by the time... en 

I went again this afternoon ta the F. dran, 
ciſcan's church, where there was a larger. 
band than the day before. The Whole 
Conſervatorio of the Pietà, conſiſting of 


a hundred and twenty boys, all dreſſed in 


was Juſt begun when I arrived; it was. 
very brilliant, and. well executed: then 
followed a pretty good chorus: _after= 
which, an air by a tenor voice, one by. 4 
ſoprano, one by a contr alto, and another 
by a different tenor; but worſe finging 1; 
never heard before, in Italy; all was un- 
finiſhed and ſcholar-like the cloſes ſtiff, 
ſtudied, and ill executed; and nothing 
like a ſhake could be muſtered out of the, 
whole band of lingers. The eprawforcef.; 
the 
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dhe” high”! notes ib lcd dhechoh, ral 
they ponetrated the brain of very hearery 
and the baſe finger was üs fough as 4 f. 
tiff; whoſe barking he feewed to ithitate, 
A'yoting min played 4 foo coneerts on 
the bifoos, is the ſamé incorrect and 
unmaſtarly manbef, ich de ine Güt 
of the chorch betote the Felpers oy 
filed; © za zwi, N Den ©. 206 Fx” 
"Pins hence T' went” diredty te I 
come" opera, which, "to-night, was = at 
the Tebis Nuss. This eue is hot 
only bei tas the Florentine, bur is older 
ant” more dirty. The way to it, for car- 
tigte, 3s rough Areets very narrow, and_ 
extremely Inconvenient. This burletta 
was kalled Le Trame per Amore, and ſet” 
by Signor Giovanni Paeſiello, Magftro d 
Cupeliu Napolitano; The fingihg gas bat 
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indifferent; ibete were nine characters ĩ in 
the piece, and yet not one good voice | 
among tem; however, the mufic 
pleaſeck me very much; 1 was full of | 
* and fancy, the ritornels abounding 
9 in 
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1 new, paſlages, and the vogal parts in 
elegant and ſimple meledies, ſuchlias 
might be remembered. and carried away: 
after the firſt; heating. or be performed. 
in private by a {mall band, or even ih- 
out, any other inſtrument than acharpſt- 
chord q. The overture, of one mam mant 
only ** Was | quite: comic, and contained 
perpetual ſucceſſion of pleaſant paſſagea 
There was n dancing, which made ũt ne 
ceſſary to nin the actg out ta rathene 
ticeſame length, Them airs were much 
applauded, though it was: the fourteenth. 
repfeſentation of the qpers. | The author 
was engaged to compoſe fot Turip, at e 


* Tits ds the e n in OT AL opera fo longs, 
| ſo-erewded is the feore aud the efcheffräl Indefd“ 
Piccini is g acguſed of employing inſttuments u 
ſuch exceſs, that in! Italy no, copyiſt will ace 2 


"one of his operas without being paid a zechin more 

khan föt one by ny ottiet compöfefl- "Wit tir Bur" 
lettas he, has. generally bad! voices td wtite'Gr, 0 
and is obliged to produce all his effects with in 


ſtruments; and, indeed, this kind of dram 
uſually abounds with braw ls and ſquabdles, hich | g 


it is neceſſary to enforce with the orebe fra 108 
| next 


ſo rough and ſo ſtrongly marked, that 
they became quite groteſque and ridi- 
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noxt carni val for -which place be et out 
while. I was at Naples! The performance 
began about a' quarter before right, and 
continued-til} paſt eleven o clock, A 

Hider 19. This evening I. went, a 
third time to St. Franceſco's church, and 
heard the performance of the ſcholars of 
another Conſervatorio, . Santa Mara di 
Loreto They. appeared all, in ga white 
uniform; with a black kind of ſlaſh, The 
ſinging was a little better. than the day, 
before but the inſtruments were hardly ' 
ſo goed, The firſt air, ,aftes a ſpirited 


overture and chotus, was ſyng hy an 


inoffenſive tenor; then another air bya 
ſoprano, not quite, ſo;; after; which, a 
third ait by a/ baſe voice, the direct cn 
trary of moffenſſve. Such a bawling 
Stentor,”. with a throat fo inflexible, ſure 
never exiſted before. The diviſions were 


culous ; if it had not been for the ſerious 
effect which his performance had on the 
X 2 melan- 


* 1 
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melancholy. aelionce, ne 17 
fibly have ſuppoſes 1 it 10 e 
ſplo on;}the coarſe dyuble baſe | 
was: ever played upon, would haye dec 
mpelifiuout, by. com pariſon. After NY 4 
# midaling vounter-tenor ſung, 
cen 8 trong a foil conld, not 701 f 
\greeablle ze and then another ſoprang, - 
at all ar hopeteſs fubject: his yaies; 
well topes, and ke had a Inge, ich 
Srovidle, Sake, In furt, this was the 
only prothifivg finger T had;heard for. de 
days. But to the bad voices, ſo lovely, 
Wnorsht, and unfiniſhed a manner: e 
added, that the- people wers ſung cnc of 
chureh as faſt as they came in, here 
ns a yeung man who played folo, part 
_ the Atornels with à kind of dhuriget; 
_ which-they-call at Napleg a voy hang 4 
. mother..on the trumpet, apda-third.ongbe 
_ Iautboisy; but in an incorrect aul poin- 
teteſting manner. The boys why. ſung 
had. 4 rr e A 1 
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bout Mount Vefuvius, they vi, pertwys, 
blaze but fgait* with new vigouri(®1002) 


ſpent in'viſiting the envifons ef Naples. 
However, Tartived'ia town ſoon enough 
on Monday night to Hear Nueſiello's 
| opera, 2 ſecond time, at the Teatro 
Nuovo,” It pleaſed me full as mich now 
8 before, and in che ſame places. The 
"overture ſtill ſeemed comic and original, 
Ae airs far” from common, though: "in 


( 399 1 
which, as they Uſually had ſecond: parts, 
were always repeated after che d cu 

Saur, 20. This morning 1 heard, at 
the ſame chutth,” the boys af the Con 
ſer yatorly of "SH. Onofriv; Who” Wenn 
white uniform. The perfürmahee war 
much the fame a that Pthetheritws, 
Theſe ſeminaries, which-have theritofore 
produced! ſuch greut profeffors; fam it 
die babar 396 in git HioWever, 
bince' theſe inftithtions, as welt aviothers, 
ace” Thbjett' eo actuation,” Wale bers 
Tingbid for me time, like'Wheir neſgh- 


"Sunday" zt, and Monde H were 
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general 
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general plain and fimple. If this ich 
ſages too often, even to five or ſix tinbes 
which is like driving a nail into a plalf- 
teted N; two or three ſtrokes fia it - 
botter than more, for aftor thatimumber, 
it either gros looſe; or recolls: thus an 
energy is often given by reiterated ſttokes 
on the tympanum ; but tod oſteno ne. 
peated they not only eeaſe to take 
farther Impreſſion,' bur ſeein to oblittratb 
thoſe" alteady made. I fill think the 
opera too long Wor wart the faber mere 
of dancing * SN 52 v4 ; +7 (>) nth * 248 
vgl 23. T1 This m hearing in 
me ſtreet ſome genuine Neapolitan Hg! 
ing, aecempanied by a calaſcioncinu 
mandoline, and a violin; I ſent for this 
whole band up ſtairs, but; like other 
ſtreet mufſc, it was beſt at à diſtance in 
the room it was coarſe; odt of tune; whil 
vut of · Harmony; whereas; in the Arey = 

Is afterwars informed that dancing is Abt 
allowed in any uther theatre:an Naples / han x hat 
of St. Carlo, which is the theatre royal. *. 
We N it 
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euer, letizitij be heard here it vill. the 
extraordinary (hd fk bole A 
1; Ingahe canzone of to-night they began 
in Anatural;1and; without well len ing 
have, they. got into the moſt extraneous; 
keys it ls poſſible to imagines; yet with 
out offending the-ear.. Aſter the inſtru - 
A. che finger: begins in F, andi ſtops / im 
CA vhich is not uncommon or diffitult ; 
but, after another ritornel, from F, he 
gets into E flat, then cloſes in A natural; 
after this there were tranſitions even into 
B flat, and D-flat, without given offence, 
returning, orirather /idiig; always inte 
the original key of A natural, the inſtru- 
ments moving the whole time in quick 
notes; without the leaſt intermiſſion 
The voice part is very flow, ia; kind of | 
pialmody; the words, of which there 
are many ſtanzas to the ſame air, are 


e a 
I 
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rom. Hagliſh. It is a very dingular feb 
a8 different from that of all th -f, 
Eucope as ih Sete, and is, perha gau 
ancient, being! among the common: pee 
ple Morely traditional. Horayer, the vialin 
player wrote dawn de meledg f iths 
pick part for me, and gfferwards brought 
me ſomething like the ass Dj 
but theſe parts bare a ſtrange pppartangs 
theſe, muſicians, playa great number of 
from other muß. tech eim baute olli 
of this ſort comme fram Calabris t du 
Ples, and their muſic is wholly different 
from this they, wſyally, An wich 
gvitar.and violin, nat on che ſhguldes, 
but hanging down, Parſiello had intia- 
opera, which was oow in run, „Fig 
Ficcinni promiſed to proculs aus om 
det 5 - theſe 
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ſort in preculiar to Apiiglia;\withiwhich 
the prnple are ſect 4 · dancing aud frees 
ingjowehio either hwvep or 1: would be 
thought t bv beetr bittefl by lie tal 
rantula Of this muſſe Dr. Oirille pro 
cured me u ſperimen. Signor Serra; rh 
adiflertatierror the KibjeRt; and Dr, C 
rine? iO tris made ſeveral experimelfts, 
inet determine the fact, ate both 
of epimon that the while is wi 1H 
tiond practiſed by tlie people of Apügtil, 
te pili Motte? that not "only" the*cilth 
vat che malady itſelr x fraud. Dr Ci 
rillo aſſured me that he Hack never been 
able to ptovoke the tarantuli eitel td bite 
himfelf or others upon Hot He Had re. 
pestediy tried the experiment . How. 
evi?!"the Whole is fo throughly Belteved 
by ſome inocefit people in the ecuntt. 
on bad ots owob gutgasd 119 


f This account may perhaps, diminiſh che homo 


of muſe, by augmenting the nu 
WR 2 25 hilfaculous powers 3 N bras; 
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* that 
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chat, whenreally-bitten:by other inſets 
ot aims chat ace poiſonous, they take: 
this method of dancing, to à partivular 


tune, till they ſweat; which, together 


with their faith, ſometimes, makes them 
whole. They will continue the dance, in 
a kind of frenzy, for many hours, even till 
they drop down ann 
tude. Fat motto zu 80h 
alli 24. J mans again this even 
ing 30, Piccini's opera, but was tog date 
for the overture; the houſe was ve full 
and the, muſic. pleaſed. me more tn, the, 
firſt time. The airs ara not ſo familiar ag, 
theſe in Packello's opera, yet there is much 
better writing in them; and there are ſome 
accompanied recitatives, in the ritonnels 
of Which, though ſeveral different parts 
are going on at the ſame time, there is a 
clearneſs, and, if it may be ſo called, 8 
tranſparency, 3 is wondeful. The 
ſinging, as I before obſerved, is wretch- 
ed; but there is ſo much vis cos 4 in 
Calacis, that his ſinging is. ' never 


thought 
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thought of; yet for want of dancing 
the acts are neceſſarily ſe long, that: it is 
wholly impoſſible! to keep up) the ati 
tention; ſo tllat thoſe whotare not talk“ 

ing, er Pleying at eee en 
afleep. F Fot + 

 Thiirſllay 25. After anner I went dtice 
more to hear the boys of St. Otiofrio; Ht 
the Franciſcans church. They perform 
ed à Eitany, that was compoſed by 
Durante * the reſt of the muſic, which 
ſeemed to be that of a raw and inexpb- 
riencet compoſer, was by a young man, 
ho beat time. There was again a ſols 

en inſtrument deter * dere Hu- 


LL 
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2g who has been dead ſome years, was 
2 lang time Maſter t the Conſervatorio of St: Onas 
frio. From the character Mr, Rouſſeau has given. | 
of this compoſer, I had conceived the higheſt ideas 
of his merit; and in the courſe of my journey 
through Italy, I collected a great number of his 
compoſitions for the church. M. Rouſſeau's words 
in ſpeaking of him are very ſtrong: <* Durante off 
l: plus grand harmomiſte de Italie, Coſt & « I by 
9 Did. de Muſique. ; 

W 


mana; 


Fofl. 


great compaſs, but was not wall pl 


en,, A concerto on t the violin, was l 


wiſe introduced, where band and - 


fea » it ja of an _agreeable,tone, ha 


nere diſcayered, by the, dre, bw.go 


taſte or finiſhing. . y x ns ao 
«Friday, 26.1 This morning I. Gaſt, bad 


the pleaſure of ſceing and conxerſing with 
Signor Jomelli, who, arrived] at Naples 


om the, country but the night hefore. 
Me is extremely corpulent, and, in, the 
age. nat unlike what 1 remember, Handel 
to have been, yet far morg polite and 


nigbt · gown, at an inſtr 


falt in his, manner. I found; him in hi 
it, writing- 
He received me very politely, and mage 
Wany apologies for not having called on 


pe, in conſequence of a card had left at 


his houſe; but apologies were inde: 4 ug- 
. peeefſary, as he was but jui come to towns 


- Opera, that muſt have occupied both his 


time and thoughts ſufficiently,.; Hs had 
heard of me from Mr, Hawiltog, I g 


t 5 4 
dini Padre Maltinbe latte}? dhd after Wb 


bac ecke Vent to Vetnatt dee I 
told kim hy crea 6 Fiat, and faxed 


hit. my plan, for 1 Kart his Ute "wh 
attens 


ptedidbe. He realt it wh Freat 
tion, and converſed very opc and "tab 
tionally; *- faid® the 101 I had waders 
taken war much ne glecteck at prelkuk in 
Tt; that the Conſervatorive, bf whith, 
ForFhing't wie for information, wert 
or, at" f, lob eb, though förmelhy l 
frotfül tn great men. Et mentidmett- do 
mne £ IE great learning, whe hdd 


been krannatiag David's Plälms itte eb 
erllent Inffimcvcele; in the contfeofwhich 


Work, he bad found it neteſfiry to ute 

a didertatian on the muſie of themnticnts, 

which he had communicnted to him. Hr 

mid tis writer as u fine att Tube 

critic 7 bad differed in: ſeveril points from | 

Padre Martini; had been in corteſpow- 

dence with: Metaſtaſio, and had received 

'# long letter from him on the fbje@ of 
10 40 poetry and aufe; al which" be 
thought 
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make me acquainted with ther authors, 
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thought neceſſary for met Netlog 
promiſed to procure me the book. andi 


He ſpoke very much in praiſeofiA leſſandta 


Scarlatti, as to his church muſic, ſunh 
as matets, maſſes, and oratoriay z,P6gmale | 


ed to procute me information concerning 
the Conſervatorios, and whatevem elſe 
Was to my purpaſe, and in his poα) r 
He took down my direction, and affared? 
me that the inſtant he had got, hia opera! | 
on the ſtage; he ſhould be entirelyiat my. 
ſeryice. Upon my telling him that gy; | 
time for remainiag at Naples Wage. 
ſhort, that I ſhould even then have chen 
on the road in my wWay home, hut fer 
his, opera, which I ſo: much wiſhedta 
hear; that beſides urgent buſineſaſ in 
England, there was great probability mf 
a war, which would keep me a priſuner 

on the continent: he, in anſwer to that, 


and with great appearance af ſincerity, 
ſaid, if after I returned to England any 


thing of importance to my plan occured 
41 be 


— -o_— 
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he would/not faibofuſending it to 
ſhortę I went away in high' good humour" 
with this truly great” cbmpoſerꝰ v i 
indiſpotably one of! the firſt of hit "prod? 
feſſion ho alive im the univerſe; for W 
Ito Bame the living compoſers of Italy 


for the Mage," accbrding to my Adu br 


their merit it would be in the fbw-ͥng 
order 2 Joelli, Galuppi, Pircini; am 
Sacohlni. It is, however, difctit td 
decide which of the two compoſtrs firſts" 
mentioned, has mexited moſt from the 
public 57 Jomelli's works are full of great . 


and noble ideas, treated with taſtes aid 


learning; Galuppi's abound in faue y, fire 
and feeling ; Piecini Hag far ſurpafſed all 
his chẽjmporaries in the comic ſtile} ãntj 
dacchini ſtems the moſt piomiſing c. 


paſe rim the ſeriou s. 
The Honourable Mtr. Hamilton, tre 
Britiſn miniſter at this court, whole taſte 
and geab for che arts, and whoſe patronage 
of (artiſts, are well Known thronghout 
Europe being out of town Wh̊n Icane 
_ to 
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to"Naplos, did me the honomy ab Ion ub 
he heard of my arrival, to invite fh tb 
his country-bouſe; called Vill Angeles} 
at the foot of Mount Veſurits ; and thib 
day, after viſiting Signor Jomelli, 1 Walr⸗ 
& upon him for the 'Grft timt, and wat 
received'by him und his lady, not uf) 
with pbliteneſs, but even kindgeſb 
had the happinefs of contineibg* tere 
with them two or three days, dilring 
which” time, among other atnuferfivies; 
muſic was not wanting, '« Mr, Maw 
ton has two pages of is Houſhold, who = 
tte” excellent [pecformers,* one on! 
violin; and the other on the vidloncelts.” 
Sutledey 25. This evening, thetgh'] 
bad a violent head - ach, yer, i dt IN 
10 vtave, and then to ſboth che Punö 
determined to try the medii pawn 
of muſie dt Piceinfs opera, and föud, 
wat though it did not Cüfe, it allevinel 
the pain, and diverted thy attemtiun fi 
't: The hoaſe was very full, ag whe 
"aQors- were in great ſpitits'" T. whit 
ſan " " 
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early, gngugh, fon the brſt dice. fh heat 
the overturs;;. it is very pretty and fanci; 
fuls,confiſting of only tn Movements, 
in which. the violins were confined. tg 
bard, fahour:; With wht, lesen mg 
before, J was. more. pleaſed nom. it i 
impoſhble not to be delighted. with the 
priginglity, eddie ts the reſouress 
OMIM + ona 2dr bod 
Mond ag. Mr. Hamilton, being, ze- 
csg 1e Noples, in order to, gratify; my 
muſicꝑl cutiaſity, mage a grgat concert at 
his, hopſe,r where there was much comp 
papy, and where, Lhad, the ſatisfagion, of 
megting.with.the,chicf muſical performs 
ent f, bis city; among whom, re, the 
celebrated player on the, violin, Signer 
Barbella ,; and Orgitano, one of the beſt 
harghebard players, and wrjrers for that 
apart. at Naples. But Mrs, Hamyl- 
ton is herſelf a much better performet on 
that inſtrument than either he or any ons 
I heard there. She has great. geatneſ, 
and. more expreſſion. and meaning in her 
ge Y play- 


Cam J 


playing, than is often found eg 
lady- players; ; for ladies, it muſt be own 
ed, though frequently neat in exocoticn; 
ſeldom aim at expreſſion. Barbella ra- 
cher diſappojated me; his performance 
Has nothing very ſurpriſing in it now ho 
i not young, indeed ; and folo playing i is 
. hever wanted or regarded here; ſo that 
teaching and oreheſtra playing are his 
chief employments He perſormed, how- 
ever, mot admirably the famous Nexpo- 
Aitah Which the common people 
 ronſlandly play at Chriſtmas to the Vir 
gin; this he plays with a drone ind 
of bag pipe baſe, in a very humeroys, 
though delicate manner. But as a folp- 
player, though his tone is very eyen and 
Tweet, he 3 18 inferior to Nacdiniz 3 6 1. ip- 
deed, to ſeveral others in Lay; ; but he 
eme to ; know muſic. well, and t0 haye 
2 good deal of fancy i in his compoſitions, 


With a tincture . not difagreeable 255 
neſs. ene. 
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"tr ww here that Thad yy the hond 
of belag preſented to Lord Fortroſe. from 
whog U after wards roctived many ſingu- 
lar fayaprs. I was likewiſe: introduced 
to tbe French Conſul, M. D'Aftter; who 
is 4 real connoiſfeur in 'mulic ; perfectly 

well acquainted with the different ſtiles f 

all the great compoſers of Europe, 
paſt and preſent, and diſcriminates very 
well in Tpeaking of their ſeveral merits. 
To him I communicated my plan, and 
with him 1 had a very ſatisfaQory con- 
verfation. In order, I believe, that I might 
habe more time for mufical diſquifitions 
with © this gentleman, and Signor Bar- 
bella, there was @ {upper patty ſelected 
of about ten or twelve, and we ſtaid til 
dent tte 0 'glack in che morning. x 

Barbella is the beſt. natured creature 
Imagines his: temper, as one of the 
Bani ghſeryed, 3s as foft as che one 
af his vighin. By. firting next to him. I 
acquired. much biographical knowledge 
e ad Neapolitan muſicians. 


* 3 Mr, 


lg zid A iy 35. 1918 nan 
Me, Hamilton had offered to write twill 
the governors of che ſoveral Conſerxato - 
rios, but Signor Barbella very obligingiy 
undertook to get me all the information 
J eonld:defire of theſe celebrated injihesl 
ſchodls . And Lord Fortroſe, hom he 
attends every morning, inyited meg 
meet him lat his lordſhip's houſt, When 
over I pleaſed. be that from Barbglly 
und young Engliſhman; Mr. Oliver, ho 
has been four years in the Cotiſervatgrio 
f St. Onofnio, I obtained a ſatis factory 
ab count of whatever was neceſlany for 
me to know concerning this part of my 
buſineſe at Naples. Mr. Hamilton en- 
'tered ſo far into my views, as to tak a 
"liſt of my wants, in order to eonſideg of 
the beſt method of getting them ſup- 
plied. 2 lte 3 514 397+ 36 119-9: bol 
111'Wedneſday, October 31. This morning 
l went with young Oliver to his Ounſer- 
vatorio of St. Onofrio, and viſited all the 
rooms where the boys practiſe; ſecp, ant 
eat. On the firſt flight of ſtairs was a 
WES X trum- 
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ment till he was-eeady to hurſt a the 
ſedond was a French horn, bellowing in 
che ſame manner. In ie common prac· 
tiſing room there was a. Dutgh concert, 
conſiſting of ſeven or eight harpſichords, 
more than as many violins, and ſevetal 
voices, all performing different things, 
and: in different keys: other boys were 
writing in the ſame room but it 
being holiday time, many ece abſent 
who uſually ſtudy and practiſe in this 
room. The jambling them all together 
in Mis manner may be convenient for 
the houſe, and may teach the boys to at- 
tend tu their own parts with firmneſi, 
whatever elſe may be going forvrardi at 
the fame time; it may: likewiſe, give 
thom force, by obliging them to play 
loud in order to hear themſelves; hut in 
the midſt of ſuch jargon, and continued 
Adiſſonance, it is wholly. impoſſible; to 

give any kind of poliſh or finiſhing to 
* Wanne hence the loveply- 

gw 21682 25 1c VF 3 cCoæarſe- 
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confleieh ſo, fettiackabls in bete Papi 
exhibitions; and the total want Gr kalte, 


neatnefs; and expreſſiun in Alb theſe yaghy 
muſicians, till they Har eqslc68/Ahaih | 
elſewhere „ Jv 
Tut beds, which ire in che farts roo; 
ſerve for ſeats to the Karphchorde! i 
other inſtruments. Out of thirty et 
forty boys who were practiſipg I cl 
diſeover but two that were playſMpi/the 
ſame, piece; ſome. of thoſu who wat 

practifing on the violin ſeemed t6.haverk 
- great: deal of hand. The vieloncellet 
ptactiſe in another footn;; and the Hates; 
hautbois, and other wind inſtrum fis ln 
a third, extvpt the trompete and hangs, 
which are pbliged to fag, zicher ue 
ſtairs, or on the top of the hduſe, (1s 
There urò in this bollege ſixteen ung 
ecgſtrůti, and theſe lye up ſtairs, by them 
\febves; in warmer apartments than che 
o6ther boys, for fear df colds: ieh 
might bot 2 n their delicate vos 
Ay /. 42849 4-444 wie 
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eaſt for exerciſe at preſent, but hazard 
the entire loſs of them for chert. 
The only vacation” in cheſe {efiools, | 
1 whole year, is in autumn, and 
that for a few days only : during the 
winter, the boys riſe two houts' before i it 
is light, from which time they continue 
their exerciſe, an hour: and a Ralf at dih- 
ner excepted, till: eight o'clock'at 'vight; 
and his conſtant perſeverance, for a ntim- 
der of years, with genius and good teich. 
int muſt produce great n muficianz. 
After dinner I went to the ileatfe of 
St. Carlo, to hear Jomelli s new opeta 
tehearſed. There were only two acts 
finiſhed,” but theſe pleaſed” me nch 
exgept the overture, which Was Mort, 
and rather diſappointed me, as L expett- 
ed more would Have been made 'of the 
ürſt movechent; but 28 to the ſongs and 
a6com panied tecitati ves, there was merit 
of ſore Kind or other in them all, as 1 


hardly remember one that was ſo indiffe- 


tent as not to ſeize the attention. The 
"T2 ſubject 


expteſſion. La Bianchi has a fweet ati 


ers as theſe were nereſſary for the 
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ſobjeck of che opera was Beofoonte Ii ch 


names of the ſingers L new not thitny 


except Aprile, the firſt man, and Bianchiꝰ 
the: ftrſt woman. Aprile has ratherda: 
weak and uneven voite; but ĩs conſtantiy 
ſtealy;-as 10 intonation. He has æ gvott 
perſon, a good ſhake, and much taſte und 


elegant toned voics, always perfectly rin 
tune, with an admirable: portamentugid 
rover heard any one bing with more vaſey 
or in a manner ſo totally: free from affer 
tation. The reſt of the vocal perfofmets 
Were all above mediocrity 5! a tenor Will 
both voice and judgment ſuffftcient t 


« engage Atteiftibn A very hne Eotite® Mo; 


r young man with a oprans voice, WHO 
finging was full er Neing and exprefmon; 


anda ſecond Woman; wheſe per fönhante 
was für krömn deſpicable. Such perform 


which is in # Uffhedlt ſte "ney 
igftrumental & effects than vocal. Sam — 


times it may he 1 thought Fecher laboate, 
1 | but 
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bubit-is admirabile in the ro enſemble 5 
maſterly in modulation, and in melody 
full of neu paſſages v This was the firſt 
rehearſal, and the inſtruments wert rough 
and: unſteady, not being as yet certain 
of the exact time or expreſſion of ithe? 
movements; but, as far as I was then 
able to judge, the compoſition was per- 
fectiyj i ſuited to the talents: of the per 
formers). h, though all good, yet not 
being aof the very firſt and moſt exquiſtta 
claſs}. were more iti Want of the aſſiſtanca 
of inſtruments to mark the images, and 
points: ont Wong N e 95995 od 

The puhlie expectation from this pro» 
dudion of Jomelli, if 3 judgment may þe, 
formed tom the number of perſons, who, 
attended this firſt rehearſal. was, very 
great for the pit: was erwũded, and 
menyrofꝰ the boxes were filled with, the 
ſamilies of — canditioa. N. 


18 at 5 eu 
ee is now to write e . 


fal tn fi, than bord. ra be C141 
wy The 
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dune thestte- of. 5. Code e 4 tht 
and elegant ſtructure: the form is hal, 
d rather the Kio of an egg, the end 
nent the Kage being cut. There are 
ſovon ranges of boxes, ſufficient in zs t 
contain ten or twelve perſons in each; 
who fit in chairs, in the ſame manner as 
i private houfer In every range chert 
arethirty boxes; /txcept the three loweſt 
fariges, which by rhe! king's bon bu 
ing eaken out of them, are frduced to 
vrriſty· nint. In the pit there àre fur. 
tet or fifteen rows of ſeats; which ite 
TH footy and commodidus; with les. 
ther cuſhions and ſtuffed backs/*tavh'fr. 
parated frott/ the other by [d broullreſt 
for the b&w: ißt the inidale of th pic 
hte are thitty bf hoſe vate in afrow:" 
13" Novt#her i; being All Sante Gay, 1 
Went, ut feaſt two nnles: td the church 
vr the Ictrabin; Where 1 was told chere 
would be fort mühe But 1 found It 
ann. "Thi n l went to fevetal 
5 On 544448 A / + Borhbts, 


3 
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others, whege, I pnly heard. bad muſit ill 
par ſermied. 5 2 #924 6314130916” 504 
day, Nov, 3. Tbis dy viſited his | 
Neapalitan majeſty s moſoum, at Portichy 

where 1 had enquiries to make gong» 
ing ancibnt inſttumenttꝭ and Mes. rich 
were of ; real. importance. tomy hiſtory; 
In the third apartment of! this, curious 
repoſitory, where the ancient inſtruments 
of ſutgery ate placed, L met with this ful 
lowing: muſical inftruments.; dbres Syſt 
trums, two. with four : braſs bars, and aus 
with, three; {eyeral Crotoli ot cymbales 
Tawmhouts de baſque ;. a Sringa, with ie 
ven j pipes ; and a great number of broken 
bong or ivory tibiæ. dach ritt wu 
But the muſt extraordinary vf alhtheſk 
inſtrame gts is a ſpaties of truwpcts, found 
in Pompeia not a year ago 3 it is ago 
deal broken, but not ſo much ſo 46. $0 
fotm, Thete are ill the remains vf (6- 


ven ſmall. bone of ivory. pipes, which ate 
le in as many of braſs, all ef the 
ſame 
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r 
famelength and 3 Ef VL F winol furromggh 


; great, tube, and ſeem to terminate 3 in 
| dos mouth piece, Several of the ſa 


139 


brazen pipes are broken, by which the 
N are laid bare; ut it is-n 


ral co. Lupe Res Per mee all bloyn 
pt. ONCE, 45 Fo the all pipes, v were 
uniſonst each other, and ofta aves to 7 
great Se: It uſed to be nung on 
oulder by 8 a chain, which chain is p 10 


55 3110 


ſerved „, and tt the Place where, it 8 8 to 


* 


faſtened to the trumpet, is Rill 2 


No Na) 9 


No ac ach, earn, as In has. b 


1 
& 


e in ſpeaking o of it it. ”Y Ti his, fing ulat 


».4 


or ſculpture, which. makes e the more 


Ti 


wy, f txumpet was found in the e Corps 
& Gerd: 05 and ſceme 10 be the true mi- 


litary agor- Tub arum. 
7 ** 3 
6:04 no perſon is ſuffered to ws 5 x od 
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in the e muſeum, | when, the c company with 


12 ry ſy 


Which I bad been i it was arriyed at the int 
hers. v. we dined, Mr. Robertſon, an ig- 


genius young arti of th t he barg was fo 
1 obli 


_ 
W- + 


obliging as to make a 0 * fit, Kd 
mene. in my tablets, ; ich al as 
was very vl a e 18 Rk Sd 
In "the Pda or ten 115 room 1 5 5 
volumes as yet found in Herevilani 
of which only four have been rende 
21 fi gible, theſe are Greek. One i gay 
the ES philoſophy, 6 V, one u [the 
1 one upon morality, an one upon 
31 F/ fy? OK 1" icy 541 Ha 

muſic; each volume a ppears 0, be od 
| 21 : 

and framed, of the MS 655 n 1 Wa 
101. 199 eas 180 TT N 

5101 11 * mW) 2 
poem on muſic, as Mr. de 1s Lande tays 
nor 4 f. fatire agai inſt i it, as others fay ; but 4 
who; being a practical muſician, p referred 
the N of the ear to the Bora. 
portions of mere theoriſts. Ptolem y dit 
the lame. afterwards, . converſed "with 
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ne 1 Uf R 95 OR 21 4 
ich ered 
fits £013 & N Bo blog 
a black cinde er. Tow £115 120 pages, 65 ene 
written | by Philodemus 1 Büt it 
| cbnfuration 15 the ſyſtem of Arifto nent, 
rean numbers, or the arithmetical Pro- 
Padre Antonio Fioggi about this MS. it 


Abele ho! opened and explained it; and 


he 


S T 2 5 — 
—_— > — 
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t 3 1 
kbis ow fiperiatending, at a Copngery, 
the c ing of 5 new vs of 89855 he- 
radters ex ably, reſerablingthole in wie ich 


it was written, and in which it is to 


54 piblithed, 1 AI. LE 216118 2 udp 
Every „lover of featning laments £ the flow 
rat in which they proceed in opedin 
theſe volimes. All that have ers found 


bicherto to were in Tlerculaneum, Tele 
215 1411 '% 


era are ſuppoſed to haye been 
2 deft is $0 „ ee gat 190 
royed by by fire. | 
6142618 5 3 13 vi ; Ti 


erde 3. At night T1 went t to a a 3 Jingle 

"neat new ; play-houſe, ;uft opened; 5 1570 
A cõſnedy in d, * a Turki 
II told, and 46090 ated: 4 LR 

Sunday 4. I went this Ati 
Sumario hear che organ and to the 
chapel; and the pictures in it, by n- 
chini q after which I was condutted to the 
HhouſesfDonCarloCotumacci,maſter tothe 
Conſetvatorio of St..Onofrio, whom Ihe 
play on the harpſichord; and who gave e 
a great number of anecdotes concerning the 
muſic of ald times. He was ſcholar tothe 


2 Cavalier 


0 10 


20 0 
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Cayalier Seh in abs 1565 7 10; a 
eee eee 

0 ag ragſter, ig hid hun hand wrike 
ing. He alſg gave me a very particyles 
accougt of Sexrlatti ang his family, Signgs 
Corumgeei, Was Durantes, ſupeſſor. I 
plays, i io the old a Organ, tile, very full ang 
leargedly, 2s to modulation ; audþas comp 


poſed a great deal of church 5 gf 
which he, Was ſo obliging, as to give, me 


copy of two or three curious pieces, He 


has had great experience in aching 5 and 


ſhewed me two books of bis.o own writings | 


in manuſcript, « one upon ACcoy 
and one upon counterpoint. 1 take him 
to be more : than ſeventy years of age, 
At night L. went to the firſt public 
. of Signor Jomellis opera 
f Domeſqonte, in che grand theatre def 
San Carlo, where I was honoured witk a 
place in Mr. Hamilton's bor. It is not 
caſy to imagine or deſcribe the grandeur 
and magnificence of this ſpectacle. It be- 
ing! the great feſtiyal of St. Charles and the 


King 


t 3361 


King of Spain's name-day; the court was 
in grand gala, and the houſe was not 
only doubly illuminated, hut amazingly 
crowded with well-drefſed company v. In 
the front of each box there is a mirrour, 
three or four feet long, by two or three 
wide, before which are two large wax 
tapers; theſe, by reflection, being mul⸗ 
tiplied; and added to the lights of the 
ſage and to thoſe within the boxte, 

make the ſptendor too much for the ach- 
ing fight. The King and Qseen wel 
preſent. Their Majeſties have a large 
box in the front of the houſe, which eo 
tains in height and breadth” the" ſpace of 
four other boxes. The ſtage is of an 
immenſe ſize, and the ſcenes; dreſſes, and 
decorations were extremely magnificent 
and I think this theatre ſuperior, in 
theſe particulars, as well as in the muſic, 
to that of the great French opera at Daria. 


*The fourth of November is n 
brated as the name-day of the nn Oy" 
and the Prince of Aſturiass. 

I The 


Ee 1 


Bürkle de Bande: ufter ao iH trat 
"the oper in HM) 0 very wenn as to 
nſtaſte and vors, wondades with ſaying 
Aha at · is not, in his option; quite ſo in 
othertelpets, and for the following rea- 
— vs aact 222 6d 62d 
1 Ly There is {caroe any machinery. in 
the Speras of Italy od © ay get 
vit 2. There is not ſuch a multitude oi 
rec and · ſaperh dteſſes as at Pari: 554.2 
„3. The enn the 
addons are. leſs . Ja 4 T 4. l 2101 
»#fi4-c Ehe:chorufſes! are fewer and leſa 
laboured. And ae e dos 
The union of ſang and dance is; 
nogleſtedi r 9104 ehe 1g 
To all which objections, a real lover of 
muſie would perhaps ſay, o muoſi the better. 
M. de la Lande, however; allows 
that the hands en io: the orcheſtra» 


E 84 16 3 J. 4 18 7357 5 17 1250 
* The Italians have "SF, avert up thoſe puerile 


repræſantations of flying gads and goddeſſas, of 
whilels che French are fill ſa fond aul fo van. 
+ If the characters are fewer, the dreſſes muſt be 
ſozepF courſe. | 
Voyage d'un Frangris, Tom. vi. 
Z ar2 
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are more umerous god A various, 
complains what "the king voices in an fis | 
lian opera are not only e few, but ar 


| too much occupied by 7 the, mpie gag fs tf = | 
embelliſhments to attend 7 end to o declamatipn 


nd geſture. 
an 8 21161 3: get! 10 


With regard to this 2 np 2 is 
by no means 4 Jolt, one whoeyer 
remembers Pertici md at in the 


11 } 10 190 
burlettas 'of London , about en yea Ye 


480, or has been the ne Fg 
there Jately, when 8325 Guad WE 
$ignor ] ovatini, and Signor! Morigi w Were 
If it; or in the ſerious operas 9 aſl 
times remembers Monzjeel de Min- 


Botti, Colomba Mattgi, | 19900 A? 
above all, in the preſent | operas has as ſeen 


— 1 I? 


Signgr Gupdagni, git ere 
of the Italians, not onl (0 Dane well, but 
are excellent afori. 41 5151021 210 II 


Give to a lover of much 0 6 e H 
Tr theatre, 4 at "Jealt Cure 2 5 Jarg ge 1 
18. 213. 001 ch fhe 


that of the | renc capital, in w 
189015 


dert and mulic are | 1 and the vocal 


2242 21 pe 71 ITY 1244 


9 


FN 


aN i! 59 HEM per A 916 

2, luft itumental p parts well, perfarmed, 
he will deny | him wit th be reſt with 

out i out murmuring ; though his ear e: ts a 
leſs ftunned wich choruſfes, and his ey 


Ich dazzled with machinery, dret es, and | 
dances than at Paris, * 


3 


But t to return to the theatre of 8. 8. Cer 


which, as 4 ſpectacle, ſurpaſſes all th 
poetry or romance have painted: ga 
3 with all this, it muſt be owned that the 
genen of the building, and noiſe of 
che audience are ſuch, that neither the 
voices or | inſtruments can be heard diſ- 
tiny, I was told, however, that on 
account of the King and Queen being 
preſent, the people were much leſs noiſy 
than « on common nights. There was not 
hand moved by way of applauſe during 
the whole repreſentation, though the au- 


dience in general ſeemed pleaſed with 


the mußc: but, to ſay the truth, it did 
n not afford n me the ſame delight as at the 
5 nor did the lingers, though 
Soy "exerted theinſelves more, appeat 
2 2 to 


1 


2 it 349 7 1 269 Ode 
wa advantage iy of the prev 
| font voices; is. ſufficiently powerful, for 
ſuch a theatre, when ſa croydedꝭ and. ſa 
noiſy; Signora Bianchi, the far" 97 

man, Whoſe, ſweet. voice and fimple, mans 
ner of ſingivg gave me and; gthers.4> 
much. pleaſure, at;;the, rehearſal, didi nt 
Aatisfy,the Neapolitans, who. hays, been 
acnuſtomed to the force and brilliangꝝ gf 
a Gabriel, 2, Taiber, Nanda dei, 
There ig tog much ſimplicity: in her 
manner for the depraved appetites f theſe 
enſant gates, ho are, neuer pleaſed:hut 
hen aſtoniſhed. As to the muſic, u]αĩ 
of the o/aire olſcure vas loſt, and nothing 
| conkd be heard diſtinQly,but thqfe II 
and furious parts Which; Were 4:0Fank 
merely 49; giye relii to the reit he me. 
2gtints and: background were general 
laſt, and indeed ditile quas left ibpt tho 
bold Seca eee campoſeriꝭ 


fr Jo 17183. af * 8 fg gol. 
. Digiog;- the, petiormpnee, .C 


4/7 


ame into the pit, and Signor. Girolds 
: x who 


© ».4 
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who was in Mr. Hamilton's box, pto- | 
pofed to rate us acquarnted%; "Wie af 
the end of the potfofmance; he conduct 
ed ine to him; he los Well and has 
very tively and animated cout Enanbe 
he de nòt ſcëm to be ub6ve"Afty yer 
of age;"though de is ſaid to- be "xtys 
tee. He was very polfte, and Enteted 
Ht converſation” with great eaſe" ant 
cheatfuſneſs ; he %hquired after the 
Ditthe(®of Mantheſter, and Bad y Pariny 
Shirley, who hud Honoured” him with 
they protection wen he was inBig)andz 
which; he ſaid, was in the end of Mr. 
Heydegget's reigm He ifitroduced fie 
10 Goh Geibsre Manne, a celebrated 
Nrabolitan compoſer, who Hat behind 
kim“ Signor Giraldi had beem wick him 
before, to fx a time for bringing me to 
his houſe; it was now ſettle} that de 
mould meet at Lord Fortrofe's; indeed 
it was td his: 'Lord{hip that T Was ing 
debted for this, and for many other oy 
poitunitles e vl information at Naples. 

biene | 2 3 | The 


. 
Yan! 
1 C0} 
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. houſe vag emptying very Faſt, andi 
was obliged to take my leave of, this fo 
of fon Ong, W be i the 0 Saget ke 
that continyes | the public exerciſ © of Nis 
profeſſion 3. or he frequently. ard 


— 0 


e ind in cl hurches yet, 19 
as for ome time en he ft; ſtage, 15 


In the opera to-nigh t there were : 


714 


YN 10 
Enterta 7 rta ir ining dances, but all i in the Jive 


way ; the Italians are not See 
any other, Indeed, as 1 have before ob 


ſerved, all, thejr dances. are wafe pants: 

mime entertainments than any 5 | 
| in which the ſcenes. are uſually Pretty, 
and the tories well told. The ſubject 
of the firſt. dance was 7 22  Giſab fake 
of the ſecond, the humours of Vauxhall 
Gardens in England; in Which were in- 
troduced quakers, ſailors, EP the 
town, Savoyard ſhew-boxes,” Nc. and 
in the third dance, at the end of, the 
piece, the people of Thrace. figured at 1 
nuptials of ;Creuſa and. Cherinto, « 

racters of the ee. The f Priggipal 


dancers 


28; 1 
bee, ; 


t W 


Askel agg Meiden Ae g Sighori 
Oletlth du, Ofufeppe Thaffesi, Fran 
e Rifeltf and umomg the Women, Ie 
Selur  Collhb# Bibed#, Hind Tegen, 
apd Caterine Nicci; the kr "han an has 
gels fort F e ahd* a Dis ſeems 20 40 
equal Sithgiby in his plomb, of yea 5 
of keeping time; and the Bee ——— 
ene Lhe are not infe ier in ag 9 
to tho of Radler. al ons e 
1 ay 5. „T mir Fen to 
#7 Seat of St. Onoftio,” to i 
the ys, take their leflbns, and to JE 
ſome ef the beſt of them play ; ; they! wa 
5 Bard a at work, ind a noble 'Clan 


they made, not tõ b © equalled by 01 5 


Ilz aus f in 219o% „ ogg ed: 10 


A las dred meuths, ebe ongnes, 
201 A hundred pair of iron lungz, b £23041018 


* Tea ſpeaking trumpets, &c. LS : 
1) Qi +4 DSI % 


Hb wever, the ears of both' maſt & aki 
Teholar « are reſpected on in ery 


ing are. given, for that work i is done in A 


qalet toom; but in the common prad- 
* 2 4 tiſing 
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tiling rooms the noiſe and diſſqnance ars 
heard in a private; room t wo of the boys 
accompany each other the one, plaxed a 
ſolo of Giardini's on the violin, and the 
other aue off his own on the baſe the 
firſt was but -indifferently-. executed. 

but tha ſecond Was a pretty campo: 
tion, and very well performed. 1; find 
all over Italy that Giardini's ſolos, Aπnꝗ 
Bach's and Abel's overtures, arg in great 
repute, and very juſty ſo, as I heard no · 
thing equal to them of the kind, on the 
continent. ü e 145 eng 7 do 

From hence I went to ſee a great feſtiual 
at the convent of ia Donna Regina, ãt. was 
una belliſima Funzione, as the Italians call 
it, on account of two Turkiſh'ſlaves, who 
being converted to the Chriſtian religion, 
were this day publicly baptiſed: ſeveral 
biſhops aſſiſted at the ceremony, and ithe 
church. was crowded with the beſt com- 
pany of Naples. The muſic was, com- 


_ by Giuſeppe da ! a Neapo- 
litan 


1 3456 J 
litan-eompoſer;, brought up in the Con- 


though eoarſely performed. ent 
Having the honour, to- day, of diniatz 
at out miniſter's, I was very much enter 
tained in- the afternoon by the perform 
ane of fat friar, of the order of St. 
Dominic, who came there to ſing b8/Þ 
ſongs ; he accompanied himſelf on the 
harphehord- in a great number of hu- 


moteus ſcenes from the burletta operath 


oſ Piceini and Paeſiello, which he ſung 
with a comie force, little inferior to that 
of Cafpccia, and with a much; en 


Signer Naſei, who leads 1 ** at 


the comic opera in the theatre de Fioren- 


tini, played on the violin in the Domini- 
an's performance, and after ward in 
ſome of his own trios, which are ex- 
tremely pretty, with a very uncommon 
degree of grace and facility. 

Aſter this Mr. Hamilton was ſo oblig- 


inne as ſhew me his charming picture, 
painted 


ſervatorio of the Pietd, and was excellent, 
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painted by Corteggio che fubject 0 4 
naktd Venus who hav taker! Cupid's bow 
from him, which! he is ſtruggling for; 
while: u fatyr is running away with his 
quives. It is a wonderful perfortivance; 
and reckoned equal, for the number bf f 
gures, to th dt. Jerome; at Parma. 
The curioſities both of art and nature 
in Mr. Hamilton's poſſeſſion, are num: 
betleſs and iheſtimable. The examnings 
tion of his immenſe collection of Htruſ. 
dan vaſes] arid bther ratities bf the higheſt 
untiquity, was of the utmoſt importance 
w rde ſubject of my enquiries. / But by 
theſe precious remains of art I was! riot 
mort ehlightened,. concerning the ſmuſte 
and inſtrunients of the .ancients;'thawby 
His converfation and counſel. ds! 
When we retutned to the apartmenil 
which we Rad quitted, in order to vit hee 
Nbrary, we found a Neapolitan Prinbe knd 
Princeſs, two or three um baffadots Lord 
Fortroſt, the French conſulſ u hu e& 
of Engliſh gentlemen, and mueh other 
197523 ä com- 
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company; in che evening there was more 
muſic, and xt ſupper a ſelect party; which 
did not ſeparate till two;bicloek lin the 
morning, when J teck leave of Mr. Ha- 
miken and bis lady, with infinſte tegtot, 
az the countenance and aſſiſtance with 
hich Iv honoured by them, during 
my reſidence at! Naples, were not only of 
the utmoſt utility to me and my plan; 
but ſuch as * will never fiiffer 
Mme: forget: i n bo goht 
Ng ay 6. This day I bad the honour of 
dining with Lord Fortroſe; the company 
whs very numerous, and chiefly, muficak 
BarbeHa and Orgitano were invited; thete 
wasdikewiſethe French conſul, M. DAs. 
tier : After dinner, a complete band was af+ 
ſembled in the gallery, and we had mu: 
ße till paſt eleven o'clock. Barbella 
pleaſed me much more; to-night than he 


had done before; he is very certain of 
his tone, and has 4 great deal of taſte 
and expreſſion; if he had a little more 

| FE and fullneſs of tone, and E 
. greater 
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greater variety of Kile, his playing would 
be 'anexceptionable, and perhaps, ſopetior 
to. that of moſt players in | Europe: 45 it 
is, there ſeems to be a drowſineſs in his 
tone, and 3 want of animation in | his 
manner. « nt 

Orgitano played the W Pcb rake 


| $iznor Conſorte, a mufico,, was there » 


flog; there Was. likewiſe Aa pretty ha 


fols hauthais. f The whole company h 
given Caffarelli over, when, behold 11 


arrived in great good humour ; and, con. 


traty to all expectation, was, With little 
eßttreaty, prevailed upon to ſing. Many 


notes i in his voice are now thin, but the 


are ſtill traits in his performance ſuffici- 
ent to convince thoſe Who hear bim, ct. 
his having been an amazing fine ſinger 1 

he : accompanied himſelf, and ſung with 
out any other inſtrument than the harps 
bebord ; expreſſion. and grace, with great 
peatneſs i in all he attempts, are his cha- 
taQteriſtics, Thoigh Caffarett and Bars 

bella 


. 0 
— $1 +4 # "7 * - * ** A D 8 


24 
2 38 


3 8 , 


3 
hella are FE 1 20d ir in ruin, pet 
What temeibs of them is but theimgrs. 
Precious. Caffarelli propoſed our ſpende 
ing a whole, day together, im order. to 
diſcuſs muſical matters, and ſaid it would 
eyen be too little for all chat we, hadyrd 
ſay z but when I had:fcquainted him of 
the neceſſity I was under e ſetting out 
e the next night, immediately 

zer the opera. he offered to, meo 
—— at An Fortroſe's the. 4 OX 
Morning. ena bd 95 

After ſupper, Batbella played extreme: 
ly yell ſeveral Calabreſe, Leeceſe, And 
Nespolitan airs, and among; the reſh. 
humorous. piece compoſed, hy himſelf, 
which, he calls. nana nenud; Mt, id gut 
ery, tune, r. /ullaby, eace legt in its ways 
and was well ex preſſed. 04 e 
ſedngſday . 1 viſited bab rpinmend 


Padre della Torre, to whom I had. let» 
ters 3 he is librarian me king) ind 
keeper © of s mijelly's cabinet of FT 


ties at the. foot, .of Capo di. Monte. 1 


334 never 


[ 45s J 


and ow ue hat 0 
ig charadter.” He canno rot . ie les than 
5.2 5 400 TSS 25 
56e r did M f de e 

hunting with great diligence i in the kin foo 
Hbrary, which formerly belonged t | to 1 8 


2010 9.7505 


PFarneſe family, and wat brought | 1 
they from Parma, for materials re 5 
to muſic. He ſhewed me 25 wn 
Books: and Mss Aich l 1 F 


2910 . 1 
Wine cutichs inedited tracts whi 2 


where elſe to be found *. avi HN 4 


After this, he ſhewed me” his mier: 


Koßes and teleſcopes, which are famous 


Lover Italy; this father beeing ſaid to 
have made great improvements in both, 
but efpecially in microſcopes, by means of | 
a very an drop or globuls of. pure 
chryſtal glaſs. the ſmaller. cho" better 


[IS T74S; SUMT 


1 L 
STOTW 


72 The is a Aiſkettation al Toubd i in | bis 72 


1190 if 


46% 4 
He wels the 7 HA 4 
Tripoli, 1g A 
in @ clear. fas, 


meter of an obje 
che III „Ag 3 


Th 0 n 
hole p ,proce by be was fo 9180 05 C 
OY me. with ſeveral of theſe, glals 


SITZIT3E 
globules for my own ule, Auth? 


SOILED: 
From Hs went to the, houſe of 
Lord Fort r trole, to meet Caffarel) I 3. and 


on 31 1: 315111 © ITE 


+ The ERPs nem Leeuwenhock is 
ſeid to haye vſed little ſpheres of glaſs it Wente. 
ſcopes ; Mr. Baker indeed treats them with co 
And fs, UEkperience' has taught, that they a 
%9 dit. lb lietle- licht, can ſhew/fuch n denn 
mall, part of any, object, avs fo. difficult to mae 
< uſe of, ang Krain the eyes much, 

We $062 SES nifying of 2 5 a 
Tuna; ds rather apt to produce Arch chan difed- 
eres ttuih. , Aſismſapi mals ah., But Horster 
true this might have been at the time Mr. Baker 
err alle Torre, ſeems. at preſent; to have 
8 + better of very. objeRion.. 40 theſe glaſs | 
s the "dextwringitdaphich he forma and 


m. oog M Wa ewf N N 


NO 


BE 


2H Y _ 


| in 
1 33 
no I have mentioned his dine ff the 
lat tine, it affords me an Gpporttinity 
of acquainting my feader, that this cb 
Ebrated' finger Bas bonght à dukel 
dom for his nephew, after his OWA de- 
ceaſe, the title is Ducu n Sant Dofbt6. 
He is very rich, yet often ſings for Hire 
at conbents and at churches. He nas 
but himſelf a magnificent H6uſe, and 
over the door is mo inſcription: SWAN! 
Sade e ; eee 


-AMPHION. THEBAS, NED DOMVMF,;. 


To-day I was fayoured at dinner with 
the company: of Signor Fabio, the firſt 
violin of the opera of 8. Carlo ; he was 
2 _obliging and fo humble as to bring 
with him his violin. It is very com- 
mon in the great cities of Italy to ſee 
Performers of the firſt eminencè carry 
their own inſtruments through the ſtreets. 

This ſeems a trivial circumſtance to men- 
tion, yet it ſtrongly marks the diffe- 


a rence of manners and characters in tiho 
, $45 a * 127 >. Tu, y 


—_ Amphion built Thebes, I only a houſe. 
7 Countries 
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countries not very remote from each other, 


In Italy, the leader of the firſt qpera in 
the world carries the inſtrument of his 
fame and fortune about him, with ag 
much pride as a ſoldier does his ſword 
or muſquet ; while, in England, the in · 
dignities he would receive from the p97 
pulace would foon impreſs his mind 


inſtrument. | 

I obtained from Shjnor F «bio an exact 
accoufit of the number of hands employ; 
ed in the great opera orcheſtra ; there 
are 1 8 firſt, and 18 ſecond violins, 5 dou- 
ble baſes, and but 2 violoncellos; which 


I think has a-bad effect, the double baſs, 


being played ſo coarſcly throughout Ita, 
ly,-that i it produces a ſound no more mu- 
ſical than the ſtroke of a hammer. T bis 
performer, who is a fat, good-natured 
man, by being long accuſtomed to 120 
ſo great a number of hands, has acquired 
a, (tile of playing, - which is ſomewhat 
rough. ang inelegant, and conſequently 
Aa more 


with ſhame for himſelf ang fear for his | 
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more fit for an orcheſtra, than a chamber. 
He ſung . : however, (eyeral buffo, ſongs. 
very well; and; accompanied himſelf on. 
the violin, in ſp maſterly a manner, as to 
prodace moſt of the effects of a nume 
raus band. After dipner, he had a fecond, 
to accompany him in one of, Giardini's, 
folos, and in ſeveral other things. 
I ent this whole evening with Barbel- 
la, who now delivered to nie all the materia 
als which he had been able to collect, re- 
lative ta a hiſtory, of the, Neapolitan con- 
ſet vatorios, as. well. as anecdotes off the, 
old compoſers and performers of that 
ſchool: beſides theſe, I wrote down all 
the verbal information I could extract 
from. his memory, concerning muſical 
perſons and things, During my viſit, I 
heard one of his beſt ſcholars play a ſolo 
of Giardini's compglition very well he 
was the moſt. brilliant performer on the 
violin that I met with at Naples. 
And now, having given the reader an 
account of the muſical, entertainment TI 
& in | received - 


3 +: bs 5B 19190 
he Nies, 15 hope Ter be 
ihdul get with tlie liberty of makiog a 
fer; reflexions before 1 uit this city ; : 
which his ſo long been re carded? 4 as the 
centre of Harmony, and 25 fountain 
froth whence genius, taſte, and leärnfng, 
have flowed to evety other part of Eu- 
rape; that even thoſe' who Have an op- 
portunity of judging for themſelves, take 
upon/truſt the truth of the fact, ind give 
tho Neapdlitans credit for more than they 
deſetve at preſent, however they ma 
Have been entitleck to this celebrity ir in 
times paſt. | 
M. de la Latide's' account of ioc at 
Naples, is ſo far from exact, that ĩt would 
inclitie his-readet to ſuppoſe one of two 
things, either that he did not attend to 
it, or that he bad: not a very dilinguith- 
eee dot en ee 

„ Mufic, eye is authör, is in A par- 

r ticular manner the triumph of the 
4 Neapolitans ;/it ſeems as if the tym- 
n in this country was mere bra- 

| oY 7 ced, 
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oy! 
60 .ced, |, more h harmonieal, 20d more e long | 


10 2 than i in, | the reſt of 275 1 he 


hole. nation is vocal, Ne eſture 


*« and infl xion of voice of the inhabi- 
« tants,, and even their proſody of 15 
« lab bles es, in converſation, . breathe har 


7 mog, n d muſic, 11 Hence Naples, i 
* che 27 7; ſource, of Italian mußte, 


IT! 8 


17 * e 


c« of, SY compoſers, and of excellent 


« op Las. FS: $45. ' 9% (114 WE TO r14593 8950 
1 am ready to grant that the Neapo- 
litans haye a a natural diſpoſition. to, mu- 
fic; but can by no means allow that. they; 


112 


have voices more flexible, and al anguage 
more harmonious than the inhabitants 


44 


of the other parts of Traly,, as the Hire 
contrary ſcems true. The fingin 8 is ia the 


* Paage aun F. angois, 1 6. "The 12 
racy with Which M. de la E. ſpeaks about muſic 
and muſic:ans, runs through his works He 
places Corelli and Galuppi; among the Neapoktan 
Compoſers z, whereas it is well known that Co- 
relli was of the Roman Tchool, and he himſelf 
ſays in another place (Tom. 5: rf Galuppi was 
of the Venetian. 0902 t: £14 asg 
"Hi 


* 
FR 


F397 1 
ſtreets is far leſs \pleating.. though more 
original than elſerhere; and the he Neapo- 
litan language is is gener fd, to be, the 
moſt barbarous Jargon among i the 
alk dialects of Italy &. „itt s 


& ) DANS INN 


Bot though the riſing generation of 
New olitan muſiciahs cannot be faid to 


poſſes either taſte, delicacy, or expreſſion, 
et their compoſitions, it muſt be al- 


l 


lowed, are excellent with reſpect to 
counter · point and invention ; ; nd in their 


mavner of executing them, there js" an 


1 11 


energy) and fire, not to be met with per- 
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haps 1 in the whole univerſe: it is ſo ar- 
dent as to border upon fury; and from 
55 impetuoſity of genius, it is com- 
mon for a Nea niger compoler, in a 
movement whic 'begins in a mild and 
ſober manner, to ſet the orcheſtra in 
; - 5 . | | : | * 
® A ſufficient proof of the Neapolitan lan- 
guage being only. a piators or provincial dialect, is, 
that it remains merely oral, the natives themſelves, 
who are well educated, never daring tv write in 


its 


Aa 3 flames 


than 3 in apy other arts of Italy. 


ee 1 ME. 


1 8 


flames before it is finished. Dr. Johan 
bays, that Shakeſpeare, is tragedy, i el. 
5 40 Rrvggling after ſome occalion tob 
mig; ; apd the Neapolitans, like hig 
11 —— horfes;” arc impatient of the raw, 
apd cagetly accelerate their motion 10 the 
vtmoſt of their ſpeed. The above and 
"the graceful pre ſeldom attempted 
the conſeryatorios ; and thoſe 
and ſtudied graces, which not only Fe 
but; improye paſſages, and which ſo few 
are able to find, are leſs fought after by 
the generality of performers at Naples, 


105 


14 92 


* 
144 D 
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Ih ml 


bs ate Nov. 11. Hing a lies is Ter 


covered the fatigue of my. Journey from 


Naples, I renewed = operations at 
Rome. | * 


This morning 1 went to Vie cotvihe 


| of St Vrfula, to ſee a'nun'"take the veil. 


F I 454 ae” 


1 1 


The company was very numerous, and 
| umd chiefly of the firſt people of 
Rome, who were all in full dreis I was 
| placed, cloſe to the altar, where I could | 
fee the whole ceremony, and hear every 
word that was uttered. The ſervice. was 
begun by ſaying maſs, then cardinal de 
Roli entered in great ſtate ; 3 while. the 
organ was playing, and the maſs Vas ſing· 
ing: the muſic both vocal and inſtrumen- 
tal, was performed by the nuns and ladies 
of the convent, who were placed in the 
organgallery. The compoſition was pretty, 
but ill executed; the organ was a bad 
one, and too powerful for the band: 
moſt of the beſt hands, as I was informed, 
were occupied in the convent with the 
internal ceremony, the external was all 
performed in the chapel. 
When the cardinal was robed, the no- 
viciate was led into the chapel, by a lady 
of the firſt rank in Rome, and brought 
to the altar in exceeding high dreſs, Her 


hair was of a beautiful light brown, and 
A6 curled 


1 
| 
j 
| 
| 
| 
[ 
| 
| 
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curled en terr de monton all over her heads 
Her gown was df the richeſt embroideredꝰ 
and; 1 believe, emboſſed blue and ſilver, 1 
ever ſaw. She had bn 2 large ſtage hoop; 
and a great quantity of diamonds j the 
train of her rohe dragged full two yards 
dn the ground; ſhe ſeemed rather a pret- 


ty ſort of young per ſon than à bea ty 


When the firſt appeared, ſhe looked: very 
pale, and more dead than alivei;: the 
made a moſt profound reverence to the 
tardinal, who was ſeated on the ſteps of 


the altar in his mitre and all his- rich 


veſtments; ready to receive her She threw 


herſelf upon her knees at the foot of the 
altar, and remained in that poſture) ſome 
time, while other parts of the ceremony 
were adjuſting; then ſie" walked up to 


the cardinal, who ſaid; Figlia mia, obe do. 


nmundute? My child, what is your re- 
queſt? She ſaid, that ſhe begged to be 


admitted into that convent as a ſiſter of 


"the order of st. Urſula: Have you well, 


Taid- * eardinal, n of what you 
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ak-? She anſwered, chearfully, chat fe 
bad and was well informed of all the 
was about to do. Then ſhe kneeled 
down again, and kiſſed the eardinal's _ 
hands, and received from him a little 
crucifix, which ſhe alſo. kiſſed; after 
which the retired again to the foot of the 
altar; where ſhe threw herſelf on her 
knees, while the cardinal- ſaid , maſs; 
Which was ſung at the fame time in the . 
organ loft. After this, there was 4 
fermon in the Italian language, and that 
being over, the cardinal led the nun- elect 
into the convent, where ſhe was diveſted 
of all her gorgeous attire and worldly 
vanities, and had her hair cut off. She 
then came to the gate in her religious 
dreſs, to receive the white veil, with 


which ſhe was inveſted by the lady ab- 
beſs, the cardinal and the other e 
Nanding by. 8 

Atſter this there was more pretey ade 
f badly performed. The organ, by execut- 

ing all the ſymphonies. and accompani- 
| ments, 
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ments, overpowered the violins, and ada 


bat] effect, though neatly played.” ii 
When her veil was on, the new alter 


enme to the convent coor, to receive the 
eongratulations of her friends and of the 
company; but firſt, with a lighted taper 
in her hand, ſhe went round the convent 
to falute all the nuns, who had likewiſe 
tapers in their hands. When ſhe was at 
the door, with the veil and crown on, 'but 
her face uocovered, I, among the reſt, 
went cloſe to her, and found ſhe was 
much prettier than I had before imagined, 
She had 2 ſweet mouth, and the fineſt 
teeth in the world, with lively ſparkling 
eyes, and a gentecl ſhaped viſage; ſhe 
would, any where elſe, have been ſtiled 
1 · Very pretty woman; but here, ſo cir- 
cumſtanced, a heauty. At thef altar ſhe 
changed countenance ſeveral times, firſt 
pale, then red, and ſeemed to pant, and 
to be in danger of either burſting into 
tears, or fainting ; but ſhe recovered be- 
e ceremony was ended, and at the 


5 convent 
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convent door aſſumed an ait of grbat 
chearfulneſs.; talked to ſeveral of ther 
friends and acquaintance, and. ſeemed to 
give up the world very heroically.—And 
thus ended this human ſacriſice! 
Nuova, to hear anoratoriodn that church. 
where the ſacred drama took its viſe, 
There age two galleries; in one there 
is an organ, and in the other a harpſey 
chord in the former the ſervice. was be: 
Zup by che matins in four parts, alla Ra- 
Erina; then the Salve Regina was ſung 
, voce ſola, after which there were 
prayers ; and then a little boy, not aboye 
fx years old, mounted the pulpit, and 
| delivered a diſcourſe, by way of ſerman, 
which he had got by heart, and which 
Vas rendered truly ridiculous. by the ve: 
hicle through which it paſſed. The ora · 
torio of Abigail, ſet to muſic by Signor 
| Caſali, was then performed. This drama 
conſiſted of four characters, and was di- 
yided into two parts. The two firſt 
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* —— — 


[; 304 In 


movements of the overture. pleaſed 
| 8 8 


| very much, Fe, laſt : not at ; ll. n view 


1 
N 
8 


of the moſt common caſt, T5 rapidity 
in the minuets of all modern overtures 
renders them ungraceful at an opera, | but 
in 3 church they are indecent. The reſt 
of, the muſic was pretty common place, 
for. though it. could boaſt of no new mer 
lody or modulation, it had nothing Aa 
_ } auc 

Signor Crnfotgro, ſung the, principal 
part very well, in Guardueci s ſmooth, 
and polithed manner. He made two or 
three. excellent cloſes, though they were. 
rather. too long; this fault is general, 
throughout Rome and Naples, where; 
ſuch a long-winded licentiouſneſs pre- 
vails in the cadences of every ſinger, as is; 
always. tireſome, and often diſguſting 5 
even thoſe of great performers need com- 


preſſion, and thoſe made by performers, 


of an inferior claſs not only want curtail-/ 
ing, but correGion, A few ſelect notes 
rt | with 


t 4 1] 
ith 2 great! deal- of meaning and ex 
work given to them, is the only expe- 
oO that cap render a cadence deficable, 
$it ſhould « conſiſt of ſomething Superior 
t 10 to hat has been heard in the air, or it 
be impertinent. This abuſe in 


waking cloſes is not of a ancient he 


ing, for in a ſerious opera 'of old Scarlattl, 


compoſed i in 1717, there. is hot A fig 
place for 4 cadence at un to 
found. E 
Between the ti two pattie eta this otatbrio, 
there was a ſermon by a Jeſuit, delivered 
from the late | pulpit from whence the 
child had. deſcended.. on waited to-lighr 
the laſt chorus, which, though it was 
ſing by book, was as light and as on 
meaning as an opera chorus, which muſt 
be got by heart. With reſpect to à ttue 
oratorio chorus accompanied with inſtru- 
ments in the manner of Handel 's, I heard 
but few all the time I. was in Italy. 
When this performance was over, I went, 
e 1 | "= 


5 


oY 
ahl, to the Dake of Dorkat's con 


ebay 12. 1 viſited. the: Pays or 
Siſtine chapel, and being a day in which 
there was no ſervice, I had permiſfion to 
gu into every part of it, which J was 
curlolis to do on many accounts. Firſt, 
as it was the place i in which the famous 
| Myjerereof Altegriis performed; ſecondly, - 
Wit was here that church- muſic firſt had 
its riſe, and Was brought to its higheſt 
perfection; ; and thirdly, where; at the 
altar piece, is ſo wonderfully fainted the 
lad judgment: it is the greateſt work of 
Michael Angelo, and perhaps of man. 
Nothin g can be conceiyed mote aftonifli« 
ing and dreadful than the ideas and fi- 
gutes which his dark imagination has 
produced: neither the Inferno of Dante, 
nor the hell of Milton, can furniſh any 
ching more terrible. But this amazing 
work: is greatly diſcoloured, and the 
ceiling, by the ſame painter, is in many 

places 
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places broken, down typ of, three feet in 
hecadth, The fides are paintediby Pigtzo, 
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en of this famous maſter of t divine, 
rats 
I: wenbupi into theotcheltra withrelpedts 
ful cutiakty; to ſee the place ſacred to cha 
works af Pnleſtrina. It ſeems hardly. large 
enough to contain thirty. performers, the 
atdinaty-: number of. fingers ĩ 4 fl Pope's 
ſervice ; and yet, on great feſtiva ſyper- 
numeraries ate aulded to theſe. There was 
nothiüg in the orcheſtra now but a-largo 
wooden deſk, for the ſcore book: of the 
maeſtto di Capella, and marble, ſeats bo 
the back and ſides: it is placed on che rig 
hand in approaching the altar, facing, the 
Pope's throne, whichis nearthe altar.on the 
other ſide; There are ſeats or ſtalls for: the 
cardinals! at the fides of the. chapel and 
2 ſmall place for ambaffadors to ſtand, in, 
juſt within the rails oppaſite to che altar; 
but no other ſtrangers are ever admitted 1 
nor are 9 „except. the performers, 
2 bl buffered 
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| tg enter the orcheſtra quriog the, 
fervice, The grate, or baluſtradey, which: 
is in diamond lederne (ome: ae 
| off one third of the wh hole RAMs, wh wich. 
is very bo ly. ang magnificent, b ut now. 
very duſty and much out of repair z, the, 
floor is i in beautiful Moſaio of marble. , bu 
"From. hence 1 went to the Paulise 
chapel, which is uſed only © nog a year, 
at which time it is Ae wich. 
| aur thouſand lamps. TEK: 1 
In the afternoon I had the pleaſure. of 
feeing't my very 800d friend Signor Santa . 
reli. wha had not only bufied himſelf. 
in ſeeking curious things for me during 
my abſence at Naples, but bad employed 
Feral perſons in tranſcribing them 13 
the Abate Elie had done the ſame at the 
Vatican; and the Cavalier Piraneli, Y] 
Engliſh friends, and feveral eminent an- 
tiquaries | and artilis had been active in 
fearching a ancient inſtruments, among, the, 
3a. rilievi and beſt ſculptures of antiqui- | 
ty, and copying them ready for me at my 
er return 


414 


& 
returd to Rome. Signor Sastarelli wis 
ſo obliging as 1 accompany me to the 
Cavalier Battoni's, where his ſcholar, the 
Signotina Bittoni, ſung with noble fim- 
plitity, and a truly pathetic expreſſiom, 
ſeveral ſongs of Haſſe, Galuppi, 3 | 
and Piceini. 75 | | 
ibn. henge I went to a i 
cert, at the houſe of M. Schovelboffe, 
the Moſeovite general; and there al- 
moſt fancied myſelf in London ; for, 
extept three or four, the whole company, : 
conſiſting of near thirty noblemen, gentle 
men, and ladies, was Engliſh. | The 
little Mignatrici, Bichelli, was there to 
fing, and another girl; the former ſung 
very well, and the other ill ſing, ſome 
time hence: there was nothing — 
dinary in the inſtruments, : 

Tueſday 13. 1 bad but juſt time to 
ſtep into the beautiful little chureh of 
St. Andrea della Noviciata, built by 
Bernini, at which there was muſie com- 
poſed by Oriſicchio, and led by Nicolai; 

| B b 1 
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hut, though my ſtay was 1 very, ſhorts I 
. heard a14nfonza or-overture; and a chorus 
al Hur dri, which: were excellent v. 
Friday 26,0 In a viſit I mate Signor San- 
- arc}: this morning, I found with him 
:\threr or four of his brethren; of the pope s 
chapel; among the reſt, Signor Paſquale 
Piſari/ WhO had with him the original 
ſchre of a maſs in 16 real parts,>which 
vas full of canons,” fugues, and ümita- 
tions: never {ſaw a more learned or in- 
genious compoſition of the Rind! Pu- 
fleſtrina never wrote in more than eight 
real parts, and few have ſuccssded in tſo 
many as thoſe; but to double the number 
is infinitely more than doubling the Wif- 
ficulties. After three parts, the addition 
of another becomes more and mot diſfi- 
cult; all that can be done on theſ&oc- 
were is to adhere to a ſimple melody 
- Signor Onkcchid "ranks ſo high among dhe 


preſent Roman compoſers for the church, that upon 


Any feſtival wherever he is Maeſteg di Capella, and 
bag eqmpoſed a a maſs, there i is ſure to be a very er 


» 17 { 3 
crowd. 
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and inodulation and to keep the parts as 
much as poſſible in contrary, or at loaſt, 

diſſimilar motion. In the compoſition 
of Signor Piſari, :everyn ſpecies of con- 
@rivabce. is ſucteſtfully / nſed. Some: 
times the parts anſwer or imitate each 
other / by two and two; ſometimes the 

ſubjects are inverted in ſome of the parta, 
Wbile their original order is preſeryed; in 
others. A. century or two ago, ches au- 
chor bf ſuch an @mpalitiop,-wauld have 
- had af ſtatue erected, to hi honour i hut 
o. it would bejcqually difficult, toffind 
416; people, who. would hear it with pati: 
enec , asi than number of good, ſingers, in 
any done placa, o perigrm, 181 11 Heliges | 
opal parts. in this mals, there is, a, part 
fon the orgab, often on à regular tubs 
ject, different from the reſt iche ground» 
work, upon which all is butt, 488679 
ſermo; and, in ſome of the move 
ments, this canto fermo is made a ſub/ 
"Jeet? of imitation,” and runs, through all 


the — Upon the whole, it mult bg 
Bb 2 öl 
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chr ak ti 22 i 
m af different / move! ments, "ap 1 K 

condderable length, | jb. hob it, Ai 
be og by | ſome to requite more. - 
22 ab genius to accom hy — 
ſu ent have er f | 
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© During Fog Ry 215 Was thy | 

to Signor Sentarelli, be and a 

the pope chapel, wore ſo obligi ; ab 
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to execute ſeveral beautiful compo fir 
ot Paleftrina, Benevoli, and Allegri, 
order to give me a true idea of the ue. 
care and expreſſive manner in which they 
are ſung in the chapel of his holineſs... 1 
In the afternoon I went toSignorCriſpi's 
actademiu; I arrived late, while fome new 
Luartettes of his compoſition wette pers 
forming; but he was ſo. obliging as to 
deſite the band to begin again, and ta ge 
through with the whole fix. I think 
theſe pieces have great merit, and : "are 
er to — ol My other- productions. 
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ein The 
gnor Caſall, 'Ma aoſtro ro di 
w re chers to beat PBL x 
Body wh to him and to 4. 
75 Coliſta, a after the ſervice} and 
latter upon b being entreated to let me hear 
the great organ 5 ar obli igingly conſen ted, 
* oh Mh Wyſeman is 2 worthy Evgtiſh muſic- 
aſter, AN is well known and eſteemed by all 

— Englidi "y Ranks where he has ſo Jong been 
an iababitant, that he has almoſt: forgot bis na- 
tive tangue. He, now lives in the Palazzo Rafa- 
A ene the gates of” Rome; where, during 
the firſt winter months, he has a concert every 
Weck till the operas begin. It was here that the 
Raphael lived, where thete are ſtill ſome of 
Feten, in freſco ; and where the late Duke 
ork, the Prince of Brunſwick, and Teveral 
3 gre great erfonages, gare concerts * the frſt 
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upon condition that Meonfignbre 1 Naur. 
Feri of the church was applied tog 
which is a neceſſary cdremouy :ih vnſe ; 
quenee of ſome injury formerly done 
to the inſtrument, by che malict org 
norince df A ſtrangkt who had played» 
upon it. This appficutibn wab ! teadity- 
undertaket, and the / perifſion vb, u 
vy Sign? Caf 5 4) 1217 v 07090 il 
VI” was cönducted into the great 
organ loft by Signor Cohſta, wor did 
rie the favour to open the caſe, And t- 
ew me ill the internal eonſtruction of 
* famous inſtrument: It is a thirty 
two feet organ, and the largeſt in Rome 
Tt was'firſt built in 15405 and has under 
gone to repairs ſinte; the one in 160 
by Luca Blaſi Perygino; and a ſecond}; 4 
few years ſince, under the direction of the 
Pefeay organiſt. It has thirty-ſix ſtops, 
two ſets of keys, long eighths, an octave 
below double F. and goes up to E, in 
| eltflimo. It has likewiſe pedals; an the 
| ufs of Which — Coliſta is very dec 
* gone  trous, 
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trows! His manner of playingabisinſtra-, 
ment ſbems to be the true organ ſtile, 
though his taſte is rather ancient ind 
deed the ſorganꝭ ſtile ſeemonto be better 
preferved throughout Italy, tha it „is, 
with us; as the harpſichord is not ſuffi- 
ciently cultivated to eneroach upon that 
ioſtrument. Signor: Caliſta, played ſeye>,, 
ral fugues, in which the ſubjects were fre;,; 
quently introduced onthe pedals, in a very 
maſterly manner. But it ſeems as if. 
oyety virtue in muſic was; to border upon 
ſome vice; for this ſtile of playing 
precludes all; grace, taſte, .and, melody 3; 
while the light, airy, harpſichord kind of 
playing, deſtroys the /efenuto and rich 
neſs of harmony and contrivance of which 
this divine en is ſo peculiarly 
| capable. a neee 
ad is wing! eee that the 
Foell, which has been introduced into the 
Engliſh, organ more than fifty years, and 
which is ſo capable of exprefſian, and of 
pleaſing effects, that it may well be faid 
10 B b 4 to 
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to be.the,,greatelt, and, avaſt important 
thn that eyer (was male, GA 
eyed inflrypent,, lhavid be ill utterly 
;upkagwp-ig-ltaly?, , The,tauchtonofths 
organ, Which our builders. haye do much 
improved, ſtill remaing in its heavy poify 
Kate 3, and pow. I. am on this, ſuhject 
muſh ohſerye, that moſt of the;organttd 
have met, with on the: Contiaent, dem 
to be inferior to outs built: by father 
Smith, Byfield, or Snetzler, in, very 
thing but ſige. As the churches thereary 
often imamenſe, ſo are the organs the ton 
is indeed ſome what ſoftened and reſiged 
by ſpace and diſtance ; but when, heatd 
near, it is intolerably coarſe. and noiſyn 
and though the number Semin ien 


328 It is the faine win cht 50 upon the ü 9 
odtaye, or any conſonant ſound to a höte on We 
violin, which ſo well ſupplies the place of the ald 
cloſc-ſhake 1 for this beautifu] effect, if not, hollʒ 
unknown, is at feaſt negleQed by all the violi 
performers 1 heard on the contineht, thoup zh 15 


commonly and ſucceſsfully practiſtd in Bolus by 
thoſe of. the Giardini ſghogl, .. .,..- A: $63 Das 
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Tape luſtrümenti is very giar; they 
ford but little variety, being, for tho ui 
part; duplicates in uni@ns'abd oerirer to 
with othiet;*fach is the-grait and: fall 
'3aths AN HEY o 
gans not only tlie touch an d'totte, bur che 
imitative ſtops are greatly ſupefior to tot 
bf any other organs 1 have met With... 

Ammediately after dinner I went to $; 
Peter's; Where there was a great Punzithia 
fot the feaſt of it's foundation. The Vel⸗ 
pers were ſaid by Cardinal York, affifted 


by ſeveral biſhops: there were e 


und Eriſtofero to fing, beſides ſeveralo 
Kipernumeraries, and the whble 6 
The fat Oiovannlnis fatious for thre 
the violoncello, as well as for being 6ne 
of the macftri oi capellg of dt: Pater in heat 
time, The ſolo parts were finely ſaſig 
by the two ſingers juſt mentioned. anch the 
choruſſes by two choirs, and two organs, 
were e admirably performed. Part of. ” 
mufic wat by P aleſtri 10a, part by Benevoli, 
and the reſt modern, but in 2 grave and 
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eftic ſtile. I hever heard church U 
except that bf the Pope's chapel, o 
welF performed! There were no other 
infttiments' thin the two bredns; four 
violencellos, and two double baſes. Some 
füͤgties and imitations in dialogue between 
the'tws theirs were performed, which" 
had AH very fine effect. The ſetvice was 
il che large canvnical, or Wititer Fhapel 
oi the left, iti which is the largeſt organ 
of Sti Peters church sx. 
„Catdinal York ſaid maſs likewiſe in the 
morning, when there was a great congre- 
gütion. 206 (20,4002 Dailani zn 
* At night I went to the oratorio of 
Jonathan, at the Chieſa Nuova ; but 
not being either well ſet or well ſung, 1 
quitted that performance at the end of the 
firſt part, in order to hear another at the 
ehurch of St. Gerolamo della Carità, 
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There are no other organs, nor indeed choirs 
ir 18800 N q N 519 01 

at St. Peter's than thoſe in the ſide chapels; ſo that 
the” diſlance between the weft dbor and the! great 
altar, is wholly a free and unbroken ſp ace. 
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which chad oply;-three, characters ini 
this orgtoria was called ĩhe judgment 
Solomon : the tenor ſinger intit Was af 
mirablez.;he had great. taſte, and very 
uncommon, facility of execution: AS 
nucb, like w iſe, who performed the park; 
of one of the mothers, had a ſweet tone, 
voice, and ſung in a very pleaſing maggi 
ner. The. ſubj ect ſeems to he Streng ly, 
well adapted for muſical, expreſſion thg 
ſternneſs of the judge; the indifference of 
the, falle mother ; and che, tendernelyof 
the, true, are ſeverally ſuſceptible gf, dif. 
ferent muſical colouring and expreſſions 
The muſic, which had, merit, Was by a 
young, compoſer who, had: begged; emr 
ployment in order to, have an; ppperiunity 
of diſplaying his talepts ;. his, namg us 
Giuſeppe, Maria Magheripi. 1 

Tue ſday 20. 1: went, this morning, $9 
vic the famous Podini gallery, i in the V- 
ruſpi palace... All the accounts of Rome 
are full of the. praiſes of this mylic gal 
dee or as it's called, „gallery of inſtru- 
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but gh ſhe xs the peceſiity.of 
fox, ons dc alf. more than theſe ag- 
gounts. The inſtauments in queſtion can- 
ot have been it for ule. theſe many 
years; but, hen a thing has once gat 
into a book. as! Furious, it is copied into 
others without examination, and without 
end. There is a very fine harpfichord, 
to look at, but not a key that wilh ſpeak: 
it formerly hall a communication with an 
orgen in the fame room, and with, two 
ſpinets and a virginal; under the frame is 
a violin, tenor, and baſe, Which, byn a 

mayement of che foot, uſed: to be played 
upon by the harpſichord keys. The or- 
gan appeats in the front of the room, 
be pipes and machines encloſed ; but there 
was no one to open 1 e 
Grderini being juſt dead. „un 

-i Wedneſday 21. This eons 1 went 
to the Kirkeana muſeum, founded about 
_ the-niiddle of the laſt centur ty by Father 


ny author of tho! Myjurgin and, of 


ſeveral 


, S 
1. 5 
ſeuetul oer curious umd Learned 
Mr. Morriſon, who had obtained p. 
fon for me to ſee it, Was ſo ôbliging u 
to accompany me thither The chufee 
vag ſhe vn os by a young lriſh jeſuit Fas 
"ther Plunket, I think, who is Hkewiſt a 
young” antiquaty ; but Mel Morriſbt 
-Whs is undoubtedly one of the Hirſt an 
moſt ſagations antiquaries ia Rome} ſet 
him right in many particulars! Abeftat 
pamtings, urns; vaſes/ jewels, intagtige, 
Catticor, and other antiquities} are hett 
in uch abuitlaneei that; I coul& had fan- 
eie rytel at Portiti bu the icuriofitia 
Pekiefy s welt to ſce Were Father K 
chert ] r uments andanachingg 
Aefttibecii\tiis au e gur they are nowr ald 
dt all but of erder , but thrvir bonſtractioii 
is 2cMlly cute, and manifeſtarthe ingo 
nuity ds well as z0ul of this Jearned:farbrey 
If Bib 38ufcat enquiries: and unpüri- 
Ted bohovot ,mnotugr Suni dt os 
ww bifeing-Rome à ſecond time, T too 
Oview ofthe theatres, of which. thete rd 
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em or eight t. te principabart the 447 
Feutinn, the Aberti, the HPordinund, and 
the Capranica: te to firſt fare very 
large, and appropriated to ſeriqus operas: 
The Pordenone theatre is uſod as a play- 
Houſs' for trageuies and comedies; and 
1 for or comie 
operas: BO oc ING Vier an io, 

— public ſpectacles allowed 
in Rome, except during carnival: time, 
which laſts from the ſeventh of January to 
Aſh-Wedneſday;;-nor ate any women 

ever ſuffered to appear upon tho ſtage, the 
female characters being tepreſentediuby 
eunuchs, and frequently ſq» well, from 
their i delicacy of voice and figure, 4840 
deceive perſons ana quinted with - this 
prohibition» 4i#l7 M vinhtb Ho) 3:54 Fram 
Rome is the poſt of honour for com · 
poſers; the Romans being the moſt faſtidi · 
eus judges of muſic in Italy. There is likę- 
Viſe in this eity more cabal thanelſewhere, 
and party runs higher. It is generally 
3 that a compoſer or per ſormer 
r Who 
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bo is ſucceſsful at Rome, has cotbilly 
to fear from the ſeverity of critics in 
other places. At the opening of an oper; 
the clamour or acelamation of the cm- 
pan frequently continues for a conſill- 
-rable timo before they will hear 2 note. 
A favourite author ĩs received with mont 
of Bravo / Signor Maęſtro. Pia ! -Signor 
I:rMarſiyo'>| Ati: when u compofor ib Con- | 
uemned by the audiente, it is witli diſ- 
rination u favout of 'the/fingery! by 
nerying dut, after they have dont Kiſlit'y, 
Brave? pureg al: Onurducci * and on the 
eo¹tranyno if the performer difploaſes: a 
dexdcuting the mutic of a favourite com- 
poſer; after they have exproſſod their 
dflappröbation of him; by hiſſing / chey 
cry out Viva! pure, i Signor ue 5 
ot was with' muchi regret that I qultted 
this venerable city, which is no leſs! de- 
-Hyheful to ſtrangers for the innumerable 
er it er to wer view; than for 
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RET INE however, as boloquyu! 
** 

Mi the 
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the val and ſocial tnannet in which they 
live with the 1 as well ao with each 
other, 42 £1 

1 hays omni. aca of the 


ſtats of muſic in the principal cities. of 
Italy * are, un many places 


which my N was, too ſhort to obtain 

much. information J however, the fol- 
lowing particulars ſeem worthy: of being 
mentioned at Loretto there i 18 a conſi- 
derable muſic ſchool z at Siena thero are 
curious miſſals; at Piſa, muſic i is in a flous 
riſhing ſtate, as I was, informed, upon the 
ſpot, by Signor Lidarti, who lives.therez 

Signor Gualberto Brunetti is, Maeſtro 

di Capella at the cathedral; and Gherar- 
deſchi, Renzini, Lidarti, and Corrucci, 
are eminent compoſers in that city. ," 
At Perugia Signor Zanetti has long 
reſided; but he loſt his place of Ma- 


eſtro di Capella to the great church there, 
lately, by having appeared on the Ali- 
berti ſtage at Rome, as a finger i in an ope- 

ra 


. 365 1 
ra of his own compoſition, and that, 
merely to ſupply the place of the princi- 
pal tenor, who had run away, and to 
prevent the piece from being ſtopt: he 
is ſince martied to a pretty woman, who 
ſings well, and is likely to enen oy | 
for the loſs of his place. LL 
At Parma, Signor Poncidi 18 compoſer to 
the great church, as is Sighor Colla to the 
prince; and Signor Ferrara, brother to the 
famous violin player, Who is at emarkable 
fine performer on the violoncello; together 
with the celebrated finger Baſtardini, and 
gignota Roger, a great harpſichord player, 
' who:tyas miſtreſs to the princeſs: of Aſtu- 
rias, are all in penſion at the court of 
Farma. The theatre there is the largeſt 
in Europe i it is capable of containing 
four,thouſand people, and has water un- 
der the ſtage ſufficient to form a great 
river, ot; fot the repreſentation of a ſea - 
fight; but this theatre has not been uſed 
be e death of the laſt duke. _ 
\ | | C Cc In 


FIT) 

In arriving dt Geno, Tune no bther 
"public maffcal perforinante" chan an in- 
ſerterab. in whith Pitti, 4 yo&ãDhüger 

"who had jaſt cg from England, Was 
Prmeipal. 11 Cie beteten! 
From the tether of muſieal eftabliſh- 
ments and performances men tionet in this 
bogtach the Italians may; perhaps; be 
dbcuſed of cultivating muſic to exceſs; 
dat whoever continues a ſhort time in 
any of their principal cities, muſt perecive 
that other arts and ſciences are not neg- - 

' lected: and even in travelling through 

the country, if the Eccleſiaſtical State be 

4 = Fon the natural fertility of the ſoil 

does not appear to be the only fonrce of 

abundance in the neceſſaries of life ; for 

I ran ventute to affirm, that, throughout 

Lombardy and Tuſcany, agriculture is 
»eartied on with ſuch art and activity, that 

T never remember to. have ſeth lands 
better laid out, or leſs frequently ſuffered 
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dN And rendered. worthleſs, by the, rigour 
ROA ng p.. buy wene they Jeſs fo un- 
chen chair, Gothis, tyzants, when, arts and 
Ciences were. not, only neglected but, ex- 
tirpated from among them? Perhaps the 
cultivation of the peaceful arts may con- 
tribute as much to the happineſs of the 
of the reſt af the world, as the conquer- 
ing kingdom did to that of theit martial 
> anceſtors.; who, when they were not 
buſied in cutting the throats uf each other, 
employed all their time and talents in 

ls —— and enſlaving mankiod-. 

But muſic is now: thaught neceſſary in 
in Europe 3 and if it 
hp had, why ſhould ät not bejexcellent ? 
de ſuperior! tefinement of the Italian 
muſie cannot he fairly attributed to the 
great number of urtiſcial noices with 
which Italy, to its di ſhonour, abounds z for 
voeal muſie ſeems at preſent in its high- 
eſt ſtate of perſoction in the conſervatories 
ef Venice, where only the natural voices 
Ce 2 — 
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of females can be Beard; ; rig that the | 
grrareſt crime of which the Italians ſeem; 
guilty is the having dared to apply to 
their ſofter language, a ſpecies of muſic 
more delicate and refined, dag the, reſt of 
Ares can boaſt. n. K 

Si oibſent ſtate of YT in ha king in boli 
which I cannot diſſemble my fears that 
the reader will think it prolix; as, upon 
reviſing my journal, I am ſorry to find 
that the further I advanced into that 
country; the more looſe is the texture of 
my narrative; for in proportion as I had 
more to hear and to ſee, I had leſs time 
to ſpars for reflection and for writing: 
indeed, the mere matters of fact concern- | 
ing muſical exhibitions, will, I doubt; af-, 
ford but ſmall entertainment to the reader; 
for they are ſo much the ſame, that an 
account of one is, in many particulars, an 
account of all; ſo that a circumſtantial ö 
narrative of things, perhaps not very 


; intereſting in * might be 
5 | tireſome 
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tireſome even in ſpight of variety: allI 
have to urg ein m my e defence, i is, that the 13h 
14ti6n 18 Shar and that, if the places, 
though which I paſſed had afforded 
more entertaining incidents, they' would 
have been given to the public. | 
After a very fatiguing and dangerous 
journey over the tremendous mountains of 
Genoa, and through Provence and Lan- 
guedoc, during inceſſant rains which had 
rendered the roads intolerable, J arrived 
at Lyons in my way home, Dec. 3d, 
Where, in viſiting the theatre, I was more” 
diſguſted than ever, at hearing French 
muſſc, after the exquilite performances to 
which I had been accuſtomed in Italy. 
Eugenie, a pretty comedy, preceded Sil- 
vain, an opera by M. Gretry: there were 
many pretty paſſages' in the muſie, but 
ſol ſung, with ſo falſe an expreſſion, ſuch 
ſcreaming, forcing, and UP as hand 
made me fick, 
I ttied to obſęrve, on the road, by what 
degrees th the French arrive at this Ates 
to Ne 2 3 a 1 de- 
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depravity i in a their muſical exprefiion z an "i 
I figd, that in deſcending the 1 > 
not come on all at onge. In Preyen ce, 
and Languedoc, the tunes of the Fquntry, 
people are rather pretty; 1 prevailed. o on 
them to ſing me ſome wherever 1 opt, 
which they did in a natural and ſimple 
Manner... The airs are leſs wild than th 1 
Scots, as leſs ancient, but 1 rather higk, 
the melodies of Provence and Languedoc 0 
arg. older g than. any now, ſubſiſting tha 5 
were formed upon the ſyſtem of Guido, . 
From Lyons I travelled night and : *. 
to Paris, and HR there on Saturgay, = 
Dec. Sh , byt.L hall detain my reader 
ng, langer with obſervations upon French 
muſic, of, which, the expreſiion i is notori- 
ouſly. hateful, to all the people in Tapes 
but themſelves : | however, in the gige 
of this ſeeming ſeverity. of decifion, it it js 
but juſt to own, that the French have A 
Jong known the mechanical laws of un- 
ter · point as any nation in Europe; and, that 
atpreſent, by means of M. Rameau'sſyſtem 


and 
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ar d rules f for a fundamental baſe, they 
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are ery good judges of harmony. me” 
myſt likewiſe be allowed, that they 
bave long been in poſſeſſion of ümple 
ad agteeable Proyengale: and Langues* 
docian melodies, to which they continue! 
to adapt the prettieſt words, for ſocial: 
puryoles, of any people on the globe; and 
that they have now the merit of imitating 
w ſucceſbfully the muſic of the Italian 
burlettas, in their comic operas, and of 
greatly ſurpaſſing the Italians, and, pers 
haps, every other nation, in te poetical 
compoſition of thofe drama. 
During my laſt reſidence at Paris, I 
had the honour of conferring with many 
men of letters of the firſt 'claſs, 2: whole 
openneſs and politeneſs to me were ſuch 
ay merit my moſt grateful and public 
acknowledgments ; and I cannot reſiſt 
the deſire of mentioning two, among 
thele, of a very diſtinguiſhed order, 1 
Diderot, and M. Rouſſeau. ft 
* With M. Diderot, I had the Ass 


of converſing ſeveral times; and I was 
: S „„ pleaſed 
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pleaſed to find, that among all the ſef+ 
ences which his extenſive genius {arid 
learning have inveſtigated, there ib is non 
that he intereſts himſelf more about, 

than, muſic; Mademoiſelle Diderot, his 
daughter, is one of the fineſt -harpſi- 
chord-players in Paris, and, for à lady, 
poſſeſſed of an uncommon portion of 
knowledge in modulation; but though I 
had the pleaſure of hearing her for ſe- 
veral hours, not a ſingle French eompo- 
fitian was played by her the whole time, 
all Was Italian and German;  hetiee 
it will not be difficult to form a judg- 
ment of M. Diderot's taſte in muſic. 
He entered ſo zealouſly into my views 
concerning the hiſtory of his favourite 
art, that he preſented me with a number 
of his on M88. ſufficient for a volume 
in folio on the ſubject. Theſe, from ſuch 
2 writer,'T regard as invaluable; “ Here, 
« take them, ſays he, I know not what 
'* they contain; if any materials for your | 
(6 * purpoſe, | uſe them in the courſe of 
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4 your work, a8 your own property i Af 
e not, throw them into the fire.“ But 
notwithſtanding ſuch a legal transfer, I 
ſhall look upon myſelf as accountable for 
theſe papers, n M. Diderot, but 
to the public. 
ehe Weg with M. Rouf- 
MfeartiiataePacdyj as à ſingularly fortunate 
completion of my perſonal intercoutſe 
with the learned and ingenious on the 
continent: I was ſo happy as to converſe 
for a conſiderable time with bim upon 
muſic, a ſubject which Ras rebeived ſuch 
embelliſhments from his pen, that the 
dryeſt parts of it are rendered intereſting 
by his manner of treating them, both in 
the Eneyelopedie, and in his Mufical 
Dictionary. He read over my plan very 
attentively, and gave me his opinion of 
it, article by article; after which he 
made enquiries concerning ſeveral Italian 
compoſers of his acquaintance, and ſeem- 
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ed to intereſt himſelf very much about 
| wad TT of muſic in Italy, as 
oe.” | well 
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well as the acquiſitions] had made ther 
3 my mee 78412 ms 1 28 
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(The reader of this journal willi now be 
enabled not only to form an ãdea of the 
pfreſent ſtate of muſic in the countries 
through which I have paſſed; but likes 
wiſe of the opportunities with which I 
hte been favoured of conſulting the li- 
braries and the learned, on whatever is 
moſt diſputable and curious in my pro- 
jected hiſtory. I have mentioned ſome; | 
of the materials which I acquired, and 
to'theſe' may be added a great number. 
whith I collected during many years in 
_— mar apes 9 ſcarco 
kat abr E wn alſo Paey A 
correſpondence in every great city that I 
viſited! on the continent; by means of 
which I hope to be furniſhed from time ta 
time with the noweſtintelligence concern: 
ing modern mufic, as well as with further 


par- 
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particulars, relative to the ancient; ande 
as I am certain that no place abounda- 
more with men of ſound learning, or 
with collectors of cutiqus compoſitions 
and valuable materials neceſſary to m 
intended work, than my owni country 
1-humbly hope that I ſhall alſo be, 
honoured _ their counſel and commu- 
nications, | 40 -i io gin 

But with all theſe a . 
for the public, for the art about which I. 
write, and even for myſelf, will prevent 
precipitate publication; a hiſtory of the 
kind I propoſe; mult» inevitably be a 
work of time; for after conſulting the 
moſt ſcarce and valuablelbooks and MSS$,, 
and conferring with the moſt eminent 
artiſts and theoriſts; to ſelect, digeſt, and 
eonſolidate materials ſo various and dif- 
fuſed; will not only requite leiſure and 
labour, but ſuch a patient perſeverance, as 


little leſs than the zeal of enthuſiaſm can 
inſpire. It is not the hiſtory of an art 
1 infant ſtate, whoſe parents are ſtill 

living, 
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Fving, that I have ventured to under- 
take; but one coeval with the world; 
one whoſe high antiquity renders its 
origin as doubtful, as the formation of 
language, or the firſt atticulatſohs of the 

human voice. 
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Loca ul 91. 97. 107 
Accompani ments, loud ones cenſured, 104. 
Actors, . loud, 200A6ꝗf 1 28 
Albani, Cardinal Alexander, 261. f 
__ account of his famous Miſerere, from 27 5 to 
281. 
Amant, M. de Se. his opera, 17. 
Ambroſian Chant, 76. 
Library, 84. 108. 
Anneuſe, organiſt of Liſle, 12. 
Antonio, St. church of, at Padua, 128. 134. 


1 and Diſapprobation, how limited at . 
| tt M. L'Abbe, 43: 4. * 


Baffa, Signora, a noble wee lady, and fine hay 
ſichord pl _ 170. Nt 
Baglioni, ſix ſiſters, ſingers, 90. 108. 35. 1 
Balbaſtre, organiſt at 
Ballet Heroique, 29. | 
Baretti, Signor, of Turin, 72. | 
Barbella, Signor, 322. 347. 40. | 
Beccaria, Padre, 73. | | | 
 Benevento, Count, 62. | „ Ke 
Bertomi, compoſer, at * 141. 
Bezozzi, of Paris, 
Bexoxzis, of Turin, 62. 67. f 
Bibliotheque du Roi, at Paris, 27. 
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Colifla, famous organiſt at Rome, 373. M ul 


Colombo, Padre, 124. I 27. 
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